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MUSIC AND DRAMA 


The GRAMOPHONE 
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Bach—Choral : ‘‘ Nun Kommt der Heiden Heiland.”’ 
dir. Otto Klemperer. 

Bach—Choral et Fugue sur le theme : 
chambre, dir. Otto Klemperer. 
Bach—Concerto en La mineur. Quatre pianos et orchestre. G. Kuln, 
G. Astorg, G. Lasson, C. Beche ; Orch. de chambre “‘ Pro Musica,”’ 
dir. A. Goldschmidt. 

Inventions a deux et trois voix. A. Borowsky, piano. 

Suite lyrique—Alban Berg. Quatuor a cordes Galimir. 

A. Borodine—Dans les steppes de I’Asie centrale, Esquisse. Orch. de 
Concerts Lamoureux, dir. A. Wolff. 

E. Chabrier Bourree fantasque. Orch. Lamoureux, dir. A. Wolff. 
Ernest Chausson—Poeme, Op. 25. Jacques Thibaud, violin ; 
Lamoureux, dir. Eugene Bigot. 
Lehar—Veuve joyeuse (La) Selection. 
F. Weiss. ‘ 
Vincent d’Imdy—Symphonie sur un chant montagnard francais. 
Darre, piano ; et l’Orch. Lamoureux, dir. A. Wolff. 
Prokofiev—Ballet de Chout, premiere suite, Op. 21. 
Lamoureux, dir. A. Wolff. 

Faure—Ballade, Op. 19, piano-orchestre. 
Lamoureux, dir. M. Rosenthal. . 
J. S. Bach—Concerto en mi majeur. Louise Thyrion, piano ; Orchestre 
de chambre, ‘Pro Musica,’’ dir Arthur Goldschmidt. 

R. Strauss—Salome : Danse des sept voiles. Herbert von Karajan et 
Orchestre du Concertgebouw d’Amsterdam. 
Richard Wagner—Siegfried : ‘‘ Chant de I’acier.’’ 
tenors ; Orch. direction H. Tietjen. 

Richard Wagner—Siegfried : ‘‘ Chant de la Forge.”’ 
Orch. direction H. Tietjen. 


Orch. de chambre, 


“Nun bist du bei mir.’’ Orch. de 


Orch. 
Solistes, choeurs et. orch. dir, 
5. ™ 
Orch. des Concerts 


G. Casedesus, piano ; Orch. 


Lorenz, Zimmermann, 


Max Lorenz, tenor 


NSKB.2048 


NSKB.2047 
95.145/56 


95.425 
A6.280/82 


566.288 
A6.230/32 
566.083 
566.126/8 
A6.245/47 
566.026 
A6.254/56 
566.173/75 
566.275 
566.305/6 
90.191/2 
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Just arrived from PARIS 


Richard Wagner—La Walkyrie : ‘‘ Plus d’hiver, deja le printemps com- 

mence.’” M. Muller, soprano, F. Volker, tenor ; Orch. du Festival de 

Bayreuth, direction H. Tietjen. 

ey Wagner—La Walkyrie : ‘‘ Siegmund suis-je.’’ M. Muller, soprano, 
F. Volker, tenor ; Orch. du Festival de Bayreuth, direction H. Tietjen. 

Beethoven—Missa solemnis (Messe solennelle en re majeur). Solistes, 

choeurs Orch. B. Kittel. 

Liszt—Valse impromptu en La bemol majeur. 

Mendelssohn—Octuor en Mi 

Musica.”’ 

Darius Milhaud—Concertino de printemps. 

dir. D. Milhaud. 

Mozart—Concerto No. 3 en Sol majeur K.216. 

Thibaud, violin ; Orch. dir. Paul Paray. 

Rimsky-Korsakov—Le Tsar Saltan—Introduction, Acte Il 
rch. Lamoureux, dir. A. Wolff. 

Albert Roussel—Troisieme Symphonie en Sol mineur. 
amoureux, dir. A. Wolff. 

Saint-Saens—Concerto No. 3 en Si mineur, Op. 61. 
rch. Lamoureux, dir. E. Bigot. 

ee en Fa mineur, Op. 36. Orch. Lamoureux, dir. A. 
olff. 

Henri Sauguet—Les Forains : 
auguet. 

Igor Stravinsky—Concerto en Re majeur pour violin et orchestre. S. 
ushkin, violin et l'Orch. des Concerts Lamoureux, dir. I. Stravinsky. 

Vivaldi—Concerto grosso en Si mineur, quartre violins-orchestre : Largo. 

Solistes et Orch. ‘‘ Pro Musica’’ ; dir. A. Goldschmidt. 

Beethoven—Sonate No. 30 en mi majeur, Op. 109. Wilhelm Kempff, 
piano. 

on No. 14 en ut diese mineur, Op. 27 ; No. 2 “‘ Clair de 

lune. Wilhelm Kempff, piano. 


A. Brailowsky, piano. 
bemol majeur, Op. 20. Octuor ‘‘ Pro 


Y. Astruc, violin ; Orch., 
Cadences d'Ysaye, J. 
(Suite d’orch). 
Orch. des Concerts. 
R. Ricci, violin ; 


Ballet. Orch. Lamoureux, dir. Henri 


All the above are |2in. records—price IIs. 6d. 


Cane du Canada. Samba. Henri Leca et son Ensemble typique. The 
finest samba record ever made—wonderful rhythm, original orchestration, 
outstanding piano playing, no vocal. 

BOLERO. Samba. A new French haunting rhumba-like tune. 


LECATA. Bounce tempo (Theme et Variations). Henri Leca’s own piano 

n acc y his Trio Rhythmique. Unexpected start on 
electric organ imitating a harpsichord, breaking into a wonderful snappy 
beat on the piano requiring quick, sure fingering. ‘‘ Strummy"’ and 
“* Drummy "’ background. 


A ROSEWOOD HAPSICHORD. Swing version of a charming slow tune. 
Smooth rendering on electric organ, piano and rhythmic trio. 


COCO DE COPOCABANA. Samba. Henri Leca et son Ensemble Typique. 
Outstandingly good—non-vocal, colourful, vibrating, strict tempo. 

OU Ol DONC. Samba. Henri Leca et son Ensemble Typique. 
Whirling tempo. A good companion to the other side. 
A la Mi-Aout. Ray Ventura et son Orchestre avec les Voix du Rythme. 
Samba. Lively music-hall type number by the popular and well-known 
orchestra. 
CHIQUITA MADAME DE LA MARTINIQUE. Ray Ventura et son Orchestre. 
Samba. Becoming extremely popular. You'll be whistling and dancing to 
it too ! 
TCHIOU-TCHIOU. Paso-doble. Ray Ventura et son Orchestre. 
number—ideal for making a party “‘ go with a swing.”’ Partly vocal. 


LES 6 PETITS EOUFS. Popular—typically French music you hear at variety 
shows in Paris. 





Lively 


524.560 
524.562 
524.564 
580.052 


580.053 


580.054 
560.012 


590.210 
590.211 


Augustin il y a quelqu'un qui te demande. 
et son Orchestre. 
easy to dance to. 
Bon appetit Mademoiselle. 
solo. 

Les Pieds Nickeles. Les Freres Jacques—famous night | club entertainers in 
Paris, Extremely Continental—full of ‘‘ joie de vivre ’’—slightly Tyrolean 
in effect—accordion accompaniment and full orchestra. 

Les Pieds Nickeles. More tunes from the revue of the same name. Similar 
to other side. 

Inspiration—tango. Pancho et son orchestre typique. 

DERECHO VIEJO—tango. Pancho et son orchestre typique. 

A Media luz—tango. Pancho et son orchestre typique. 
CAMINITO—tango. Pancho et son orchestre typique. 

La Cumparsita—tango. Pancho et son orchestre typique. 
Mocosita—tango. Pancho et son orchestre typique. 

Stompin’ at Savoy (Parts | and 2). Charlie Christian and Minton’s House 
Band featuring : Joe Guy (trumpet), Tholonius Monk (piano), Nick Fenton 
(bass) and Kenny Clarke * ee 

Stompin’ at Savoy (Part 3 

Charlie’s Choice (Part | 

Charlie’s Choice (Parts 2 and 3) 

La mer (C. Trent). Fred Freed et Jacques Breux. 

Douce France—Que reste-t-il de nos amours (c. Trenet). 

Cocktail. Charles Trenet. ‘‘ Formidable.’’ ‘‘ Y a d’la joie.” 

Cocktail. Charles Trenet. ‘* Tombe du ciel."’ ‘‘ De la fenetre.”’ 
Cocktail. Georges Ulmer—slow tempo. “‘ Jai bu.’’ ‘‘ Marie.’’ 

Cocktail. Yves Montand— slow tempo. ‘‘ Mais qu’est ce que j’ai."” 


*‘Ellea.”” ‘’ Luna Park.”’ 


Fox-swing. Vocal. Ray Ventura 
Catchy tune, syncopated rhythm. Good string bass— 


Accentuated lively rhythm. Good saxophone 


All the above are I0in. records—price 8s. 6d. 


Polydor records--- 


These records are already proving amazingly popular, the reception given to the first releases 
last month has been astounding. This month we are unable to print the whole list of records 


and offer you above a selection from our latest consignment. 


As the sole distributors in 


Great Britain we invite all dealers to write for descriptive folder and list available shortly. 


Telephone : MUSeum 7878 (20 Lines) 
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announcing... 


ay ee 


*Long playing is here at last—Decca long playing plus full fre- 
quency range recording! Now you can enjoy Mendelssohn’s 
Violin Concerto, or a Mozart symphony, or Peter and the Wolf 
from a single ten-inch record . . . the Emperor Concerto or 
Petrouchka from one twelve-inch...H.M.S. Pinafore from two 
... The Art of Fugue from three. Isn’t this what you, a real 


' GRAMOPHONE . t 


lover of music, have always wanted? And already there are 
more than two dozen titles from which to choose. Another two 
dozen will follow almost immediately, making a first release of 
over fifty records by many of the world’s finest artists and 
orchestras. Here, then, is the triumph not only of long playing, 
but of long playing plus the living music of Decca ffrr. 


. . . and instruments for their playing 


For playing these records, Decca offer a range of instruments 
from less than £9 up to the price of the most luxurious Decola. 
Some are single speed 334 r.p.m. models, others are dual-speed 
and play at 78 as well as 33} r.p.m. On another page you will 


find illustrations and details of four of these models, and in 
the Decca long playing list, shortly available from your dealer, 
all Decca long playing and dual-speed instruments are illus- 
trated and fully described. 


* Available from your record dealer later this month. 


Decca long playing records are ffrrey 


THE DECCA RECORD COMPANY LTD., 





...the living music of the concert-hall 


1-3 BRIXTON ROAD, LONDON, S.w.9 
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no rival, irrespective of price. 
@ LOUDSPEAKER The latest “‘ master speaker ” 


@ AMPLIFIER 
this, now ready. 


@ PICK-UP 
Tungsten Carbide needles. 
model for microgroove slow 
changeable. 

@ MOTOR 

@ PRICE £175—or with special Radio 


Make an appointment any day or evening and hear 


we 








Handmade Gramophones, Ingerthorpe, Great North Road, London, N.2 


Telephone: Mountview 6875 


Thirty Years Search 


For the finest record reproducer ever offered to the real enthusiast and music lover has resulted in the new 


Expert Two Piece “Mastergram” 


One glance at this brief specification will at once convince you that this new model has no equal, and in fact 


with new type 15 in. bass unit. Special treble unit, 


and adjustable cross-over network. 
The new Feed Back 15 ‘“‘ New Master.” 


Please send for full technical details of 


Latest type Expert hand-made, choice at no extra cost of models for Thorn or 
Diamond needle model £8/10/0 extra, also special 


playing records. Ali models are instantly inter- 


Choice at no extra cost of latest type single-speed or two-speed Connoisseur. 


unit, £205. 
your own records on this new Expert masterpiece 
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The finest Pickup .on the 
market at a competitive price 
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Green Spot with .001” radius sapphire for microgroove recordings 
Red Spot with .0025” radius sapphire for modern standard recordings 
Yellow Spot with .003” radius sapphire for older standard recordings 


These pickup heads are fitted with an easily replaceable 
armature system complete with a semi-permanent 


sapphire. Armature mass 20 milligrams. 


Extremely low mass at needle point (4/5 m.g. only), 
allowing for reduction in downward pressure to 10/12 
grams for standard recordings, and 5/7 grams for 
microgroove recordings. 


Manufactured by A. R. SUGDEN & CO. (ENGINEERS) LTD., WELL LANE, BRIGHOUSE, YORKS. 


Prices: With one Head £4 0 0 plus £1 14 8 Purchase 
Tax. Extra Heads each £2 100 plus £1 1 8 Purchase 
Tax. Spare Armature System with Sapphire 14/8 
including Tax. 


Telephone: Hipperholme 69169 








Courtenay Place, Wellington. Hol & Belgium: Messrs. 6. 





OVERSEAS AGENTS —Aasivelia » 18 Monrs, J. H. Magrath & Co., 208 Little Lonsdale Street, Melbourne, C.1, Australia, New Zealand : Messrs. Turnbull & Jones Led., 
C. F. Kauderer, Muiden, Holland. 


China: The Radio People Led., 31 Nathan Road, Hongkong. 
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esigns so fon the ’m ty Pe con. 
Public anywhere = ay vailable to the 
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natur il fer Ribb 
* a aon =. Production ra fone the. € most 
For all reviews Wires "© 80 far 
and all public — World (Jan, 1950) 
ae ait fr ke oo One does not need 
e musi Tam ea to 
of the all the 1° nstrate this rO8eS in 
Corser Ribbou Strings; , in the boys 4 is there 
Other anissimo ae 
Loudspeaker by pn e Ways thar will Sages and 4 
the following who have ears ry “yx cast Preciated 
equipment was 
used :— 
AMPLIFIER 


Type QA12/P—capable 
of the finest quality of 
reproduction yet achiev- 
ed, the performance being 
determined by the limi- 


tations of the 


speaker employed. 
supplied to the B.B.C. 
£30.0.0 


PICK-UP 


Type C/500 with elliptical 
reproducing point and 


loud- 
As 


connected via type CQA/ 


R  Compensator 


unit. Other loudspeakers for those 


Complete pick-up and with less to spend but who 


compensator . 


still require the best per- 


£9.6.0 formance for the available 


CORNER RIBBON outlay include the SL.15 


Labyrinth at £19 10 od. and 
LOUDSP nae the Concert Labyrinth at 


£48 o od. 








COUSTICAL 


MANUFACTURING COLTD 


HUNTINGDON: HUNTS: TEL: 361 

















"bara met 


—the compact, portable TRIXETTE, types. F Elliptical speaker ensures high 
fitted with GARRARD record changer standard of reproduction and is placed 

ig ten records, 10” or 12”. Magnetic at front of cabinet. Tone and volume 
pick-up with plug-in head interchange- controls are on the outside. A.C. mains, 
able with miniature and sapphire needle 100-110 or 200-250v. 


PORTABLE AUTOMATIC 
GRAMOPHONE .. 28 gns. inc. tax 


0 
4 {Single player model 20 gns. inc. tax 
if é AC/DC models available at extra cost. 
Manufactured by THE TRIX ELECTRICAL CO. LTD. Distributed in U.K. by 
PHONODISC LIMITED, Maple Place, London, W.1. Telephone MUSeum 5817. 
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THE 
CORNER RIBBON 
LOUDSPEAKER 


(Acoustical Manufacturing Co.) 


IS NOW BEING DEMONSTRATED 
by 


PETER HILDESLEY Ltd. 


73 GROSVENOR STREET, W.1 


In conjunction with QA12/P and Leak Point-One 
Amplifiers : Leak and Decca Pick-Ups 


DEMONSTRATIONS BY APPOINTMENT 


Tel: MAYfair 6914 
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The Revolutionary | } 44 Wel CLASSIC 


Gj OLDRI NG a 


Me This record has been awarded the Grand Prix du Disque, 1950. 3 
aniNniasle ft, | : | 


| ARNOLD SCHONBERG 


Ode to Napoleon Bonaparte, Op.41-  - TW4-002/3 
HYPERFIDELITY ||| Foam by Lord Byron 
Reciter : Ellen Adler Pianoforte : Jacques Monod 
| Pi with the Villers Quartet conducted by RENE LEIBOWITZ 


y) 
PICKUP Hn none 


Sung by the Chorus of the Lecco Academy 
conducted by G. Camillicci 
with the Orchestra of the Teatro Nuovo di Milan 
conducted by ARRIGO PEDROLLO 
* 
TW4-000 series : 12 inch 11/6 (inc. tax) 
TW3-000 series : 12 inch 10/0}d. (inc. tax) 
Now on sale at your favourite record dealers. 


* 

















| ALBAN BERG 
Four Songs, Op. 2 - - - - + TW4-001 
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WITH AN INTERCHANGEABLE PICK-UP 
HEAD FOR EVERY TYPE OF RECORD 


ESQUIRE RECORDS 1% sedtora Ave., London, W.C.! 








Q2z-wDOrOD) 





DESIGNED BY ENTHUSIASTS who know that low surface noise | 

and absence of distortion are as important as wide frequency range. 
APPROVED BY EXPERTS who recognize that this is the best, 
as well as the cheapest, LIGHTWEIGHT PICK-UP in the world. 


OUTSTANDING sno hp INCLUDE : 

over the entire audible range. 
Needle pressure of less 7 twenty grams and very 
free armature record wear. 

@ Three-Point Tonaliser conponaates for different record 
characteristics. 

@ Low surface noise and absence of distortion with even 

the most difficult records. 

































A 8 c 
' 
PRICE 
COMPLETE 
£6 :10 : 6 
A. Too small a stylus tip will ride on the Tax Paid 
bottom of the groove and give very 
surface noise and distortion. REPLACEMENT 
B. Too large a tip will again give 
increased surface noise, as well as poor high HEAD 
note response. £l ° i ° é 
C. To give minimum surface noise and 6 ™ 
distortion as well as full high frequency Tax Paid 
response, the tip should fit the groove walls 
as low down as possible. 





ONLY WITH THE “‘HEADMASTER” CAN YOU CHOOSE THE 
RIGHT POINT TO FIT THE GROOVE EVERY TIME 


Write for full technical information to: 


ERWIN SCHARF — __ THE BEST ON RECORD 
(5la DE BEAUVOIR ROAD, LONDON, NST SETS NE SCOT IO 
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Bach 


Brandenburg Concertos Nos. 4 and 6 
Karl Miinchinger conducting 

The Stuttgart Chamber Orchestra 
One 12” LXT 2501 39/64. 

Suite No. 3 in D major 

Karl Miinchinger conducting 

The Stuttgart Chamber Orchestra 
One 10” LX 3002 29/6d. 


Beethoven 

Piano Concerto No. 5 (The ‘Emperor’) 
Clifford Curzon with 

George Szell conducting 

The London Philharmonic Orchestra 
One 12” LXT 2506 39/6d. 
Symphony No. 5 in C minor 

Carl Schuricht conducting 
L’Orchestre de la Société des 
Concerts du Conservatoire de Paris 
One 12” LXT 2513 39/6d. 


Brahms 

Sonata in F minor, Op. 5 
Julius Katchen (Piano) 
One 12” LK4012 35/- 


Delibes 

“* Coppelia ”’—Ballet Music 
One 10” LM 4501 26/64. 
“ Sylvia ”—Ballet Music 
One 10” LM 4502 26/6d. 


Roger Desoriniére conducting 
L’Orchestre de la Société des 
Concerts du Conservatoire de Paris 





Haydn 


Symphony No. 99 in E flat 
Royalton Kisch conducting 
The London Symphony Orchestra 


One 10” LX 3011 29/6d. 

+ em ange No. 101 (The ‘Clock’) 
Ansermet conducting , 

L’Orchestre de la Suisse Romande 

One 10” LX 3009 29/6d. 


The GRAMOPHONE v 


Mendelssohn 


Symphony No. 4 (The ‘Italian’) 
Mario Rossi conducting 

The Turin Symphony Orchestra 
One 10” LX 3004 29/6d. 


Mozart 

Quintet in G minor, K.516 

The Griller String Quartet and 
Max Gilbert (Viola) 

One 12” LXT 2515 39/6d. 
Symphony No. 41, K.551 

(The ‘Jupiter’) 

Josef Krips conducting 

The London Symphony Orchestra 
One 10” LX 3010 29/6d. 


Prokofiev 


Peter and the Wolf, Op. 67 

Nicolai Malko conducting 

The London Philharmonic Orchestra 
(Narrator : Frank Phillips) 


One 10” LX 3003 29/6d. 


Stravinsky 


* Petrouchka ” 

Ernest Ansermet conducting 
L’Orchestre de la Suisse Romande 
One 12” LXT 2502 39/64. 


Tchaikovsky 


Violin Concerto, Op. 35 

Ruggiero Ricci with 

Sir Malcolm Sargent conducting 
The New Symphony Orchestra 
One 12” LXT 2509 39/6d. 
Symphony No. 4, in F minor 
Erich Kleiber conducting 
L’Orchestre de la Société des 
Concerts du Conservatoire de Paris 
One 12” LXT 2511 39/6d. 


Operatic Recital 


by Eugene Conley (Tenor) 
10 arias from 8 operas 
One 12” LXT 2514 39/6d. 


Prices include Purchase Tax and the special record containers described above. 


THE DECCA RECORD COMPANY LTD., 1-3 BRIXTON RD., LONDON, S.W.9 








Ask your dealer to let you hear some of these wonderful new 
Decca long playing records, of which he will soon be receiving 
stocks. Authoritative notes about the music are given on the 
back of many of the charming and colourful pictorial containers 
in which these records are sold, and which guard their surfaces 
and preserve their superb playing qualities for the years ahead. 


A selection of long playing records is given below 
This forms part of the Decca first release supplement, which gives 
details of over fifty long playing 33} r.p.m. microgroove, unbreak- 
able, full frequency range records. 

Please ask your dealer for a copy. 


Operatic Recital 

by Renata Tebaldi (Soprano) 
7 arias from 6 operas 
One 12” LXT 2507 39/6d. 


Operatic Recital 

by Giuseppe Valdengo (Baritone) 
5 arias from 4 operas 

One 10” LX 3005 29/6d. 


Gilbert and Sullivan 


**H.M.S. Pinafore”’ 
Two 12” LK 4002-3  35/- each 


‘The Mikado” 

Two 12” LK 4010-1 35/- each 
Complete recordings by 

The D’Oyly Carte Opera Company 
conducted by Isidore Godfrey 


Kalman and Waldteufel 
Memories 


4 famous Waldteufel waltzes 
and selections from 

7 Kalman operettas 

Robert Stolz and his 

Concert Orchestra 

One 12” LK 4006 35/- 


Light Orchestral Favourites 


11 popular items by 

Brahms, Dvorak, Khachaturian, 
Mozart, Rubinstein, Godard and 

Delibes 

Clemens Krauss conducting 

The London Symphony Orchestra 


‘Victor Olof conducting 
The Kingsway Symphony Orchestra 


One 12” LK 4007 35/- 








Robert Stolz Concert 

6 excerpts from Stolz operettas 
Robert Stolz conducting 

The Tonhalle Orchestra, Ziirich 
One 10” LM 4507 26/6d. 


Music of Old Vienna— 
Oscar Straus 

4 excerpts from 2 Operettas and 

a medley ‘‘From Strauss to Straus” 
Oscar Straus conducting 

The New Symphony Orchestra 

One 10” LM 4506 26/6d. 


Concert of Popular Music 

by The Queen’s Hall Light Orchestra 
8 popular numbers 

One 10” LM 4508 26/6d. 


Robert Farnon Concert 


8 popular numbers 

Robert Farnon and his Orchestra 
Robert Farnon conducting 

The Kingsway Symphony Orchestra 
One 10” LM 4509 26/6d. 


Stanley Black Latin Rhythms 
8 characteristic numbers 

Stanley Black and his Orchestra 
One 10” LF 1007 22/- 
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SIR THOMAS BEECHAM 
ROYAL PHILHARMONIC ORCHESTRA 
Symphony No. 6 in D Minor, Op. 104—Sibelius 


(For full details see Front Cover) 


KIRSTEN FLAGSTAD 
with GERALD MOORE at the piano 


Gedichte von Mathilde Wesendonck’’) — 
Wagner- - - - - - = DB684I 


ALFRED CORTOT 

(a) Etude No. 25 in F Minor; (b) Etude No. 
26 in D Flat Major; (a) Etude No. 27 in A Flat 
Major (All from Nos. |, 2 and 3 of ‘Trois 
nouvelles Etudes’’)—Chopin; (b) Waltz No. 6 
in D Flat Major, Op. 64 No. |—Chopin DB 21070 


MASCIA PREDIT 
with GERALD MOORE at the piano 


At the Ball; The Gypsy—both by Tchaikovsky 
DA 1941 





ISSAY DOBROWEN 
THE PHILHARMONIA ORCHESTRA 


Overture and Polovtsi March ‘Prince Igor” 
—Borodin - - - - = = C€3979-80 


MOISEIWITSCH 
Scherzo No. | in B minor, Op. 20—Chopin 
C398! 








HANS BRAUN 
THE VIENNA STATE OPERA ORCHESTRA 
cond. by WILHELM LOIBNER 


Als du zum Gatten mich erkoren (from ‘‘ Pique 
Dame", Act 2)—Tchaikovsky; Leuchte, heller 
Spiegel (from “ Hoffmanns Erzahlung"’ Act 3) 
—Offenbach - - - + = = C3982 


MARGARET RITCHIE 
with GERALD MOORE at the piano 


Bid me discourse—Bishop- - - 
Tell me lovely Shepherd—Boyce ~}c 3983 


FERNANDO GERMANI 
(Recorded in Westminster Cathedral, London) 


Prelude and Fugue inE Minor—Bach C 3984-5 

































Der Engel: Stehe Still (Nos. | and 2 of “ Fiinf 
*La Mort de L’Escola—Nicolau - 
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GINETTE NEVEU 

and THE PHILHARMONIA ORCHESTRA 

cond. by ISSAY DOBROWEN 

*Concerto in D Major, Op. 77 — Brahms 
DBS9126 DB9127-30 


Automatic Couplings only 


ORFEO CATALA DE BARCELONA 
under the direction of LLUIS MILLET 
DB 21075 


*Additions to the Special List 


FLORA NIELSEN 

with GERALD MOORE at the piano 

In der Friihe; Die ihr schwebet (No. 4 of 

Spanisches Liederbuch, Vol. |)—both by Wolf 
B99I6 


THE MELACHRINO ORCHESTRA 
cond. by GEORGE MELACHRINO 


“Dancing Years'’ — Selection — Ivor Novello 
C 3986 


TERRY (The Irish Minstrel) 


with Orchestra cond. by Frank Cordell 


Peggy O'Donovan; My Way - - 
PHIL HARRIS 


and his Orchestra 
I’m a Ding Dong Daddy from Dumas 
That’saplenty- - - - - = B9918 


B9917 


LISA KIRK and FRAN WARREN 


with Orchestra cond. by Henri Rene 
Dearie ; 

MINDY CARSON 

with Orchestra cond. by Henri Rene 


Candy and Cake - - - - B99I9 
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with WOLFGANG ROSE Pianoforte 


Aus der Heimat, No. 2—Smetana . 
(Two parts) - - 


me 
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HARRY DAWSON .’ 

with Orchestra cond. by Frank Cordell 

Your heart and my heart (from Jack Hylton's 
production ‘Knights of Madness"); You're 
only dreaming (film, ‘‘ Dance Hall") B9920 


THE TANNER SISTERS 
with The Hedley Ward Trio 


Choo'n Gum; A Load of hay - - B9923 
DONALD PEERS 

with The Cherokeys and 

Orchestra cond. by Frank Cordell 

Let's do it again; Daddy's little girl- B99I5 


Across the meadow ; 


PERRY COMO 
and fHE FONTANE SISTERS with 
Mitchell Ayres and his Orchestra 


| wanna go home; Hoop-dee-doo - B9925 


— “DANCING TIME FOR DANCERS” — 
JOE LOSS 


and his Orchestra 

QUICKSTEP—C’est si bon - - 
FOXTROT—Lock, stock and barrel } 8D 6070 
SAMBA—Enjoy yourself; WALTZ—The Beg- 
gar’s Theme (film ‘The Last Holiday’’) BD 6071 


SWING MUSIC, 1950 SERIES—— 
SID PHILLIPS 

and his Orchestra 

That’s a plenty ; The Old Piano Roll Blues— 
(with Sid Phillips at the piano) - B992I 


CHARLIE VENTURA 
and his Orchestra 


Ha; High on an open Mike - = 


Enjoy yourself B9924 





B9922 
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EDITORIAL 


DO not propose to allow the 

long-playing record to develop into 

a controversy in these pages until 
we have had an opportunity to hear 
the result for ourselves. Before we go 
to press I hope it will have been 
possible to give two of our own 
critics an opportunity to let us know 
their first impressions of some examples 
we have received from America. The 
first Decca long-playing releases have 
arrived too late for review this month. 

Let me repeat once more that the 
time-lag between issuing L.P. records 
in the United States and here. was 
inevitable in present circumstances, 
and that we shall have reason to be 
grateful for that because we shall 
benefit from the lessons learnt by trial 
and error on the other side of the 
Atlantic. 

One thing to remember is that 
when the long-playing record is issued 
here as a matter of course it will 
probably mean that for a long while 
hitherto unrecorded musical works 
will remain unrecorded because it will 
be necessary to build up a solid 
repertory of the established favourites 
for the long-playing catalogue. There- 
fore a project like the Maharaja of 
Mysore’s Musical Foundation becomes 
more important than ever. 

In the eighth number of THE 
GRAMOPHONE—January 1924—I asked 
readers to vote for the six symphonies 
in order of preference that they would 
most like to be recorded. In the 
March number we announced the 
winning list :: 


1. César Franck: 
Symphony in D minor 


2. Mozart: 

Jupiter Symphony in C, No. 41 
3. Mozart: 

Symphony in G minor, No. 40 
4. Beethoven : 

Symphony No. 6 in F 
5. Brahms: 

Symphony No. 2 in D 
6. Beethoven : 


Symphony No. g in D minor 


Only a vote behind the Choral 
Symphony was Tchaikovsky’s Fifth 
with Beethoven’s Eighth, Elgar’s First, 
Brahms’ First, and Schubert’s Seventh 
next in order of preference. 


The only symphonies recorded at 
this date were Beethoven’s Third (in- 
complete), Fifth and Seventh, Tchai- 
kovsky’s Sixth, Schubert’s Unfinished 
and Dvorak’s New World. It is diffi- 
cult to-day for us to imagine such a 
state of affairs. However, there is no 
doubt that the competition, which had 
nearly a thousand entries at a time 
when the circulation of THE GRAMo- 
PHONE was a quarter of what it is 
to-day, had much influence over the 
programmes of the recording com- 
panies, for within a year all but 
Elgar’s First, Brahms’ First and 
Schubert’s Seventh had been recorded. 


In those days Sir Adrian Boult was 
conductor of the City of Birmingham 
Symphony Orchestra and a programme 
note to a _ performance of César 
Franck’s Symphony in March 1924 
said : 

“In the competition recently 
organised by THE GRAMOPHONE to 
ascertain which symphony was the 
most popular in the opinion of its 
readers, the César Franck in D minor 
was placed first by an overwhelming 
majority.” 

This was not quite accurate; the 
competition was to find which un- 
recorded symphony was the most popular. 
However, this story does illustrate the 
pioneer work of THE GRAMOPHONE. 


Now I am going to ask readers to 
rally round and by taking the trouble 
to vote‘in the competition to discover 
which of the works selected pro- 
visionally for future recording for the 
Maharaja of Mysore’s Musical Founda- 
tion are most desired. It will be rather 
discouraging if we do not get at least 
as many entries as we were able to get 
twenty-six and a half years ago from a 
quarter the number of readers. 


It is probable that to the great 
majority of our readers most of the 


works provisionally chosen to be re- 
corded in the Musical Foundation’s 
five-year plan will be completely un- 
known, and I sympathise with the 
diffidence many readers will feel about 
committing themselves to supporting 
music they have never had an oppor- 
tunity to hear. Still, I think most 
readers will be familiar with enough of 
the music in the long list to find 
twenty works with which they are 
familiar. 

So, will those who have been 
deterred by laziness or ignorance put 
both aside and make up their two 
lists? The closing date is June 15th. 

In the Symphony Competition years 
ago the response came in this order : 

1. The Midlands (particularly Bir- 

mingham, Nottingham, and 

Coventry). 

Yorkshire. 

Scotland (except Glasgow). 
South Wales. 

London. 


Lancashire (which provided the 
two winners !). 
7. West of England; South of 
England (comparatively poor). 
We hope to have a large entry from 
overseas: in 1924 we were only just 
beginning to get known even in Ireland. 
Nevertheless, we had entries from 
California, Massachusetts and Minne- 
sota even in those days. 


Conpln Mackangee 
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Mr. Rex Miles’s well-meant report of 
some remarks I made in the course of a 
talk delivered at Pendley Manor, seems to 
have caused dismay and some little mis- 
understanding. I hope to make my 
position clearer in my next Quarterly 
Retrospect (August issue of THz GrAmo- 
PHONE). Meanwhile I would like to assure 
the various builders of high-fidelity equip- 
ment that it was not my intention to 
sabotage their efforts or to belittle their 
achievement. 

EDWARD SACKVILLE-WEsT. 
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WANDA LANDOWSKA 


By BURNETT JAMES 


THERE is, I hope, a special place 
reserved in the fiercest of Hell’s bakeries 
for all virtuoso pianists who insist upon 
hammering out Bach’s clavier works like 
the hysterical rantings of a_ tenth-rate 
revolutionary. Backhaus’s recent recording 
of the Italian Concerto is only the latest of 
many examples of this perennial nuisance. 
I am not, of course, trying to lay down a 
law that Bach should never be played on 
the modern grand piano—I will not even 
insist that the concert grand is not in 
certain cases even the best medium for 
playing some of Bach’s works. But this 
ruthless hammering and _ mechanical, 
parade-ground, unimaginativeness of ap- 
proach in great works that do not even 
belong on the piano at the best of times 
should not be allowed to pass into circula- 
tion unmolested. Not, of course, that they 
usually are; but that hardly seems to 
deter some of our more persistent thumpers. 

It is perhaps all the more incumbent 
upon us to deal harshly with these pianistic 
assassins of the earlier music since there 
exist in the catalogues some magnificent 
recordings of it by Wanda Landowska and 
others (Isabelle Nef’s recent issue of the 
Well-tempered Clavichord is a _ notable 
achievement) which must sound almost 
exactly as the composers played them in 
their own day. Quite apart from the purely 
artistic qualities of the interpretations, the 
mechanical differences between the modern 
pianoforte and the harpsichord are so great 
that even the most gifted and aesthetically 
mature of pianists can hardly hope to 
make, say, the Italian Concerto sound as 
ach meant it to sound. 

It is worthwhile to follow up this aspect 
of the matter a little further, for the 
question of our choice of instruments for 
the performance of the early keyboard music 
is a little more important than the playing 
of Mozart in laces and powdered wigs. 
When we ask what Bach would have done 
with the modern piano we must not be 
pedantic about it ; for it is by no means the 
same thing as asking what Beethoven 
would have done with the valve horn. The 
valve horn is a natural mechanical advance 
on the natural horn, just as most of the wind 
instruments to be found in the modern 
orchestra are natural mechanical advances 
on their 18th century counterparts. But 
our piano is not merely an improved 
harpsichord—it is a totally different instru- 
ment. At least three works in the Clavieru- 
bung, and the three greatest, can only be 
played properly on a two-manual clavecin, 
and to play them on the modern concert 
grand must inevitably destroy their true 
effect. You cannot, for example, make the 
opening of the Italian Concerto sound as 
Bach obviously meant it to sound—that is, 
like the opening tutti of a concerto—unless 
you have at your disposal two keyboards 
and the provision for mechanically coupling 
and doubling the octaves; for as Tovey 
once pointed out, ‘‘ There is a world of 





difference between octaves produced once 
tor all by a mechanical agency and octaves 
produced by the special application ‘of a 
finger to each note as required.” It is just 
this provision for mechanical doubling, 
along with the peculiar brightness and 
clarity of tone, that is the chief character- 
istic of the harpsichord. The modern piano 
has immense advantages in the variety of 
its tone colour and in its ability to produce 
a sustained legato, but one thing it cannot 
do, and that is to make the music of Bach 
and his contemporaries sound as they 
expected it to sound and at the same time 
keep the part-writing clear. 

On the question of Bach’s own attitude to 
the piano Schweitzer says, “‘He would 
hail with enthusiasm the perfection of its 
mechanism, but not be particularly en- 
chanted with its tone qualities.’”” We know 
that Bach loved to explore the technical 
resources of any and every instrument and 
we must therefore suppose that had the 
pianoforte been available to him he would 
have written extensively for it; but he 
would not have written for it as he did for 
the clavecin. All the same, it is doubtful 
if he would have preferred the piano since 
it is manifestly inferior, owing to the dull- 
ness of its timbre, for polyphonic writing. 

Those of us who possess some of 
Landowska’s recordings find it almost 
impossible to think of our gramophone 
experience without them. I have already 
referred to the Italian Concerto. It is one 
of Bach’s best known works, and if we are 
able to appreciate the perfection of its 
form and workmanship it is in spite of the 
antics of virtuoso pianists—but it is also 
because of Mme. Landowska. Her per- 
formance (H.M.V. DB5007-8) is superb 
and brings out as not even the best piano 
transcription can hope to the full glory of 
Bach’s keyboard writing. So much so, in 
fact, that we may safely affirm that anyone 
who has heard it and who can afterwards 
ever again tolerate the piano version is well 
beyond hope or help. 

But probably Landowska’s_ greatest 
achievement for the gramophone was in 
1934 when she recorded the complete 
Goldberg Variations for the H.M.V. 
Society Editions. If not Bach’s greatest 
work the Goldberg set must be very near 
it, and the artistry of Landowska’s per- 
formance is fully worthy of so glorious a 
work. Even had she given us nothing else 
this album alone would assure her of a 
high place in our contemporary music 
making. 

Fortunately, though, that is not all, even 
if we do find her name appearing all too 
infrequently on the labels. Scanning the 
brief list of her recordings we find some 
gems which, to speak mildly, it would be a 
pity to be without. For sheer delight it 
would be hard to beat Handel’s Concerto 
in B flat, Op. 4, No. 6, which she recorded 
with an orchestra conducted by Eugene 
Bigot on H.M.V. DB3307-8;. and in 
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addition the fourth side is given to the same 
composer’s Air and Variations in B flat, 
which not only has its own enchantments, 
but is also interesting because the Air is the 
one used by Brahms for his monumental 
Variations and Fugue on a Theme of 
Handel, Op. 24. If we have not been so 
incorrigibly unenterprising as to allow 
Solomon’s magnificent performance of this 
latter to escape us in the deletion list the 
comparison is interesting and rewarding. 

Somewhere, in some dusty corner, 
Bach’s Chromatic Fantasia and Fugue is 
lurking—it is in the 1939 Catalogue 
(DB4993-4), but I cannot find it in the 
current edition nor in the latest Special 
List. However, the French Suite in E is 
still there and should not be allowed to 
escape. For the rest there is a concerto by 
Vivaldi arranged by Bach and a few 
snippets which are delightful if un- 
important—a meagre enough representa- 
tion of a great artist in the general catalogue. 
It seems that Landowska is still making 
records in the U.S.A. and it is to be hoped 
that some at least of these will become 
available over here before long. ° 

We should not, however, forget three 
other Society Albums—Handel’s Suites for 
Harpsichord, Twenty Sonatas by Scarlatti, 
and an album of miscellaneous pieces by 
Couper-le-Grand. Probably the most im- 
portant of these is the Scarlatti album. 
Miss Kathleen Long has given us some 
exquisite records of Scarlatti’s sonatas, but 
here again the piano, even in the hands of 
so gifted an artist as Miss Long, can never 
produce that silvery rustling tone of the 
harpsichord which is so essential for this 
witty and charming music. Only a 
Landowska playing on her own instrument 
can bring these little sonatas truly to life. 

Mme. Landowska’s_ contribution to 
modern musical appreciation is not, how- 
ever, solely confined to the artistry and 
insight of her performances, far-reaching 
though this is. Perhaps just as important 
is the way in which she has become the 
chief influence in making us aware of the 
possibilities of the harpsichord at all. Had 
it not been for her redoubtable and devoted 
work as a performer and teacher it is 
doubtful if we should ever have found the 
harpsichord returning to favour not only 
as a solo instrument, but also in its tradi- 
tional role of providing the continuo in 
choral and orchestral music. 

I wonder where this influence will lead 
in the long run. Is it impossible that modern 
composers who are not too infatuated by 
the sheer power of the pianoforte will 
once more begin to write for the harpsi- 
chord as an instrument in its own right ? 
In view of its unsurpassed ability to bring 
out clearly the texture of contrapuntal 
writing it might seem to offer possibilities. 
And it may be, too, that some of those who 
find the modern Steinway and Bechstein 
altogether too overpowering in our 
diminished living-rooms may turn to. the 
harpsichord with its slighter and more 
domesticated tone for their private music 
making. And if either of these do happen 
it will be in no small part due to that great, 
and in many ways unique artist, Wanda 
Landowska. 
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LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


HERE to begin? Victor LP’S, 

Columbia’s Keyboard Masters, Cetra- 

Soria’s Falstaff, the Haydn Society’s 
Mozart C minor Mass? Let’s begin with 
Falstaff, which comes complete on three 
LP discs, featuring Giuseppe Taddei as the 
fat man, Lina Pagliughi (Ann), Saturno 
Meletti (Ford), Emilion Renzi (Fenton) 
and others. About two months ago, 
Toscanini and his N.B.C. Orchestra, with 
a hand-picked cast of singers, made a 
broadcast of the complete Falstaff, done 
with his usual mixture of icy control and 
subdued fire. There was great critical 
lament that this broadcast could not be 
preserved for posterity, by way of records ; 
but the Cetra-Soria album is a more than 
acceptable substitute. The conductor, 
Mario Rossi, while no Toscanini, knows 
his way around the opera intimately, the 
singers disport themselves as though enjoy- 
ing everything they do, the ensemble is 
excellent, and the voices superb—better 
indeed, than those Toscanini had to offer. 
Taddei sings with subtlety as well as vocal 
splendour ; Renzi and Pagliughi make a 
charmingly-voiced couple ; Ford is properly 
resonant in his big monologue; _ the 
assisting ladies and gentlemen are all 
competent. The recording, too, is superb. 
And, with familiarity, Falstaff continues to 
impress as the only comic opera that can 
be mentioned in the same breath as Figaro 
and Meistersinger. The general idea is that 
I am very happy with this set. 

Falstaff is not the only large-scale vocal 
recording. Ever since the LP process was 
instituted, there has been a rush by the 
independent companies to engrave rhaster- 
pieces that previously would have been 
impossible for them. A company calling 
itself R.E.B. Editions presents the first 
recording of Schiitz’s Weithnachts-Histcric— 
the Christmas Story, with a trio of excellent 
American soloists and the Cantata Singers 
conducted by Arthur Mendel. Schiitz 
(1585-1672) is a composer whose name 
looms as high in the history books as it is 
low in present-day performances. This 
disc confirms that a composer of his reputa- 
tion has something to offer. There is some 
wonderfully tender, delicate writing, en- 
hanced by the small choir and group of 
instruments that the conductor uses. Even 
more ambitious a recording is the Haydn 
Society set of Mozart’s C minor Mass, on two 
LP discs. The work is presented as Mozart 
left it, without the Agnus Dei or Dona Nobis 
Pacem. It is a masterpiece that seldom is 
performed—at least, in this country—and 
on these discs is given a fine performance 
by Meinhard von Zallinger, the Vienna 
Symphony . Orchestra and Akademie 
Chorus, assisted by a vocal trio. 

Additional choral works include a Disco- 
philes Frangais re-pressing by Vox of 
Rameau’s Les Indes Galantes, a sturdy, 
melodic ballet-opera; a coupling of 
Carissimi’s Jephte and Marcello’s Beato 
|’ Uom, also by Vox ; and the first American 
recording of Kodaly’s Psalmus Hungaricus, 
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in which Gabor Carelli (tenor), the North 
Texas State College Choir, the Dallas 
Children’s Choir and the Dallas Symphony 
are conducted by Antal Dorati in a Victor 
set. It is an impressive score, powerful 
and fervent, modern without the clichés of 
modernism; and even if there is a suggestion 
or two that the performance is not all that 
it might be, the impact of the music comes 
through. 

Several Bach choral works hail the bi- 
centenary. Capitol-Telefunken, on an LP 
disc, presents the motet Singet dem Herrn 
and the Cantatas Nos. 50 and 104, with the 
Berlin Philharmonic Orchestra and Choir 
conducted by Carl Schuricht. On London 
(FFRR) comes, on one LP disc, Cantata 
No. 11 (Praise Our God), and on another, 
Cantata No. 67 (Hold in Affection Fesus 
Christ), together with Jesu, Foy of Man’s 
Desiring. The Cantata Singers and the 
Jacques Orchestra are here assisted by 
Kathleen Ferrier, William Herbert, and 
William Parsons (the latter heard only in 
No. 11), and the performances, sung in 
English, are excellent, with the singers’ 
diction especially notable. In Cantata 
No. 11, the first contralto aria will be 
recognisable as the music Bach later used 
for the Agnus Dei in the B minor Mass. 


At the point of writing, Toscanini and 
the N.B.C. Orchestra are in the middle of a 
trans-continental tour, and Victor has 
released a series of LP discs featuring the 
conductor and his orchestra. One of the 
releases, that of Beethoven’s £roica, is 
breathtaking, with a slow movement almost 
frightening in its intensity. There are many 
ways of conducting the Eroica ; Toscanini’s 
is demonic, threatening, but perfectly 
balanced, with a feeling of mighty forces 
just, but only just, held in leash. The other 
Toscanini discs are Tchaikovsky’s Manfred 
Symphony, a typically stunning interpreta- 
tion, and a coupling of Haydn’s Clock and 
Mozart’s Haffner Symphonies. In both of 
the latter, the speed is a little reckless, the 
line a little too taut. Also on LP are 
Stravinsky conducting his Orpheus ballet 
with the Victor symphony, a re-pressing 
of the 45 r.p.m. set ; and the first appear- 
ance of Charles Miinch with the Boston 
Symphony, his new organisation. He has 
selected Beethoven’s Seventh Symphony, and 
gives it an orthodox, careful reading. The 
Boston Symphony is also represented with 
its old conductor, Koussevitsky, by Mozart’s 
Linz Symphony, played with expected dis- 
cipline but some noticeable ballooning of 
the fabric. 


London Records presents Basil Cameron 
and the L.P.O. in Grieg’s Peer Gynt Suites 
Nos. 1 and 2, featured by velvety recording 
and rather elegant playing; and Mario 
Rossi and the Turin Symphony in Men- 
delssohn’s Italian Symphony, also well re- 
corded, but no great interpretative threat 
to several of the other available versions. 
Capitol-Telefunken has some _ interesting 
orchestral releases, headed by Schoenberg’s 
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symphonic poem, Pelleas and Melisande. 
which is conducted by Winfried Zillig and 
the Orchestra of Radio Frankfurt. Com- 
posed in 1902, it is an early work, in which 
Schoenberg was still in the Wagner- 
Strauss-Mahler nexus. It is a glowing post- 
romantic score with gorgeous colouring ; a 
bit over-long, perhaps, even a bit too 
pontifical, but withal fascinating. Less 
fascinating, to me, is the Capitol-Telefunken 
Bruckner Seventh (Jochum and the Vienna 
Philharmonic), which is doubtless a noble 
work, nobly scored, but which goes on and 
on and on and on. Then there is the 
Brahms Second, with Mengelberg and the 
Amsterdam Concertgebouw, in a mannered 
reading full of arbitrary effects that some- 
times help, more often paralyse, the music. 
Among the instrumental discs are Heifetz 
and Beecham in the Mendelssohn Violin 
Concerto, previously released in England ; 
Brailowsky’s clear, virtuosic playing of 
Weber’s Invitation to the Dance; and two 
sets featuring the violinist Louis Kaufmann. 
The latter are Capitol-Telefunken record- 
ings. On one disc Kaufmann plays Mil- 
haud’s Second Violin Concerto and Milhaud’s 
Concerto de Printemps ; in a three-disc 
45-r-p.m. album he plays a pair of Vivaldi 
concertos. Milhaud conducts his own 
compositions, which at best have an 
agreeable dalliance with French folk tunes, 
which at worst are pure workmanship 
without much compulsion, and which at 
all times are real virtuoso pieces that 
Kaufmann handles with technical finesse. 
The Vivaldi Concertos, in G minor and D 
minor, are fine classical works. Roger 
Désormiére conducts the Orchestra Sym- 
phonique de Paris for Kaufmann. 
Columbia has presented American 
collectors with a curious set of five LP 
discs that they call Great Masters of the 
Keyboard. The discs were made from piano 
rolls originally made by the Welte Company 
from 1904-1911. Vol. I contains Debussy, 
Ravel and’ Fauré, each playing their own 
compositions; Vol. II contains Busoni 
(playing Liszt and Chopin) and Saint- 
Saéns (playing his own pieces, including a 
piano reduction of Le Rouet de Omphale) ; 
Vol. III has Grieg, Leschetizky, d’Albert, 
Nikisch and Rege ; Vol. IV_ has 
Paderewski, de Pachmann, de Falla, 
Granados, Scharwenka and Marshall ; and 
Vol. V contains Mahler, Strauss, Reger and 
Scriabin. Naturally one can get but little 
idea of the touch and pedalling used by 
these pianists and composers, but in general 
their style does emerge. Busoni, Saint- 
Saéns, d’Albert and a few others come 
through very well. Vladimir Pachmann, 
playing Chopin, comes through entirely too 
well. If he to-day were to come on the 
stage with the same monkey business that he 
shows in the A flat Waltz, F major Prelude 
and F minor Etude (Op. 25), the cause of 
piano playing would irretrievably be set 
back for years. And yet an occasional flash 
shows that, when he wanted to be, he could 
be an artist to be reckoned with. Saint-’ 
Saéns, judging from’ these discs, must have 
been a wonder, and people like Reger and 
Strauss, not ordinarily recognised as pian- 
ists, display fingers of real virtuosity. These 
reminiscences are altogether intriguing. 
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DECCA ISSUES 


HE first long-playing unbreakable 

microgroove records to be released in 
this country are announced by Decca and 
will be available to the public during this 
month. 

A comprehensive range of reproducers 
and playing desks designed for these 
records will also be available. Some are 
for the adaption of existing sets, whilst 
others are new models embodying dual 
speed motors, further details of which will 
be found under Technical Talk. 

The first list contains some 53 titles, 
among which is a new recording of 
Stravinsky’s ‘‘ Petrouchka ”’ on one twelve- 
inch disc (LXT2502), costing 39s. 6d. The 
deleted set issued in June 1946 was on five 
twelve-inch discs and in those days cost 
24s. 44d. 

Other interesting works are: 

Bach Cantata No. 11, ‘“‘ Praise our God,”’ 
and No. 67, ‘‘ Hold in affection Jesus 
Christ,’’ sung by Kathleen Ferrier and 
William Herbert with the Cantata 
Singers and the Jacques Orchestra. 
These are on two ten-inch records 
(LX3006/7) and cost 29s. 6d. each. 


Beethoven Concerto No. 5, ‘ The 
Emperor.’’ Clifford Curzon and Lon- 
don Philharmonic Orchestra. 


LXT2506 (12 in., 39s. 6d.). 
Beethoven Symphony No. 5. L’Orchestre 
de la Société des Concerts du Con- 
servatoire de Paris (Carl Schiiricht). 
LXT2513, 39s. 6d. 
Haydn. Symphonies No. gg and No. ror, 
each on one ten-inch record, 29s. 6d. 


each. 

Among the operas we have Gilbert and 
Sullivan’s ‘Trial by Jury,’’ LK4oo1, 
twelve-inch, 34s. 6d. ‘‘ H.M.S. Pinafore,”’ 
LK4002/3, two twelve-inch, 69s. ‘‘ The 
Pirates of Penzance,’ LK4004-5, 6g9s. 


“The Mikado,’’ LK4oro-1, 69s. 

The other titles will be found in our 
“June Record List’’ marked with an 
asterisk. 

We hope by next month to install long- 
playing equipment with all our reviewers 
and reviews will then appear in our 
Analytical Notes and First Reviews. 


The prices are as follows: 


Decca Gold Label 12in. LXT gg. 6d. 
= es ne 1oin. LX gs. 6d. 
>» Red ‘. 12in. LK 34s. 6d. 
ae a a 1oin. LM_ 25s. od. 
» Blue . 1oin. LF 2s. od. 

Brunswick Black Label 12in. LAT 34s. 6d. 

- a » loin. LA 25s. od. 

Capitol Magenta ,,  12in. CTL gos. 6d. 

1oin. CCL 2gs. 6d. 


All inclusive of purchase tax. 


Further to the opening remarks of the 
Editor we publish below the first impressions 
of A.R. and L.S., together with those of a 
reader : 

My first re-action to the L.P. record was 
of a purely conventional kind. I felt thankful 

that one had not to get up after four minutes 
or so and turn the record over, or that one 
had not to wait for the horrifying bump of 
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the automatic change apparatus. Owing to 
some difficulty with D.C. in the district in 
which I live it was impossible to get anything 
like the full volume of the records through the 
loud speaker. The surfaces, one could tell, 
are remarkably quiet and I, personally, was 
not unduly disturbed by an occasional plop— 
after all we have both surface noise and plops, 
often enough, on the ordinary discs—nor did 
I detect, except in one admittedly poor record- 
ing, the much-advertised ‘‘ quaver’’ in pitch. 
With regard io the recording it seemed 
to me there was nothing very remarkable to 
be heard. The voice, as always, sounds well, 
the piano, as so often, had a banjo-like twang, 
balance between voice and orchestra is no 
better or worse than the normal. There 
was, I thought, a good deal of change in 
perspective, giving the impression not of a 
general nearness to the microphone, but degrees 
of nearness. This is welcome. 

The first electric recordings were, we see 
now, pretty crude and one cannot expect near- 
perfection in the first L.P. records. They 
have come to stay, that is certain, and the 
effect on the public of longer listening without 
breaks ‘should be wholly beneficial. At the 
same time the companies will, I hope, remember 
that there are single pieces of three to four 
minutes long which people will always want 
to buy on 78 discs. We do not want to be 
compelled to buy such pieces on L.P. records, 
together with a lot of other material towards 
which we are not at all attracted. 

A new era, clearly enough, now dawns for 
the gramophone, but I do not propose to 
make a bonfire of all my “ complete ”’ record- 
ings. Let us wait and see! 

AR, 


I have not yet had an opportunity of hearing 
the first issues which Decca is releasing in this 
country, but the other evening I was enabled 
to hear for the first time some microgroove 
long-playing discs already available in America. 
Let me say right away that the boon of being 
able to listen to a symphony or other long 
work without having to keep jumping up to 
change the records or waiting in an agony of 
apprehension for the auto-changer to work 
is even more considerable than had been 
imagined, and the enormous saving in storage 
space may even mean that one’s living quarters 
will be preserved from invasion by filing 
cabinets for longer than one had dared to 
hope. The tests I heard, however, were 
somewhat inconclusive, and until I have more 
standards of comparison I am not committing 
myself about L.P. Of the two main faults 
which American critics have mentioned, I 
found wow on sustained piano tone not proven, 
but some loss of quality towards the centre of 
discs undeniable. Slight defects in recording, 
too, such as clicks, plops or surface swish, 
become much more prominent than on 78s, 
and the smallest suggestion of a disc being 
off-centre involves serious consequences. 

From the works I heard, I was unable to 
judge on tone in general. A piano recital 
recorded in Carnegie Hall and a Mass recorded 
at the Salzburg Festival are not fair bases for 
criticism ; Bruno Walter’s Ervoica sounded 
rather shallow and harsh, but might have been 
equally so on 78s ; there was variable quality 
in the albums of the Broadway shows Miss 
Liberty and South Pacific; and by far the best 
tone was obtained in a multi-microphone 
recording of a large dance band. 

It is goimg to be much harder now, if one 
wants for any reason to go back to a certain 
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bar, to find the right spot and lower the needle 
without damaging the grooves ; and the general 
danger of small breaks in the groove walls in fort- 
issimo passages is obvious. It will be impossible 
to mark up discs for demonstration, school or 
lecture use and certain broadcasting purposes. 
And L.P. records are a blow to people who, 
like myself, think they have at last mastered 
the art of reading music (the circular variety) : 
having, like Sam Weller, only eyes and not 
a pair of patent double million magnifying glass 
microscopes, my vision is limited. But I look 
forward with interest to the forthcoming L.P. 
releases, and to being able to consider them 
at greater leisure. 


A reader writes: First let me say that 
the recordings I have been listening to are 
generally regarded as among the best L.P.s 
available, and none of them are to be ranked 
with those questionable early pressings. There 
is no doubt that the process is improving fast, 
and it is more than likely that judgments that 
are valid to-day may be outdated in a matter 
of weeks. No.doubt every reader has studied 
with deep interest the letters on the subject 
which the Editor has been publishing during 
the past two or three months—letters which 
seem to contain some pretty wild contradic- 
tions! Well, after my own listening tests 
coupled with a survey of available published 
opinion I cannot help feeling that those who 
have come down on the side of caution are, 
for the moment at least, justified in their 
attitude. As far as I can hear for myself I 
have no doubts left that the L.P.s so far issued 
are a long way behind the 78s as far as purely 
technical quality is concerned. The strings 
are brittle and tend to peak badly, and the brass, 
with the exception of the horns, has a nasty 
tendency to blast. The woodwind, particularly 
the flutes, are much better, but the whole 
effect is thin and curiously lacking in body. 
Both the orchestra and chamber combinations 
seem to suffer from a feeling of constraint—it 
sounds almost as though there is not room 
for all the music in those tiny grooves. We 
must remember, however, that L.P.s are cut 
to different recording characteristics from 78s 
and this may make a deal of difference, 
especially on high fidelity equipment. However, 
at the moment I do not think that any twiddling 
of knobs or the introduction of resistors and 
compensators is enough to bring the musical 
quality up to the standard of the best 78s. 
I am sorry if I seem to be ungenerous to the 
new-comer, but, as one more interested in 
music than mechanics, as I think most readers 
of this magazine are, I must speak as I find. 

On the credit side it is of course delightful 
to hear a full Haydn symphony played right 
through without having to move from one’s 
armchair, and to be free at last from the auto- 
changer. The surfaces, too, are different, if 
not always necessarily more pleasant. It is 
not true to say that there is no hiss, although 
it is very faint. But with any degree of volume 
gain there is, added to the slight hiss, a certain 
amount of fizzing and spluttering which can 
be most distracting—much more so at times 
than the smooth, even hiss of the 78. There 
are, however, quiet parts on all discs which 
shows that this ever-present problem of surface 
noise can be solved in time if almost super- 
human care is taken in manufacture and 
subsequent handling. It is a care certainly 
worth taking. 

I should point out that my reproducing 
equipment is about the best available in the 
country, and I may therefore tend to be 
hypercritical. On less august machines, 
particularly on standard radiograms, I think 
some of these L.P.s might sound very good 
and that the faults I have mentioned would 
probably pass unnoticed. I have yet to hear 
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The Long Playing Record 


enterprise—achievement by enthusiasm, splendid direction, co-operation 


and an unflinching determination to succeed despite the multifarious difficulties encountered. 
These are the inherent qualities that have at last made the Long Playing Record a reality. 


Lately there has been much written in The Gramophone on this most interesting and revolu- 
tionary development in the World of the Gramophone. 


Most of the pioneering work began in America, but it is to the Decca Record Company we owe 
our thanks and appreciation for the realisation of this great project, for this Company has set to 
work with a zeal and enthusiasm which has overcome the many technical difficulties which con- 
tinually arose and, as a result, are now introducing in this country what record enthusiasts in 
America and England unanimously state is the finest Long Playing Record available. 


When I recently heard for the first time the Decca Long Playing Record I was filled with 
enthusiasm and wonder. I sat in a chair and heard a gramophone record being played on a turn- 
table which revolved at 334 revolutions per minute. The surface of the record was exceptionally 
quiet. I could hardly detect any surface noise at all, and some twenty-five minutes of playing 
continued until it was time to turn it over and play the other two movements of Beethoven’s 
Emperor Concerto. Think of it—on one record! It is a wonderful experience and will naturally 
revolutionise the gramophone of the future. 


The record was then presented to me in a beautifully designed folder. I marvelled, as I realised 
that I was holding in my hand a complete recording of the Emperor Concerto on one gramophone 
record—what a benefit to us as music-lovers. 


The apparatus required to make this miracle a practical reality in our homes, if we possess a 
radio or a radiogramophone, is a Decca playing desk with a modern lightweight pick-up and a 
334 revolutions per minute motor, and this can be purchased from £8 18s. upwards. 


Space does not permit my writing more on this great 
innovation to the Gramophone world ; but let us ponder on 
the achievement and look forward to happy hours of 
uninterrupted music in the solace and comfort of our 
homes, and let us be thankful for the further joy and ' gv 
pinnae the gramophone of the future now holds for us. full I frequency range recording 

FRED SMITH 





Write to Rimington, Van Wyck for Catalogues and particulars or call, hear and 
inspect the Long Playing Record for yourself at 


RIMINGTONS 


RIMINGTON, VAN WYCK LTD., 42-43 Cranbourn Street, London, W.C.2 - - - Gerrard 1171 
RIMINGTON, VAN WYCK (Mail Order) LTD., 42-43 Cranbourn Street, London, W.C.2 - + Gerrard 7096 
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HERBERT 
VON 
KARAJAN 


conducting the Vienna Philharmonic Orchestra 
** Eine Kleine 
- Mozart 
LX 1293-4 


Serenade in G major — 
Nachtmusik,” K.525 


LES COMPAGNONS 
DE LA CHANSON 


The Three Bells (The JIMMY BROWN 
song) ; That Lucky Old Sun (Both sung 
in English) - - - - - DB 2697 


DORIS DAY 
I don’t wanna be kissed by anyone 
but you; (It seen at the) Festival 
of the Roses - - - - DB 2690 











GASPAR CASSADO 


Sarabande (from Suite No. 3 in C 
major) — Bach : Bourrée 1 and 2 (from 
Suite No. 3 in C major) - Bach 

LX 1295 


ANDRE 
KOSTELANETZ 
and his Orchestra 


St. Louis Blues; Stormy Weather 
DX 1662 


DOROTHY SQUIRES 
Just like a gramophone record ; 


Halfway to Heaven - - DB 2691 











PAUL KLETZKI 


conducting the Philharmonia Orchestra 
Siegfried Idyll— Wagner — LX 1296-7 





LUDWIG WEBER 
with the Vienna Philharmonic Orchestra 
conducted by Otto Ackermann 
“Die Entfiihrung aus dem Serail” — 
Act 1—‘*Wer ein Liebchen hat 
gefunden”; Act 3 —‘* O! wie will ich 
triumphiren ”— Mozart - LB 96 


HARRY 
DAVIDSON 


and his Orchestra 


Marine Four-Step No. 2 
(Regimental cseepande Serenata — 
Heykens - - - - - - DX 1663 


TED RAY and 
KITTY BLUETT 


with Philip Green and his Orchestra 


Dearie ; Count on me (film ‘* On the 


Town”) - - Sse 


- DB 2698 








KAY KYSER 


and his Orchestra 
Chug-a-lug (The Drink it down Song) 
TONY PASTOR 
and his Orchestra 


It’s a Cruel, Cruel World - DB 2695 


THE RADIO 
REVELLERS 


Choo’n Gum; Across the Meadow 
DB 2700 





BEATRICE KAY 
and Her Kay Jammers 
The Old Piano Roll Blues ; Spaghetti 
Rag - - - - - = + DB 2699 











WALTER GIESEKING 
Ballade — Debussy - LB 97 





WARWICK 
BRAITHW AITE 


conducting the Philharmonia Orchestra 


Londonderry Air — Grainger : Handel 
in the Strand—Grainger - DX 1660 


FRANKIE HOWERD 
with Billy Ternent and his Orchestra 


English as she is spoken ; I’m the man 
who’s deputising for the bull. DB 2694 





JOSEF LOCKE 
accompanied by GERALD MOORE 


The Story of the Sparrows ; Christopher 
Robin is saying his Prayers- DB 2696 


VICTOR 
SILVESTER 


and his Ballroom Orchestra 

Liebestraum — Liszt; Someone to 
watch overme - - - - FB356l1 
Blue Moments; Marta - - FB 3562 





SPECIAL SWING SERIES 





E. POWER BIGGS 
Toccata in F major—Bach - DX 1664 





RAWICZ and 
LANDAUER 


Grande Valse Brillante, Op. 18 — 
Chopin: Two Viennese Dances — 
Gaertner - - - - - DX 1661 
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HARRY JAMES 
and his Orchestra 
Get Happy; Melancholy Rhapsody 
(Both from film ‘‘ Young Man of 
Music”) - - - - - = DB 2692 








JIMMY DORSEY 
and his Original “ Dorseyland” Jazz Band 
Muskat Ramble; That’s a_ plenty 
DB 2693 
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an L.P. that gives any indication on my 
machine that the new process can at the 
moment produce anything like the wonderful 
sounds we get from such 78’s as Decca’s 
Scheherazade and Concerto for Orchestra or the 
best Beecham/H.M.V.’s, and until I can get 
such quality I cannot welcome the L.P. 
unreservedly. The 78 is not dead, in England 
ut any rate—it is considerably less dead than 
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the petro! engine under the bonnet of your 
car! 


These remarks are based on_ personal 
experience of listening to L.P.s and on a 
sincere effort to value a new approach to the 
problem of sound recording, and I should 
have entirely failed in my object if I gave the 
impression that the L.P. is only another toy 
quite unworthy of the attention of true music 
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lovers. On the contrary, I am convinced that 
the futuie of L.P.s is assured, but there are 
some technical problems to be evercome 
before they can fully establish themselves. 
If we treat the L.P. as a promising recruit to 
be nursed and brought up with care and 
understanding we shall eventually have a 
very eminent citizen in our midst! 

London. D.J. 





ANALYTICAL NOTES 
AND FIRST REVIEWS 





ORCHESTRAL 


BARBER. Adagio for Strings, Op. 11. 
Boyd Neel String Orchestra (Neel). 
Decca X305 (12 in., 8s. 74d.). 

As far as the British public is concerned, 
Samuel Barber is, for all practical purposes, the 
composer of this Adagio and nothing else. I 
doubt whether Mr. Barber—as charming and 
modest an American as I’ve ever met—is 
altogether pleased about this: he may be 
beginning to look upon this piece much as 
Rachmaninov regarded The Prelude, as a 
popular favourite which threatens to eclipse his 
more mature works. For the Adagio, with its 
richly warm and Romantic melancholy, was 
one of his earlier compositions: it was originally 
conceived as the slow movement of a string 
quartet, and was first performed in its orchestral 
version by Toscanini in 1938. Since then, the 
now 40-year-old Barber has developed con- 
siderably, and more characteristic of his present 
style are his Capricorn Concerto, a modern essay 
in the concerto grosso form, and his ballet for 
Martha Graham, Serpent Heart. None of his 
later works, however, possesses the simple 
appeal of the elegiac Adagio, with its long 
flowing tune : it is perhaps not purely accidental 
that the piece is dedicated to his aunt, the 
famous American contralto Louise Homer, 
who taught him to sing. 

The recording here is reasonably good, 
though the first violins are rather too prominent 
throughout and tend to be raucous in tone at 
the climax. The orchestra’s playing is assured, 
and its shaping of the phrases expressive an 
musical ; but Boyd Neel’s speed is inexplicable. 
The tempo-marking is Molto adagio, not the 
Andante moderato which is adopted here and 
which considerably changes the character of 
the music. Surely a suspicion that something 
was amiss might have been a by com- 
paring the duration of 74-8 minutes published 
in the score, and previous conductor’s timings, 
with the 6 minutes 10 seconds dead in which 
Mr. Neel gets through it. Dear Sir, Is this a 
record A LS. 


BORODIN. Overture (arr. Glazounov), 
Polovtsi March (arr. Rimsky-Korsakov), 
from “Prince Igor.’ Philharmonia 
Orchestra (Dobrowen). H.M.V. C3979- 
80 (12 in., 11s. 6d.). 

Anybody setting out to record the Prince Igor 

Overture these days must feel like a competitor 


in a cycle race who finds he is up against Reg 
Harris. That staggering performance by 
Beecham and the L.P.O., with its savagely 
exultant brass and its general tense excitement, 
stands in the gramophone repertoire almost as a 
ne plus ultra. I have played this new recording 
almost bar by bar against the Beecham, and 
though individual points are better in one 
version or the other, on the whole it is impossible 
to decide between them. Beecham takes the 
first fast section on the theme of Kontchak’s 
triumph (middle of side 1) rather more steadily, 
relying on the weight of his trombones (which 
become a little heavy in accompaniment 
chords) ; Dobrowen controls his brass more 
but whips up a thrilling accelerando and a 
tremendous crescendo before plunging into the 
string lead. The horn solo of Igor’s aria (start 
of side 2) in the Dobrowen version is quite 
hors concours—obviously our leading young horn 
soloist at his best; and the clarinet phrase a 
few bars later is better in tune than on the 
L.P.O. issue. There is nothing quite to touch 
the frenzy with which Beecham charges the 
end of his second side ; but Dobrowen scores 
a point at the combination of themes towards 
the end of the overture. The new recording 
is excellent—particularly in the Polovtsi March. 


Ernest Newman quotes a delightful remark he 
once overheard: ‘“‘ The funny thing about 
these Russian operas is that they’re all written 
by someone else.”” And seeing the credits to 
Glazounov and Rimsky-Korsakov on _ these 
labels, some readers may be puzzled. The 
fact is that after tinkering with the opera on 
and off for nearly 18 years, all Borodin had 
accumulated was a number of odd sheets of 

per ; so that when he died suddenly the work 
would have been altogether lost had not these 
two friends come to the rescue. Rimsky 
orchestrated the greater part of the opera ; 
Glazounov completed and scored the third act, 
and provided the overture from his memory of 
Borodin’s playing of it on the piano (helped 
only by a few jottings almost literally on the 
backs of envelopes). A crazy way for a near- 
masterpiece to emerge ; but somehow typically 
Russian. LS. 


BRAHMS. Concerto in D major, Op. 77. 
Ginette Neveu (violin), Philharmonia 
Orchestra (Dobrowen). H.M.V. 
DBg127-30, DBSg126 (12 in., 35s. 10d.). 

This work which is due for deletion from the 

General Catalogue has now been transferred 

to the Special List. It was reviewed in the 

April 1948 issue. 


GRAINGER. Londonderry 

Folk Music setting No. 15). 

** Handel in the Strand.” 

Orchestra (Braithwaite). 
DX1660 (12 in., 5s.. 9d.). 

It may be that my taste has altered ; but 

I find the Graingerising of the great Derry air 


less pleasing than it was when first I analysed and 
adored the tune. It is amusing to consider 
what the original singer (perhaps, first, a 
plaver) would make of this heavy Percyflage 
exercised on a simple theme. It is dragged, 
as usual, but otherwise, I suppose, must be 
voted a nice recording. 

You can’t very well go wrong in Handel, 
and may even Go Rhythmic, for short spells. 
The tone and reproduction being so amiable, 
and the general effect reasonably bright 
(though there is a tiny sag about an inch from 
the end: basses, a bit earlier), the record takes 
its place among the hundred others of the 
same pieces: just another, about which one 
gladly says that the general smoothness and 
fulness of tone, the mellifluous strings and very 
good piano tone are such as to permit immediate 
recommendation—on those grounds. W.R.A. 


Philharm Orchestra (Karajan). 
Columbia LX1293-4 (12 in., 17s. 3d.). 

This exquisite little Serenade for strings was 
composed in the summer of 1787 while Mozart 
was at work on his opera Don Giovanni. For 
what purpose no one knows, so we will assume 
that it was to satisfy a personal creative urge. 
It is one of those 18th century works that belong 
to both the realms of chamber and orchestral 
music, for it is equally suitable and effective on 
a string quartet or string orchestra. Ernest 
Newman once said that “ hardly anywhere 
else could the perfect limpidity of Mozart’s 
style and the technical purity of his writing be 
better studied. The music is like a sunlit river 
of pure water.”” There are four movements. 
The first is an Allegro based on two main 
themes in the tonic and dominant keys respec- 
tively, which are worked out in a delicate and 
enchanting manner. The second movement 
is a lovely Romance, with. an expressive middle 
section in the minor key. The third is a Minuet 
the utter simplicity and charm of which is an 
example of the art that conceals art. The 
Finale is a high-spirited Rondo. 

Karajan treats the music with the classical 
purity it demands. The phrasing through- 
out is as clearly articulated as the rhythm 
is alive, and the recording does full justice 
to the delicate sonority of the string | playing. 

R.H. 


ROUSSEL. Suite in F major. -  33- 
Decca AX317-8 (12 in, 


Play the Prelude of this exhilarating suite to 
an unsuspecting musical friend, and ask him 


to guess the composer: if he is discerning, he - 
may ly, “* Prokofiev—nearly.” Indeed, the 
jaunty high spirits, the melodic angularity and 


the mordant orchestration almost out-Prokofiev 
Prokofiev—save that, allied to the taut, elliptical 
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musical language there is an unmistakably 
Gallic flavour, The second movement, a highly 
ornamented Sarabande, has richly exotic and 
mournful harmony and a grave convoluted 
formal beauty which makes one think of 
Oriental art (with which we know Roussel to 
have been deeply impressed). The final Gigue 
is a brilliant, humorous and invigoratirg move- 
ment which is a masterly piece of frivolity, and 
in which—as in the rest of the suite—there are 
many original touches of instrumentation. 
Although the harmonic feeling is everywhere 
very free, there are firm tonal roots, the outer 
movements being in F major and the Sarabande 
in D minor. A feature of Roussel’s writing is 
the way he builds up the Prelude, in particular, 
by the mosaic treatment of short thematic 
fragments. The suite was written in 1926, and 
first performed the following year by the Boston 
Symphony Orchestra under Koussevitzky (to 
whom it is dedicated). 


The playing of the L.P.O. here is full of 
verve and zest, and could not be bettered even 
by an orchestra of the composer’s compatriots : 
I sincerely hope that the excellence of its 
example may lead to the work being adopted 
into the repertoire in this country. I find the 
suite immensely exhilarating, with its dry wit 
and invigorating lack of sentimentality, and 
these records most attractive. LS. 


SIBELIUS. Symphony No. 6 in D minor, 
Op. 104. Royal Philharmonic Orches- 

(Beecham). H.M.V. DB6640-42 
(12 in., 25s. 104d.). Auto. DBg466-8. 

A tip-toe reading and magnificently sonorous 
recording of one of the less important of the 
symphonies (1923). In the third Sibelius 
Society album the Finnish Orchestra (Schnee- 
voigt) performed this con amoe. The 
additional richness of tone that can now be 
shown affords a superb pleasure in this record- 
ing. By the way, those who cannot get to see 
the Society’s printed notes will find a little 
about all the symphonies in the Pelican book. 

The opening modality, very simple, pure, 
develops into a gentle glowing counterpoint. 
About an inch in, a rising half-scale (oboes) 
and a flute fragment (falling and rising) bring 
new colour. Half way, flutes in his favourite 
thirds chirp anew: their bit ends with scale- 
descent, much used (down, or up). On side 2, 
the brass solemnity is cleverly placed: and a 
little later the climax flashes like a sword: 
here the sonority can be tested—as, indeed, 
at many points it arouses enthusiasm. The 
end comes a few bars later. A short pause 
only, and then the quiet wood-chords start 
the second movement (just under an inch from 
end of side 2). These, and the strings’ little 
figures, are played (with the two instrumental 
types changing over, e.g.), much deep, ripe 
scoring being laid forth for the ear’s delight. 
If the thematic material is a bit weak, there 
is always some new stir to stimulate interest : 
a forest-interlude, we may imagine, near the 
end of side 3. Here his busyness is of the type 
that I feel to be slightly weak: it avoids, 
however, the common _fussy-forcible-feeble 
defects of so much contemporary music. 

The scherzo again makes a good thing out 
of the small matter: almost too much con- 
trivance, though. The composer’s virtuosity 
carries the short movement through with a 
fling. The finale spreads itself ripely: the 
best Sibelius. Most of the impulses derive 
from the hymn-like opening, by stages not 
difficult to trace. Rhythmic power is so 
derived, as well as thematic notions. The drive 
around the end of side 5 will carry everybody 
off his feet, I think. Many of the rather naive 
thoughts arise from the very early scalic motion 
(Elgar, too, can thus derive much: but the 
methods of the two are worlds apart). Now 
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and again he becomes “ tuneful ’’ in his old- 
fashioned way, and then he goes off in thought 
to yet another imaginary realm: rather like 
Hans Andersen—though with a_ technical 
apparatus massive beyond the conception, 
I should think, of that other master of engaging 
fancies. If sometimes one may think the 
machinery a bit too massive for the end in 
view, there are always so many devices going 
on, so many of those highly individual scoring 
schemes, that devotees of the older symphony 
are not (I hope) worried by unorthodoxy in 
structure. Rarely does the building sag, or 
is the mind’s architectural expectations dis- 
appointed. Naturally, when all the symphonies 
have been heard, some stand out more than 
does (to my mind) this No. 6, taken as a whole 
—where the ideas seem a little less than first- 
rate; but the grip is strong, the excitement 
assured ; and this performance, ample in 
tone, particularly satisfying in its weight and 
wind-colour, is not to be missed. Everyone 
knows Sibelius’s way of building up, from 
early fragments, what might be called his 
éclaircissement—corresponding, broadly, to a 
dramatist’s cunning: though very different 
from an Ibsen’s, who (as William Archer well 
said) lets you know where you are going, but 
not how you are to get there. Hand in hand 
with Sibelius, you have no sure destination, 
even: but know that the journey will be well 
worth while. This Sixth contains a greater 
number of movements than some others, in 
which I feel that it is better to travel hopefully 
(and whoever joined Sibelius in any other 
heart ?) than to arrive. No other such travel- 
ling companion has arisen in our time: the 
nearest in nature and size, of course, is V.W. 
when at his best. W.R.A. 


WAGNER. Siegfried Idyll. Philharmonia 
Orchestra (Kletzki). Columbia LX1296- 
7 (12 in., 17s. 3d.). 

The Siegfried Idyll dates from the happiest 
period of Wagner’s life when he was living with 
Cosima at the Triebschen Villa, on the Lake of 
Lucerne. Here on June 6th, 1869, their son 
Siegfried was born, and during the following 
year Wagner wrote the “ Siegfried Idyll ”’ as a 
birthday greeting to Cosima. Scored for one 
flute, one oboe, two clarinets, one bassoon, one 
trumpet, two horns, and strings, the Siegfried 
Idyll is one of Wagner’s most inspired pieces of 
orchestral music. The scoring is as masterly in 
delicate and subtle effects as the construction is 
perfect. Every bar gives the impression of being 
the inevitable result of its predecessor— 
natural organic growth. Nevertheless, as Pro- 
fessor Abraham says, we had better be cautious 
in talking about “‘ forms arising naturally from 
the unfoldingof ideas’? and inciting the 
“Siegfried Idyll” as an example. This 
work was put together from the sketches 
of Wagner’s lost string quartet movement 
(1864), which has now been reconstructed by 
Professor Abraham, and certain material from 
the music drama “ Siegfried,’* some of which is 
similar to, if not identical with, the material in 
the quartet movement. Listeners will recognise 
the theme of “ Love’s Resolution’? and the 
bird-calls from “‘ Siegfried.” There is also an 
old German lullaby that has been woven into 
the texture of the music here and there with 
beautiful effect. 

Wagner hoped that the emotional effect of 
the music would be similar to that “ produced 
by a noble forest on a summer evening on the 
lonely wanderer who has just left behind the 
din of the city: the peculiar character of this 
impression is that of a silence growing more and 
more alive.” A better description could not 
be conceived. 

Kletzki’s reading is restrained and thoughtful 
and devoid of histrionics. The Philharmonia 
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orchestra plays very beautifully, particularly 
the wind section whose quality of tone and 
ensemble is exceptionally fine. The recording is 
good, but not perfect: at some moments of 
climax there is a lack of resonance and there 
is not quite enough power in the bass. R.H. 


INSTRUMENTAL 


BACH. Prelude and Fugue in E minor. 
Fernando Germani (organ). H.M.V. 
C3984-5 (12 in., 11s. 6d.). Recorded in 


Westminster Cathedral. 


The E minor Prelude and Fugue—one of 
the eight or so known as the “ Great ’’—was 
probably written while Bach was at Leipzig, 
and may be said to represent the highest 
maturity of his style and his greatest technical 
mastery. The Prelude is built up on no less 
than five distinct thematic ideas, which are 
ingeniously worked out and combined in 
different ways; the Fugue, usually known as 
the ‘‘ Wedge ”’ from the way its subject widens 
out from the first note, is one of the longest 
Bach ever wrote. It falls into three sections: 
the exposition, in which the characteristic 
shape of the important counter-subject is 
stressed ; a long discursive middle section, 
rather like a toccata with occasional re- 
appearances of the subject; and an exact 
reprise of the exposition. But cold analysis 
can give no indication of the vigour and power 
of the music: it is indeed a great work. 

That fine organist Germani gives a massive 
performance, not concerning himself with 
trying to create the effect of the 18th century 
baroque organ, but using all the resources of a 
big modern instrument to present the work 
with sonorous dignity. However, Westminster 
Cathedral is not the ideal place from which to 
record: the heavy reverberation turns organe 
pleno passages into resonant mush—the semi- 
quavers at the opening of the Prelude, for 
example, are hopelessly blurred. The orthodox 
English-cathedral-organ-traditionalists will no 
doubt be quite content with this issue: for my 
part, I don’t think I am being excessively 
purist in saying that I would vastly have 
preferred the thinner, brighter lines of Bach’s 
own type of registration (we know that he liked 
little foundation tone and strong upper har- 
monics) in a smaller building. Then those 
great rolling scales in the Prelude, and the 
contrapuntal writing generally, would have 
emerged more clearly to make their effect. It is 
right and just that the broad outlines of a work 
should be an important consideration in the 
performer’s conception: but the ultra-critical 
(like myself) will always want to see the trees 
as well as the wood. A word of praise is due to 
the recording, which takes an awe-inspiring 
weight of sound without a trace of ~~ 


BACH. Toccata in F major. E. Power 
Biggs (organ). Columbia DX1664 (12 in., 
5s. gd.). Recorded in St. Paul’s Chapel, 
Columbia University, New York. 


In any classification of Bach’s organ works, 
the Toccata in F must be ranked among the 
greatest. The dictionary definitions will tell you 
that a toccata is a brilliant keyboard piece with 
a suggestion of improvisation. This one, 
however—a product of Bach’s days at Weimar, 
where he established his reputation as a player— 
is spacious and majestic rather than brilliant, 
and not rhapsodic but highly organised. The 
shape is unusual: it begins with a canonic 
section in semiquaver movement over a held 
pedal note, which gives way to a virtuoso re- 
statement of the material on pedals alone—a 
superbly brash passage, as the Americans 
would say: both sections are then repeated in 
the dominant: then the material is developed 
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at length and broken up into sequences and 
powerful chordal episodes, the flow being three 
times broken by dramatic interrupted cadences 
which climb back chromatically to the main 
key. The effect of that last great interrupted 
cadence (dominant of F to last inversion 
dominant 7th of G flat) is still electrifying : how 
much more daring it must have sounded to 
Bach’s contemporaries ! After the long Toccata, 
the following Fugue i is, as Parry has remarked, 

‘almost superfluous’; so Power Biggs need 
not be blamed for not ‘recording it. 

Like most other English critics, I have had 
some hard things to say in the past about 
American recording technique: so it is with 
extra pleasure that I welcome this disc un- 
reservedly. The recording is clear and fresh, 
and full without being harsh. Perhaps the 
engineers were inspired by the magnificent 
performance of Power Biggs, who, I hear with 
satisfaction, is appearing in this year’s Proms 
and will doubtless be giving some solo recitals 
while he is here. Mr. Biggs (an Englishman 
who has settled in the United States, where he 
is the No. 1 radio organist) makes a successful 
compromise between the squealing tone of 
early organs and the greater size and volume 
of a modern instrument, producing a clean and 
shapely interpretation which is solidly built on 
impressive technique: his long pedal — for 
example, are chamois-sure. LS. 


BACH. Sarabande De Bourrée from 


“Suite No. 3 in major.” Gaspar 
Cassado Gioioneello). Columbia LX1295 
(12 in., 5s. gd.). 


This is indeed superb ’cello playing—easy, 
finished and rich toned. Unaccompanied Bach 
may not be everybody’s bite, but these two 
movements make a good introduction to a style 
of music which is as pure as it is concentrated. 
Like many good and subtle things, it wants 
getting used to. The Sarabande with its slow 
moving melodic line and freedom of rhythm is 
nicely contrasted with the Bourrée, which is 
sheer delight. R.H. 


CHOPIN. Etude No. 25 in F minor, Etude 
No. 26 in D flat major, Etude No. 27 
in A flat major (No’s 1, 2 and 3 of “ Trois 
nouvelles Etudes.”” Waltz No. 6 in D flat 
major, Op. 64, No. 1. Alfred Cortot 
(piano). H.M.V. DB2i070 (12 in., 
8s. 74d.). 

These three characteristic studies were 
written for Moscheles, the famous virtuoso 
pianist and pedagogue. The manuscript bore 
the inscription: “* Etudes de Perfection de la 
Méthode des Méthodes de Moscheles et Fétis.”’ 
Cortot plays these studies and the ever popular 
D flat Waltz with that beauty of tone, clarity 
and ease of execution, and deep sense of poetry, 
which, so far as this recording is concerned, do 
not seem to have diminished with the passing of 
the years. R.H. 


— en 1 in B minor, Op. 
Moiseiwitsch (piano). 
HM. Cg981 (12 in., 5s. gd.). 


Chopin is often charged with being a 
composer essentially effeminate music 
because of its predominant characteristics of 
grace, gentleness and what one might call 
romantic nostalgia, That Chopin could be 
very masculine—in the sense of dynamic force 
and terse melodic statement—is to be seen in 
his scherzos to say nothing of elsewhere. The 
Scherzo No. 1 is B minor may have a quiet, 
idyllic middle section, but the main part of the 
work is tempestuously dramatic in mood. 
Arthur Hedley points out in his notable book 
on Chopin that this Scherzo is an expression of 
the composer’s troubled thoughts about the 
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fate of Poland. ‘‘ The knowledge,’’ he says, 
‘* that the flower of Polish youth was perishing 
on the battlefield made him realise all the more 
keenly that he, too, was a Pole, and the emotion 
which the memories of his country’s heroic past 
aroused in him found expression in the Scherzo 
in B minor.” In the middle section Chopin 
ponders on “the familiar melodies of the 
Polish fireside,’”? and we hear the old cradle- 
song Sleep, little Fesus, sleep. 

Benno Moiseiwitsch gives a very spirited and 
dexterous performance, which is clearly and 
faithfully recorded. R.H. 


SMETANA. Aus der Heimat, No. 2 (edited 
Sitt). Mischa Elman (violin), Wolfgang 
Rose (piano). H.M.V. DA1gq42 (10 in., 
5s. gd.). 

A considerable number of Smetana’s works 
bear witness, in their titles as well as their 
contents, to his deep and fervent love of his 
country. This was indeed the mainspring of 
most of his work: he founded a Czech nation- 
alist school of music, and not only became 
conductor of the new Prague National Theatre, 
but established its reputation and its tradition 
by composing for it operas based on deep- 
rooted folk legends and national subjects. His 
orchestral cycle Ma Vlast (My Country)— 
nowadays his best-known work—reflects the 
spirit of the Czech countryside and the aspira- 
tions of the Czech people; his first string 
quartet (From My Life) is an autobiographical 
essay impregnated with national ‘feeling ; and 


many of his short instrumental works are. 


similarly influenced by folk art. Among these 
latter are two violin pieces entitled From My 
Native Land: the first is rarely played nowadays, 
but the second, here recorded by Mischa Elman, 
is a little better known. After a rhapsodic 
opening, there is a mournful section full of 
tender yearning, leading gradually into a lively 
folk-dance which, though twice falling back 
into brooding, ends in a whirl of excitement. 
The playing of both Mischa Elman and his 
accompanist is full of atmosphere, and they are 
helped by a good full recording with plenty of 
perspective. Compared with other recordings, 
Elman perhaps does not let the melancholy 
first section flow quite enough, but the ex- 
pressiveness of his tone practically outweighs 
all criticism. LS. 


OPERATIC AND SONGS 


BACH. “Ich habe Genug” Cantata No. 


82. Hans Hotter (baritone), Geraint. 


Jones (organ), — Sutcliffe ee 
Philharmonia Orchestra (Bernard). 
Sung in German. Columbia LX1290-2 
(12 in., 25s. 104d.). Auto. LX8714-6. 

It is oben a moving, if a rather rare, 
experience for a reviewer of records to find that 
a work he has known and loved for years, and 
has prayed to have recorded, has been done at 
last, and done worthily. We have here, in fact, 
another and most valuable contribution to the 
Bach bi-centenary. 

The Cantata, for the Feast of the Purifica- 
tion, was composed about 1731, when the Bach 
domestic orchestra and singers were in the 
prime of their powers. The lovely aria, 
Schiummert ein appears in shortened form in the 
book of Bach’s second wife, Anna Magdalena. 
One may presume that, with the help of what 
must have been a fine bass voice, the Bach 
family performed the cantata at home in 
addition to its performance in church, 

It is scored for oboe solo, string quartet, 
continuo, organ and is for solo bass alone, without 
chorus. 

There was a harpsichord in the organ 
of St. Thomas’s and, acco: to Sanford 
Terry, Bach directed his forces from it ; but it 
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is now generally assumed that he played it only 
at rehearsal, so that it is correct to give the 
continuo part, as here, to ’cellos and basses 
rather than to the harpsichord. 

The theme of the cantata is ‘“ the Heavenly 
home-sickness of one detached from the world,” 
a theme near and dear, as we find in others of 
his cantatas, to the heart of Bach. He had none 
of the ordinary man’s fear of death, and would 
have echoed the words in Schubert’s Der Tod 
und das Mddchen ‘‘ 1 come as a friend.” 

There are three arias separated by two 
recitatives and _ariosos. 

The first aria is preceded by an oboe solo, 
with string accompaniment, based on a figure 
made very familiar in the contralto solo from 
the St. Matthew Passion, ‘“‘ Have mercy Lord ” 
(and 1731 was the year in which this master- 
piece was first produced). 

The orchestral texture, with an almost 
constant semiquaver movement, is very close 
and expresses the deep joy of the Simeon-like 
character who speaks : 

“It is enough, for now with mine eyes I 
have seen Thy salvation which Thou hast 
prepared for our consolation. 

It is enough. He is the Redeemer and 
Saviour. 

Thy word I believe, and trusting in Thy 
promise, my heart is at rest. 

To-day, shouldst Thou call me, with 
gladness would I take my departure ! 
It is enough ! 

Recitative and arioso follow, accompanied 

by the organ: 

“Tt is enough! My trust is in the Lord, I 
know that He is mine, and I would be with 
Him! His promise I believe! Thus shall 
I share with Simeon the joy of everlasting 
life, and in that hope shall I depart. For 
all "sins and errors of my life, dear Lord 
forgive me, Ah! in Thy mercy is my hope ! 
With joy I bid the world farewell! It is 
enough.” 

T he little fountain of notes on the word 

** joy ” is one of the loveliest things in the work. 

Now comes the exquisite and romantic 
lullaby to death: 

‘ Slumber on, oh weary spirit, softly, calmly, 
take thy rest, slumber on. 

World farewell, no longer here I stay where 
my soul no peace can 

Nought but sorrow, pain and anguish 
compass me about on every side. 

Slumber on. 

Here I must in sadness languish, 

But I know that on my beloved Saviour’s 
bosom there is rest. (Slumber on, etc.) 

And then follows a recitative—arioso : 

‘“My God! O let me now depart, my 
troubles o’er, my journey ended. 

In the cool Earth let me be laid, the gentle 
earth, from which I came. My farewell 
now is spoken. World! Good-night!”’ 

And the final aria expresses the ecstatic joy 
of the libéraied soul: 

“* With gladness will I now depart. 

My work is done, my journey ended. 
Therefore with joy I will depart. 

My glad heart with joy shall sing while I 
cast off the bonds which bind me.” 

The orchestra carries the joy of the soul to 
its final conclusion. I have given the words in 
Michael Diack’s translation, because a con- 
templative cantata, such as _ this, mainly 
composed of the conventional da capo arias of 
the period, requires an unhurried contemplative 
attitude in the listener. It may, therefore, be a 
help to read the words through before listening 
to the work. 

For performance and recording I have 
nothing but praise. 

Hans Hotter sings the lovely music with the 
greatest tenderness and restraint, with the fine 
long. phrases Bach demands, and, in the final 
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aria, with the spiritual joy the music expresses, 
I welcome the way in which he covers his top 
notes and he excels above all in the two super- 
latively beautiful recitatives. The florid 
passages, also, are most carefully done. Geraint 
Jones, at the organ, proves once again that he 
is one of the few organists who really under- 
stand Bach—his registrations are admirable— 
and Anthony Bernard directs some really grand 
orchestral playing. Note that the staccato 
phrases in the last aria are so marked by Bach 
though they are not indicated in the vocal 
score, which merely prints tied notes. 

Perhaps the loveliest moment in the whole 
work comes at the end of the middle section of 
Schiummert ein, where the time slows to adagio 
and the music modulates to A flat major 
at the words “ On His bosom there is rest.” 

The fine artistry of all concerned would be 
lost but for the superlatively excellent record- 
ing which gives a very good balance and 
admirable tone. A.R. 


BISHOP: BOYCE. Bid me discourse: 
Tell me lovely Shepherd. Margaret 
Ritchie (soprano). Gerald Moore (piano). 
H.M.V. C3983 (12 in., 5s. gd.). 

Miss Ritchie discourses, indeed, with great 
charm and fluency in Bishop’s ever-delightful 
song and Gerald Moore turns himself into a 
pianistic fairy and nymph as convincingly as 
if he was Moira Shearer herself. Bishop’s 
operas, such as The Knight of Snowdon or The 
Miller and his men are neglected territory to-day 
but according to George Hogarth (in his 
** Musical History,’ 1838) these early works, 
before Bishop began to compose too often and 
too much, are full of good things. Boyce’s 
Tell me lovely Shepherd (recorded previously by 
Ada Alsop on Decca), a song of finer quality 
in every way, is sung with the right simplicity 
and intimacy by Miss Ritchie and in perfect 
accord with Mr. Moore—it sounds like a true 
duet for voice and piano. The singer’s words 
are admirably clear in both songs and the 
balance is reasonably good. A most pleasing 
record. ALR. 


BIZET: GOUNOD. Flower Song from 
“Carmen.” Cavatina from “ Faust.” 
Eugene Conley (tenor). New Symphony 
Orchestra (Erede). Decca K2326 (12 in., 
7s. 2d.). 


These two famous love songs need no intro- 
duction. Eugene Conley sings them with fine 
control, beautiful quality of tone, easy pro- 
duction, and with what is so rare among tenors, 
passion without slobber. Erede conducts the 
orchestral accompaniment with excellent taste, 
and the vocalist and orchestra are well- 
balanced. The recording brings out the detail 
very clearly and is nicely proportioned. R.H. 


BRAGA: ACQUA. Laserenata: La villan- 
ella. Erna Sack (soprano), Kingsway 
Symphony Orchestra (Hans May). 
Decca K2327 (12 in., 7s. 2d.). 


Big, bold tone in popular ballads. The 
orchestra goes along in its not very sensitive 
way, producing a strong volume of well- 
reproduced tone. Now and again the singer 
makes a slight rubato, which the band, in good 
English style, doesn’t bother about. The main 
rubato, however, is attended to. A useful voice, 
with plenty of even tone. The villanella is just 
a show-piece, to be taken at a good pace, 
played with, and rolled out with all possible 
appearance of ease. This competent high singer 
sounds much alike all through, and I have no 
means of knowing what she could do with 
important music. I would have liked more 
variety and delicacy. 

Braga, by the way, lived from 1829 to 1907. 
Trained as a violoncellist, he wrote a concerto 


‘notable results. 
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for his instrument, eight operas, etc. Miss 
Eva Dell’ Acqua is not in my reference books. 
A villanella, or canzona villanesca, was one of the 
sixteenth century simple song types, providing 
sentiments and tunes meant for those who, while 
not peasantry, wanted something easy: there 
were elements of parody, too: one side-type 
was of sophisticated masked-ball provenance. 
The present example is a glorification of the 
royalty ballad, and also looks = » “i 
operatically. WR.A 


FALL : ZELLER. Ein Walzer muss 
es sein from “ Die Rose von Stambul’”’: 
Griiss euch Gott from ‘‘ Der Vogel- 
handler.”” Max Lichtegg (tenor), Ton- 
halle Orchestra, Zurich (Reinshagen). 
Decca K2330 (12 in., 7s. 2d.). 


Lichtegg is another of these lusty tenors who 
can also woo—though never, it seems, on a 
level below mf. I soon get tired of this rather 
hard tone, but it carries, and brings down 
many a house, I’m sure. There is no subtlety 
in music or singing. Rhythm is sometimes 
sacrificed to ring, but the basic swing in the 
lively, swaggering bits is always there, and 
the singer seems to have ample breath. He 
could keep on for ever ; so could the composers ; 
and in bulk, the effect of such airs is that they 
do, they devilishly do. 

Whether dealing with bird-merchants or 
exotic Roses, demanding waltzes all the way, 
the greeting is much the same. These samples 
are more delicate in the orchestral part than 
the vocal. Rather coarse stuff, any way: 
perhaps it is a bit late to offer them: but who 
knows the heart-yearn of the great Public ? 

The Australian Zeller (1842-1898) wrote 
many operettas ; Leo Fall (1873-1925), about 
a couple of dozen. The Dollar Princess was one 
of several winners here. W.R.A. 


FAURE: DEBUSSY: RAVEL. La bonne 
Chanson—Song Cycle (poems by Paul 
Verlaine). L’echelonnement des haies. 
Nicolette. Sophie Wyss (soprano), 
Kathleen Long (piano), Josephine 
Southey-John (piano). Decca AFo414-8 
(10 in., 20s.). 

The only recordings of Fauré’s song cycle 
La bonne Chanson before issued have orchestral 
accompaniments, by some other hand than 
his, which coarsen the subtle texture of the 
piano parts: and so it is good to have the work 
in its proper form. Both these artists are well 
known for their sympathy with Fauré’s music 
and their collaboration should have produced 
One reason that it has not 
done so is the poor balance between voice and 
piano which often results in an almost total 
loss of the composer’s intentions. The voice 
—as in the seventh song—seems to be wander- 
ing about aimlessly from key to key, for we do 
not hear enough of the piano part to establish 
the exquisite modulations in Fauré’s harmony. 
The piano, indeed, sounds throughout as if 
it were some distance away from the singer 
and one can only just detect that Miss Long is 
playing with her usual artistry. The recording, 
however, is not solely to blame. Sophie Wyss 
sings all the notes in the right places, phrases 
well, and her diction is excellent, but there is 
little sensuous beauty or charm in her tone 
and she seems incapable of singing softly on 
high notes in general, or of always maintaining 
good quality of tone when she sings them loudly. 

Faure’s beautiful treatment of La _ lune 
blanche luit daus les bois, so well known as L’heure 
exguise in Revnaldo Hahn’s setting, is a case 
in point. Révons, c’est l'heure, and the last 
phrase, marked dolcissimo, Crest heure exquise, 
go for nothing because they sound neither 
soft nor sweet. Verlaine’s poems, nine out of 
a collection he wrote to his fiancée “ during 
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his brief period of happiness as a prospective 
bridegroom,” celebrate, as Norman Suckling 
says in his book on the composer, “ the joy of 
living, not its despair” and celebrate it with 
reserve, not abandon. The reserve is here, 
but little of the light-heartedness and the 
total effect, alas. is dull. 

During his period of schoolmastering in 
England, Verlaine observed the pattern of the 
hedges in the country and made a poem of 
his observations in L’echelonnement des haies 
which Debussy set as the third of his Tres 
Melodies of 1891. Both this song and Nicolette, 
which Ravel transcribed for voice and piano 
from its original form for mixed chorus, are 
delightfully sung by Miss Wyss and are 
perfectly suited to her vocal gifts. I only wish 


the same could have been said of the songs 
but there the magic is 
A.R. 


in La bonne Chanson: 
lacking. 


MOZART. Wer ein Liebchen hat 
gefunden: O! wie will ich triumphiren 
from ‘‘ Die Entfiihrung aus dem Serail,”’ 
Acts 1 and 3. Ludwig Weber (bass), 
Vienna Philharmonic Orchestra 
(Ackermann). Sung in German. 
Columbia LBo6 (10 in., 5s. 9d.). 


Mozart must have had a fine cast to write 
for in the Seraglio, judging by the testing arias 
given to them: and amongst them there must 
have been an exceptional bass voice, for Osmin, 
as Professor Dent has remarked, has a part 
more exacting than that of Sarastro. 

His first song comes almost immediately 
after the Overture and describes how to make 
sure of the fidelity of a wife. In the opera it 
is interrupted, at the ends of the verses, by 
Belmonte’s impatient enquiries (spoken) as 
to where he is and where he can find the 
Pasha. The other song, in the style of the 
buffo aria, is our old friend, which Robert 
Radford sang so splendidly (and _ recorded) 
“*Ah my pretty brace of fellows,’ in which 
Osmin anticipates his triumph over Belmonte 
and Pedrillo, and gloats over their punishment. 

Both arias are splendidly sung and 
characterised by Ludwig Weber, who must be 
a joy in this part, and the balance is good 
enough to let us hear Mozart’s enchanting 
orchestration. A.R. 
PUCCINI. Un bel di vedremo from 

** Madame Butterfly’’: In quelle trine 
morbide from ‘“ Manon Lescaut.” 
Renata Tebaldi (soprano), L’Orchestre 
de la Suisse Romande (Erede). Decca 
X327 (12 in., 8s. 74d.) 

This singer, whom I have not heard before, 
has a voice of excellent quality but her sense 
of rhythm is so sluggish and her use of portamento 
so excessive that the life is drained out of these 
arias and out of Un bel di in particular. This 
recording compares unfavourably, therefore, 
with Maria Cebotari’s exquisite interpretation 
of Un bel di last month and altogether fails to 
move one. The orchestral part is ludicrously 
under-recorded. At chi sara, e come sara giunto ? 
it is, to all intents and purposes, inaudible and 
the phrases at the climax are infected by the 
singer’s lack of rhythm. Jn quelle trine morbide 
is better done, being wholly lyrical, but does 
not compare with the recording made long 
ago by Hina Spani. Someone ought to see 
that asinger with a voice as good as this acquires 
the necessary rhythmic discipline. A.R. 


TCHAIKOVSKY. At the Ball: The 
Gypsy. Mascia Predit (soprano), 
Gerald Moore (piano). Sung in Russian. 
H.M.V. DArg41 (10 in., 5s. gd.). 

This is in every way a notable recording. 

The songs are well known and both are excellent 

but, with the exception of Oda Slobodskaya, 
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Four of the Decca range of long playing (33} r.p.m.) and dual-speed 
(334 and 78 r.p.m.) record reproducing instruments are shown below. 
These and others, including the famous Decola and Beau-Decca, are 
fully described and illustrated in the forthcoming Decca long playing 
leaflet: free upon request from your dealer or direct from us. 
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with sapphire stylus. Robust 33} r.p.m. induction motor. heads with sapphire styli: one each 
Rubber covered turntable. Brown enamelled, pressed steel for 334 and 78 r.p.m. records. 
base. £8.18.0. incl. P.T. Model 33A/G. Specification as Robust dual-speed induction 
Model 33A, but fitted with a changeover switch for use with motor. Strong leathercloth- 
an existing 78 r.p.m. player or radiogram. £9.12.0. incl. P.T. covered case. £15.15.0. incl. P.T. 








The Decca first long playing release supple- 
ment, giving details of over fifty 33} r.p.m. 
microgroove, unbreakable, full frequency range 
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Deccalian with Decca lightweight pick-up and two inter-change- 
able heads with sapphire styli: one each for 33} and 78 r.p.m. 
records. High-fidelity amplifier, dynamic speaker. Dual-speed 


induction motor. Tone and volume controls. Leathercloth-covered 
case. £37.16.0. incl. P.T. 


Deccalian Console with (Model 91) dual-speed 334 and 78 r.p.m. record 
player or (Model 92) dual-speed auto-changer. Each with two Decca 


interchangeable pick-up heads. High-fidelity amplifiers and acoustic 
systems. Walnut cabinets. Model 91: £67.4.0. Model 92: £75.0.0 
incl. P.T. 


@ Models 33A, 33A/G and 3378 are for use with A.C. radio receivers. @ All the above instruments are for use on A.C. mains 200-250 volts. 50 cycles. 
THE DECCA RECORD COMPANY LTD., 1-3 BRIXTON ROAD, 
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I can think of no singer who has so finely 
characterised them. In At the Ball Marsia 
Predit paints an exact picture of the girl 
looking on at the dancing and pretending that 
the absorption of some of the couples in one 
another is rather laughable. Then she is 
caught and held by a pair of eyes and soon 
becomes lost to all else. The waltz accom- 
paniment, which so easily might have been 
commonplace, subtly conveys her tremulous un- 
ease by its broken phrases, and in two emphatic 
bars, the assault on her emotions: and when 
the reprise of the waltz theme comes it is en- 
riched by a counter melody. In this song 
Miss Predit uses a “‘ white”? quality of voice 
but in The Gypsy she darkens her tones and 
conveys a much more elemental sort of passion. 
Gerald Moore depicts, in his finely-played 
accompaniment, the flickering flames in the 
woods towards which the gipsy is looking as 
she stands on the bridge with her lover. He 
ties a scarf round her. Who, she asks, will 
untie the knot the next evening, when they 
have moved camp ? And—somewhat in-con- 
sistently—she asks her lover if he will be 
faithful to her. Mr. Moore’s conclusive final 
note suggests the negative! Balance and 
recording are good. 


There is a considerable number of 
Tchaikovsky’s beautiful songs unrecorded and 
one hopes that this is only one of many such 
discs as this. A.R. 


TCHAIKOVSKY: OFFENBACH. Als du 
zum Gatten mich erkoren from “‘ Pique 
Dame,” Act 2. Leuchte, heller Spiegel 
from ‘‘ Hoffmann’s Erzahlung,” Act 3. 
Hans Braun (baritone), Vienna State 
Opera Orchestra (Loibner). Sung in 
German. H.M.V. C3982 (12 in., 5s. gd.). 

Hans Braun’s voice is probably effective in 

the opera house but as recorded it has a 

plummy quality and a slight unsteadiness 

which detracts much from the pleasure one 
might have in his singing. He sings the Mirror 

Song from The Tales of Hoffmann a semitone 

lower than written, conveys little of its sinister 

quality, and does not take the effective (even if 
alternative) high note at the end. He is 
happier in the not very interesting aria from 

Pique Dame: but in both arias the orchestra is 

so faint that even if his performances were 

first-rate one would be continually irritated 
by the lack of orchestral support. ALR. 


VERDI. O don fatale from “ Don Carlos,” 
Act 4. Stride la vampa! from “Il 
Trovatore,”’ Act 2. Ebe (mezzo- 
soprano) Orchestra Sinfonica dell’ 
EIAR (Parodi). Sung in Italian. Parlo- 
phone R30018 (12 in., 8s. 74d.). 

Tremendous tone: larger than life? I 

know not, having never heard this singer on a 

stage. She has command of force and varied 

emotion, and the voice has strong distinctive 
mezzo quality : a singer well equipped for both 
depths and flights; though a little heavy in 

laces, the reading pleases me well; I would 

like it still better if her words were clearer. The 
plot is about the results of King Philip’s marry- 
ing Elizabeth of Valois, whom his son Carlos 
loved. In the end Carlos is handed over to the 
Inquisition. O don fatale bemoans the fatal 
beauty which has brought ruin. ‘“ Versar,”’ 
the second section of the air (about # in.) cries 
of hope departed, sorrow for crime, despair. 
After a break, the slower section at ‘‘O mia 
Regina ” sings of the beloved queen, sacrificed 
to guilty love. ‘“‘ Let me now hide in some 
lonely convent.” Finally, at “O ciel!” there 
is the dramatic final outburst: Carlos dies 
to-morrow. One day only remains in which to 
dare all danger in a bid for his life. 
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Il Trovatore is, of course, earlier (1853: 
Carlos, 1867). In some ways it is coarser: 
though Verdi shows odd deviations, all his 
life : now subtle, now back to clumsier ways. 


Not for me to tell the story. Of the complex 
Trovatore ; it’s not really so difficult, if once you 
start aright—but I doubt if many first-timers 
ever have been able to. In this air the gipsy 
Azucena describes how her mother was burned 
alive by the Count di Luna (really brother 
to Manrico, whose mother Azucena is sup- 
posed to be—O, dear, there we go!). I give 
our old friend H. F. V. Little’s translation, as it 
appeared in these pages many years ago: 
“The flames roar. The wild crowd rushes to 
the fire, each face bright with joy. Shouts of 
delight echo all around. woman advances, 
by captors surrounded. On their villainous 
faces wickedly shine the lurid flames that are 
leaping, leaping up to the sky, leaping up to 
the sky. The flames roar. ey reach their 
victim, clad in black, dishevelled and bare- 
footed. A wild shriek of death arises. The echo 
repeats it from rock to rock. On their villainous 
faces . . . (repeat from this to “‘ sky.’’) 


The accompaniment is rather stiff, though 
not much can be done with the odd waltz- 
swing of the second song. W.R.A 


WAGNER. Der Engel: Stehe Still. 
Kirsten Flagstad (soprano), Gerald 
Moore (piano). Sung in German. 
H.M.V. DB6841 (12 in., 8s. 74d.). 

In reviewing Elisabeth Hongen’s recording 
of these two songs last month I praised Gerald 
Moore for the accompaniment of Stehe Still 
which was, in fact, played not by him but by 
Hermann von Nordberg. The mistake arose 
because Mr. Moore did accompany the other 
side and no doubt the marked change in 
level can be attributed to the songs being 
paired up in this way. 

Mr. Moore now accompanies both songs 
and it is interesting to find he give more point 
than Nordberg to the opening phrases of Stehe 
Still and more expressive feeling to the close. 
But I must note, for once, a tiny splash in the 
arpeggio run-up near the end. Such a thing 
might happen to anyone: but it so very rarely 
happens to Mr. Moore that it is a positive 
pleasure to point it out, if only to vary slightly 
the praise this fine artist always so deservedly 
earns. 


In Der Engel Flagstad gives us the softest 
and most expressive singing we have yet had 
from her, and in Stehe Still she draws a much 
firmer line than Elisabeth Hongen did. In 
fact this is in every way a better performance 
and recording. ALR. 


SUMMER SCHOOL 
OF MUSIC 


(Director : WILLIAM GLOCK) 
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WOLF. In der Friihe: Die ihr schwebt. 
(No. 4 of Spanisches Liederbuch, Vol. 1) 
Flora Nielsen (mezzo-soprano), Gerald 
Moore (piano). H.M.V. Bgg16 (10 in., 
5s. gd.). 

In der Friihe comes in the second volume of 
the four devoted to poems by Mérike and Die 
ihr schwebt is to be found in the first volume 
of the Spanisches Liederbuch the poems after 
Heyse and Geibel. This information should 
be properly given on the record labels. 

In der Friihe describes dawn breaking in on 
a sleepless and fevered night. As it grows 
light the bells of a nearby church bring to 
the weary soul a message of peace and gladness. 
Wolf conveys the changing emotions of the 
song in a constantly repeated, and varied, 
five-note phrase and the voice part imitates the 
ringing of the bell. Notice that the accom- 
paniment rises to a very soft climax, not a 
loud one. 

Die ihr schwebt is an exquisite picture of the 
Virgin Mary praying the angels to silence the 
breezes agitating the palm trees of Bethlehem 
(a constant figure in the accompaniment 
represents them being swayed by the wind) 
and to help her child, for whom she has no 
cover, from being chilled. There is a lovely 
refrain running through the song: es schlummert 
mein kind (“‘ My baby sleeps ”’). 

is record is a great improvement on the 
first one made by Flora Neilsen. Her voice 
sounds perfectly unconstrained and seems to 
have its lower notes enriched. This is, in fact, 
very good lieder singing, enhanced by Gerald 

Moore’s beautifully sensitive accompaniments. 

The recording is good. ALR. 


AN ANTHOLOGY OF ENGLISH CHURCH 
MUSIC 


For full list of titles see page 237 of the May 
issue. 


The British Council have begun to fill up, 
with this album, one of the most deplorable 
gaps in the catalogues of the gramophone 
companies and so have once more placed us 
heavily in their debt. It was wise to make this 
album a self-contained anthology but it is no 
secret that, if it receives the response it deserves, 
we may hope for several more such albums in 
which some notable pieces missing from this 
anthology may well be found. 

We have here now not only a representative 
collection of English church music but also of 
English cathedral and chapel choirs, and the 
anthology gains enormously in value and 
interest from having each choir recorded in its 
own place of worship and under its own choir- 
master. 

An enthusiastic letter in our correspondence 
column this month declares that by comparison 
with what we hear on these records “ the 
singing by Continental choirs sounds crude ’”’ . 
but in rightly praising the high standard of our 
choirs it is a pity to fall into the vice of insularity; 

English choirs singing Anglican music are 
unsurpassed but it is a different matter when it 
comes to such composers as Palestrina or 
Victoria. Some of us may not care for the tone 
production of Italian choristers, for example, or 
for the dramatic attack of their tenors and 
basses ; but the refined tone and gentlemanly 
reserve of our cathedral choirs is very apt to 
emasculate the music of the great polyphonic 
period, even when the internal rhythm of this 
music is understoed. This is not invariably the 
case. Let us indeed be proud of the line of 
bounty in which we excel, but there is no need 
to make invidious comparisons. I must confine 
myself to reviewing these records without saying 
much about the composers included. Dr. E. H. 
Fellowes, to whose directing and inspiring hand 
the anthology owes so much, has written a short 
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essay on English Church Music to accompany 
the album and he has, of course, treated the 
subject at length in his admirable _ book, 
** English Cathedral Music.”” To my mind the 
finest piece in the whole anthology is the 
Agnus Dei from the Albanus Mass of Fayrfax. So 
far from being, as Burney writes in his history, 
** totally deficient in invention, air and accent,” 
‘we can understand, listening to this glorious 
music, why Anthony Wood said Fayrfax was 
“accounted the prime musitian (sic) of the 
Nation.”” As far as I can judge only the first 
and part of the second petitions of the five-part 
Agnus Dei are here recorded. The listener will 
notice the grand sonority of the harmony and 
the three-note descending motive which keeps 
recurring in the music. The famous St. Paul’s 
echo proves no disadvantage and the music is 
beautifully sung. In the exquisite motet by 
Tallis, O Nata Lux, the soft repetition of the 
concluding section is very lovely, but one does 
not clearly hear the characteristic clash of 
major and minor at Jesu redemptor or the bold 
harmony in the penultimate bar of the motet. 

Byrd also unifies his four-part Mass by the 
use of a melodic figure in all -movements 
except the Credo and Sanctus ; and the Agnus 
Dei, from this Mass, is one of his most beautiful 
pieces. Unfortunately the singing of the King’s 
College Choir, Cambridge, sounds too distant 
and seems to be of super-refined quality. We 
come now to the one choir which falls below 
the generally high vocal standard in the 
album, and this is the choir of Canterbury 
Cathedral. Not only is the tone of the trebles 
weak, but a more dramatic approach and a 
wider scale of dynamics is needed for Tallis’ 
magnificent motet, Jn jejunio et fletu. ‘The other 
piece on this record, Morley’s Out of the 
deep,” is well done by New College, Oxford, 
the tenor solo in this verse anthem being 
exceedingly well sung. 

There is a lack of exaltation in Gibbons’ 
Hosanna to the Son of David, and the tone 
of the boys is feeble in his O Lord in Thy 
wrath, Having heard and admired King’s 
College Choir in the first of these pieces I 
wonder if the microphone was happily placed 
in this chapel. 

Westminster Abbey Choir makes a great 
success of Purcell’s so-called “‘ bell’? anthem, 
Rejoice in the Lord alway (the _ string 
‘* symphony ”’ certainly suggests a peal of bells), 
the solo trio is very well balanced, the organ 
provides a firm bass, and the chorus sounds 
really joyous. Most lovely is the quiet section 
which begins “‘ And the peace of God, which 
passeth all understanding.”” The start of 
Hear my prayer is rather cloudy and _ the 
beautiful little anthem does not make its full 
effect but Remember not Lord, our offences 
comes out very well. Boyce’s uneven anthem 
(St. Paul’s) is also a success. The jaunty 
Alleluia and the almost comic passage, preceded 
by organ solo, “‘ And the Lord said to Solomon,” 
are unworthy of the excellent music in the rest 
of the anthem. 

Poor intonation and lack of sonority mar 
Wesley’s Sing aloud with gladness (Canter- 
bury Cathedral Choir) and the only good thing 
here is the final burst on the organ, but Crotch’s 
little anthem, in the purest vein of Anglican 
church music, is well and expressively sung. 

The tyranny of the bar line and Mendels- 
sohnian harmony are apparent in Stanford’s 
well-written motet, Beati quorum via (one of three 
dedicated to Alan Gray), but it is, after all, 
representative of its time, even if one cannot 
help feeling a sharp decline here from the 
splendours of the great age of polyphony. The 
performance is good, but more fullness of tone 
would have been welcome. This is even more 
true of Charles Wood’s anthem for double 
choir, Hail gladdening Light, in which a 
double forte phrase such as “‘ We hymn the 
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Father ’’ does not carry nearly enough weight. 

The same choir (York) produce stronger 
tone in Alan Gray’s What are these, a 
vigorous piece with a rather feeble middle 
section. The organ at the start sounds some- 
what mushy—this is no doubt due to the 
acoustics. 

It is a relief to have in W. H. Harris Faire 
is the Heaven (Words by Edmund Spenser) 
and, above all, in Vaughan Williams Te Deum 
a much freer and less metrical treatment of the 
words and, in the Te Deum, some escape from 
modern major-minor tonality. Recording 
cannot render the effect of double-choir anti- 
phonal singing—largely a visual effect when the 
pitch is similar—but Dr. Harris’ fine motet is, 
for me, one of the discoveries in this anthology. 
Both this and the Vaughan Williams’ Te Deum 
are well sung. by St. George’s Chapel Choir, 
Windsor, and well recorded. 

In general the venture must be accounted 
a great success and will, I hope, have the 
welcome it deserves. There must have been 
formidable difficulties confronting the engineers 
but most of them have been satisfactorily 
solved and, incidentally, more of the words 
are heard than one would have thought 
possible. A.R. 


POEMS BY STEPHEN SPENDER 

I think continually of those who were 
truly great : The landscape near an aero- 
drome : Epilogue to human drama : 
Responsibility : The pilots who destroyed 
Germany in the Spring of 1945 : Almond 
tree in a bombed city (H.M.V. C3987). 
Tom’s a cold : Elegy to Margaret (H.M.V. 
C3988). An elementary school classroom 
in a slum : Ultima Regio Regum : 
Judas Iscariot : Awakening : Word : 
Empty House (H.M.V. C3989). Read ‘by the 
author. (12 in., 17s. 3d.) Recorded under the 
British Council. 

Continuing their series of recordings of 
modern poets reading their own _ works 
H.M.V. and The British Council now send us 
these thirteen poems of Stephen Spender 
selected and read by himself. A nephew of 
J. A. Spender, the famous editor of the old 
Westminster Gazette, Stephen Spender is un- 
questionably one of the most important poets 
writing to-day, and it is extremely pleasant 
to find him following T. S. Eliot and Cecil 
Day Lewis in this series of recordings. Such 
poets deserve a wider hearing than they 
usually get, and I have hopes that the increas- 
ing activities from various quarters in the 
realm of poetry recording will increase the 
public appreciation of our. gifted contemporary 
writers. 

The thirteen poems selected here give a 
good cross section of the poet’s work, although, 
of course, thirty would be a more comfortable 
number to contain the essence of a vigorous 
mind. Spender belongs poetically to a genera- 
tion of the early thirties—that is, to the 
generation of Auden, Day Lewis and MacNeice 
—so we must expect a certain harshness and 
angularity and preoccupation with mechanics 
at least in his earlier work. But, as Mr. 
Spender is at pains to remind us, a poet should 
not be judged solely by his early work, however 
successful it may have been. Not that his own 
first writings are anything but admirable, but 
every genuine poet develops as he grows older 
and we do him an injustice if we think of him 
as remaining on the same poetic and spiritual 
plane as he was twenty years ago, when perhaps 
he was a darling of the fashionable intelligentsia. 

As a reader of his own work Stephen Spender 
is only partly successful—he is certainly not 
in the same class as Day Lewis. Too often I 
found that a monotony of tone or a faulty 
accentuation tended to destroy the shape of 
a poem or blur the outline of a phrase or a 
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sentence. Once or twice I had to resort to 
the printed page to check a meaning or a 
=— that the reading had failed to make 
clear. 

It may, on the face of it, seem an imper- 
tinence for a critic to lecture a poet on how 
to read his own poems. But it must be 
remembered that a reader must bring a poem 
to life in the same way that a pianist must 
bring a sonata to life and make its form and 
construction clear before it can have meaning 
for the hearer. And just as a composer is not 
always the best interpreter of his own music, 
sO a poet is not necessarily the best reader of 
his own poetry. But I do not want to suggest 
that Mr. Spender is a bad reader ; he is not. 
Such criticisms as I have to make are only 
made in the light of great poetry readers like 
Stephen Murray and Robert Speight, or, 
among poets themselves, like Day Lewis. 
Mr. Spender’s voice itself is both clear and 
attractive, but he lacks the beautiful modula- 
tions of a Day Lewis or the expressive exag- 
gerations of a James Stephens. 

Among the poems read here I think Judas 
Iscariot and Almond Tree in a Bombed City are 
the most successful, and Elegy to Margaret and 
Ultimo Regio Regum the most disappointing. 
The famous piece ‘“‘ J think continually ....” 
is effective, and so is Landscape near an Aerodrome 
and Awaking; but the fish does not squirm 
enough in Word and the narrative of Tom’s 
a-Cold does not hang together. But do not 


let these small criticisms deter you from buying 
an important set of records beautifully recorded. 
One last word—the surfaces are among the 
quietest I’ve heard. B.J. 





BOOK REVIEWS 


Harmony for Listeners. By Douglas 
Turnell. (Cassell, 153s.) 

This is not the normal course for students 
of harmony ; it is a telling-book (rather than 
what pedagogues call a strict teaching-book) 
for fairly experienced listeners who ‘‘ know 
little or nothing about the theory of music.” 
If they can’t hear what the very numerous 
pieces of music-type (over 350) say, they 
should play them or get someone else to do so, 
says the author. The book raises problems, 
you see. I know not how many intelligent 
(and often, as we on this magazine well know, 
musicianly) laymen can read music, or how 
many non-readers could get a friend to go 
with them through the book, playing all the 
illustrations: not once, of course, but often. 
The author, “in the belief that a knowledge 
of the structure of these works (i.e., those of, 
broadly, the “ classical’? period) and of the 
materials of composition available to the 
great masters will enhance the enjoyment of 
listening to them,” lays out in a couple of 
dozen chapters or so most of the bricks-and- 
mortar and furniture, and in a number of 
useful ways shows how chords are built, how 
important keys and modulations are, and so 
forth. 

The book could thus usefully supplement 
many of the little “ Form” manuals, which 
mostly neglect (I would say, shamefully 
neglect) the vital matter of key; but the 
description of sonata form is just as insufficient 
as others I read. It may be that he is trying 
to do too much; but he endeavours to con- 
centrate on a harmonic course: even so, 
perhaps he is trying his readers too high ; 
yet who can define strictly the nature of his 
potential public ? He expects familiarity with 
staff notation, and, apparently, nothing else. 
He also quite sensibly uses some sol-fa names, 
but gets one of them wrong. He calls D 
(in the scale of C) re, which it is not. D is 
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ray. Reis D sharp; and his intended correc- 
tion of a printing error on page 155 is wrong. 
What is needed is to reverse the 4th and 5th 
notes, and let the sharp stay where it is. 

In chapters 15 and 16, the verb seems over- 
emphatic: ‘‘ How Structure is Determined 
by Harmony,” and “‘ How Key Relationship 
Determines Structure’? ; but he does well to 
dig in at Key. Musicians would delight in 
finding every layman his own music-reader. 
Is it possible ? Here is much good sense, here 
are useful pointers about what to listen for, 
in specific, familiar works: all of it matter for 
profit, to the right, tight, tough absorber. 

Mr. Turnell ends with some not unexpected 
nasty remarks about critic - commentators. 
Well, we can take ’em: we ought to be 
sufficiently used to hard words by now, in 
our pursuit of ends that probably never can 
be overtaken. You can only talk about 
music worthily, integrally, in its own terms— 
as this author does, according to the measure 
of his aims. Musicians spend their lives in 
talking to laymen about their art in terms not 
its own. Why? The answers would run to 
many pages. Here, at any rate, one man 
valiantly offers hundreds of own-terms samples 
(some, it should ke mentioned, of more than 
just a few chords’ length) of music-as-she- 
sounds, for the resolute pursuer of living 
harmony. As ever, I look at all appreciation 
books from the layman’s angles; and I’m 
not here concerned about how far I agree 
with the author’s pedagogics: as you may 
well guess, just as other scientists disagree 
violently about technical terms and _signifi- 
cances, so do musicians: and Harmony is a 
complex affair, with many possible interpreta- 
tions. There are also big fights about how 
it should be taught—the chords in what order, 
the names how applied, and so on. 

I would suggest that people who could 
absorb this book’s useful matter would be 
ready for manuals such as Abraham’s Chopin’s 


Musical Style, one of the aids long needed, and 


oddly late in being provided. I hope the 
Liverpool Professor will write a series of them. 
Meanwhile, nobody should be put off by a 
glance at Mr. Turnell’s 350-odd examples, 
even if they now look like (was it E.N.’s 
phrase ?) “ tunnels ’’ into which the meaning 
disappears. They prove to be sun rays— 
when one has got their wave-length. W.R.A. 


Who’s Who in Music, edited by L. G. Pine. 
(Shaw Publishing Co. Ltd., 180 Fleet 
Street, London, E.C.4, 30s.) 

The first post-war edition of Who’s Who in 
Music has been entirely revised and reset and 
is much larger and comprehensive than its 
predecessors. It contains seven sections, which 
include Biographies, Legal Information, Musical 
Publishers and Publications, Musical Societies, 
Music Critics, Gramophone Manufacturers and 
Accessories, etc. There is also a large section of 
General Articles on subjects such as The 
Performing Right Society, Music and the 
Films, The Hallé Orchestra, Gramophone 
Records in Public Libraries, etc. 

Altogether a useful addition to the gramo- 
phile’s bookshelf. 


While the Orchestra Assembles. By 
Reginald Nettel. (Cape, gs. 6d.) 

Yet another of the -compilations (a little 
dear, at gs. 6d.) about how the orchestra works. 
They are all‘useful to somebody. Nine pictures 
of conductors and their men are given, with a 
few diagrams and samples of scoring. There 
are explanations of tongueing, fiddle positions, 
of how valves act, and so forth, and one or 
two poorly drawn, blotchy notations, among 
the good, printed ones. On page go the 
accidentals are misplaced. I don’t follow the 
author on “tessitura’’ (p. 119); and _ his 
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final bits about conductors don’t come to 
much. He mentions an odd tradition about 
singers’ stage placings: these probably have 
more basis in practicability than that panto- 
mime tradition that the fairy queen must 
enter on the audience’s left, and the demon on 
the right. Mr. Nettel, who has worthily 
learned his facts by earnest amateur applica- 
tion, is modestly anxious to be helpful to 
others. As far as such books ever go, they can 
be recommended to those whose minds are 
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apt for their particular kind, measure and 
limitation of information. This is not to 
disparage them, I’m a writer of books myself: 
far be it from me to prevent anybody spending 
money on those which are not trashy (many 
poor ones do come out) ; but I always wonder 
Just what people (a) are expected to, and (b) in 
fact do, get out of any such volume. And 
after forty years’ hard wondering, I have very 
little idea; nor, I think, have their authors. 
R.A. 





MISCELLANEOUS 
AND DANCE sy ouiver KING 


Orchestral and Band 


The curtain goes up this month on a new 
selection of the best numbers from Ivor Novel- 
lo’s popular show “ The Dancing Years,” most 
artistically arranged and played by the Mela- 
chrino Orchestra, in which the famous 
strings stand out well, and there is a fine fortis- 
simo finale to the second side (H.M.V. C3986). 
In contrast, I found the new André Koste- 
lanetz record (Col. DX1662) very disappoint- 
ing. It is of the seventeen-year-old success 
Stormy Weather, which is fair enough, but it 
seems such a waste of fine talent to record this 
great orchestra playing St. Louis Blues. The 
essence of the blues form is its simplicity, and 
therein lies its charm. To dress it up like this is 
like including a buttercup in a spray of orchids— 
all the effect of both is lost. Kostelanetz, given 
the best material, can give a wonderful per- 
formance, and I hope we shall see more records 
whereon he does so again. 

Just to show how a simple melody can be 
treated properly and in keeping with its 
context by a large concert orchestra, may I 
commend Robert Farnon and the Queen’s 
Hall Light Orchestra playing that exquisite 
song Casarella, dedicated by its composer to 
Gigli and recorded by him last year. This is 
on Decca F9408, and it is coupled with Flying 
Colours, a gallop which stirs the blood and gives 
a real kick to hear. Talking of galops, I hope 
no-one missed Sidney Torch’s record of the 
Comedians’’ Galop, by Kabelevsky, on Parlo. 
R3270, issued in April. I see that somehow it 
esca’ me last month amid the unusually 
large number I had for review then, and it 
arrived too late for the April review. It’s a 
magnificent record, and the only version of 
the several renderings extant that really counts. 
The precision and attack of the brasses is 
amazing. 

Mantovani and his Orchestra are with us 
again on Decca’F9412 in Love is a Song, which 
is a rather rambling treatment of an old Walt 
Disney number, and Hejre Kati, that lovely 
Hungarian melody which is very well done 
here, with plenty of Oriental influences shown 
in the violin-playing. This is most commend- 
able, the more so since a number of people 
have asked me over the last few months if a 
record of this is available. Well, there it is, and 
good luck to it. 

There are two records by an enterprising 
new firm in Wigan, Lancs, to hand this time. 
They are sold to order from Jamco Records, 
of 18 King Street, Wigan, and they cost 8s. 
each for 10-inch and 11s. each for 12-inch, 
including purchase tax. .The first of these is 
numbered FAroo1, a 10-inch disc, by the 
Fairey Aviation Works Band. Brilliant 
March is hardly a march in the military sense, 
as the tempo changes often, but the backing, 
Stage Coach, Eric Winstone’s old favourite, is 
treated in such a way that it hardly sounds like 


a brass band at all. The other item is BD1203, 
by the Black Dyke Mills Band playing an 
attractive tune called March of the Bowmen, and 
accompanying a cornet soloist, Willie A. Lang, 
in one of those virtuoso pieces, Facilita. I am 
afraid I cannot enthuse over the surfaces of 
these discs, which in the case of my review copies 
were inclined to be gritty ; and the acoustics 
of the studio seem very “ dead,’ especially 
in the latter case. However, doubtless these 
technical faults will be overcome in due course. 


Instrumental 


Here we are again with Rawicz and 
Landauer in two more of their charming piano 
duets (Col. DX1661). Chopin’s famous Grande 
Valse Brillante, Op. 18, is on one side, and two 
Viennese dances, by Gartner and Friedmann, 
on the other. We also have a record (Decca 
F9326) by someone else from Vienna of whom 
we have heard before—Anton Karas, with 
what he is pleased to call The Anton Karas 
Second Theme, which is virtually identical, most 
of the time, to the Harry Lime Theme, except 
that instead of playing bits of nursery rhymes on 
the harmonies of Twelfth Street Rag, he plays 
something owing too much allegaince to Won’t 
You Come Home, Bill Bailey ? in the middle. The 
other side is given the tongue-twisting name of 
Rither Rhythm of Anton Karas (try saying that 
quickly, ten times) and although it is not, as I 
might have expected, a variation on the Café 
Mozart Waltz, it would sound much better 
played as a New Orleans stomp by Humphrey 
Lyttelton and his Band. 

The night-air is often made horrible these 
days by recurrent repetition of that stupid song 
Choo’n Gum; but I have just heard a record 
from the Columbia Special List (DC461): of the 
original melody, under the name of La Sorella 
(The Sister) by the Quintetto Scotti. This 
consists of flute, guitar, mandolin, banjo and 
(I think) zither, and it is one of the most 
attractive records of its kind I have ever 
encountered. If it were publicised more, I’m 
sure it would sell very well. The other side is a 
cheerful Sicilian tarantella entitled Fischiet- 
tando (Whistling), and it’s as bright and happy- 
go-lucky as a peasant at a country fair. May 
we have some more like these please, if there 
are any ? 

There are four new titles by Joe Loss and 
his Orchestra, and I couldn’t help wondering, 
as I played them, why on earth we have had to 
suffer such mediocre records masquerading as 
dance music for so long, when Joe Loss can 
produce such delightful stuff for no more cost 
than the aforementioned rubbish ? C’est si bon 
is not a favourite tune of mine, the less so since 
a *bus conductor kept humming the first four 
bars all over a ’bus I was in recently, but with 
the trombone section playing with an unusual 
intonation and a celeste weaving in and out, 
and the ensuing choruses played without the 
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sound of a human voice, I began to think again 
(H.M.\V. BD6070), the other side being a bright 
new song, Lock, Stock and Barrel. BD6071 gives 
us Enjoy Yourself, in samba form, and I pro- 
ceeded to do so, though The Beggar’s Theme 
(from the film ‘‘ The Last Holiday ”’) is not to 
hand. 

Another orchestra from which it is customary 
to expect pleasant records is that of Roberto 
Inglez. On Parlo. R3287 we find Waltz of My 
Heart, from “‘ The Dancing Years,” which is 
adequate, but I think the more exotic titles 
suit Inglez better—such as Los celos y el viento 
(I take it that this means “‘ The Zealots and the 
Wind”), which is exciting and has interesting 
tempo-changes. Neither side has any vocal. 
There is nothing but vocal, and not very good 
vocal either, on Oscar Rabin’s She Wore a 
Yellow Ribbon (Parlo. F2414), and though the 
reverse is That’s a Plenty, it is all very noisy and 
rather heavy. The Red Nichols record of this 
on Tempo a month or two back gives the clue 
to the correct handling of this grand number. 
While we’re on the march-style tunes, here is 
Jerry Gray and his Orchestra (Bruns. 04498) 
in Stormy Weather March, which is about as 
sui:able for conversion into a march as the 
Intermezzo from Cavalleria Rusticana. It follows 
the same line as Tex Beneke’s St. Louis Blues 
March, and, like that curiosity, it is very brassy 
and very much drummed-out. All the Glenn 
Miller tricks are copied faithfully in the playing 
of Carioca on the other side, but it might have 
been better if Ray Anthony had done likewise 
in his record of Jn the Mood (Cap. CL13297). 
which the publicity-sheet calls “ Dixie! anc 
treatment.” That would be funny if it weren’t 
so sad. I am afraid I did not listen to all of the 
reverse, The Wreck on the Highway. It made me 
feel quite ill. Perhaps I’m too squeamish. 

After these, it is great to be able to turn to 
two Continental orchestras on Decca. Firstly 
C16110 presents Will Glahe and his Orchestra 
in one of those easy little tunes that, given 
suitable English lyrics, might be overnight hits, 
Irgendwo spielt leise Musik, paired with a rumba 
(labelled “‘ tango ’’) Havanna, with vocal refrain 
in German. Secondly, the Krahmer Orches- 
tra gives us two pleasant tangos, Norma and 
Florentina on C16111. 


Vocal 

One of the best tunes of this year is Dearie, 
because it has a fine rhythm, a singable tune 
and lyrics that are interesting, sensible and 
capable of many different interpretations. 
H.M.V. have issued an amusing version by 
Lisa Kirk and Fran Warren on Bgg19, and 
the nature of the song allows the girls to go in 
for some deliciously catty remarks about each 
other’s ages. The backing is Candy and Cake, 
which is melodically somewhere between 
Rag Mop and Buttons and Bows. It is sung by 
Mindy Carson, but it’s rather monotonous. 
There is another Dearie on Bruns. 04494, by 
Guy Lombardo and his Royal Canadians. It 
is, of course, mostly vocal by Kenny Gardner 
and the Lombardo Trio, and it is the least 
lively of all. The other side is by the Andrews 
Sisters in a sickly pub-crawler waltz, Stars Are 
The Windows of Heaven. France has produced a 
group akin to the Andrews girls, known as 
Les Soeurs Etienne, who are considerably 
more mellow than their American opposite 
numbers, in C’est si bon and Cheveux au vent on 
Decca C16106. There are eight other girl 
soloists on records this month, the best of them 
being Peggy Lee on Cap. CL13298 in a stylish 
and modern version of That Old Feeling, and a 
rather phoney blues, Ain’t Goin’ No Place, in 
which the accompaniment is quite interesting. 
The Dixieland All provide the accom- 
paniment to Claire Hogan on London L681, 


which is of a monotonous affair called Fuke-Box 
Annie and a number called Calico Sal, which for 
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some quite inexplicable reason features a lot of 
electric guitars. Backing up Kay Starr on 
If I could be with you One Hour Tonight (Cap. 
CL13299) are the International Jazzmen, 
who mean very little despite their famous names 
shown on the label. On Flow Gently, Sweet 
Afion, which is the other side, Red Nichols and 
his Five Pennies provide the accompaniment, 
starting off with organ-harmonies and suddenly 
cracking into some off-beat Dixieland manner- 
isms. We can dismiss Betsy Gay as a purveyor 
of rather vulgar, out of date stuff in Whoa 
Sailor (Cap. CL13300), and Country Wash- 
burne verso sounds like Leslie Sarony in a 
mixture of the Froth-Blowers’ Anthem and one 
of those old-time scat-songs called Chug-a-Lug, 
which sounds as though it were recorded in a 
vault. Jo Stafford gets lost in a frightening 
morass of eldritch bop noises called Jolly Fo 
(there is a sub-title in the form of a mathe- 
matical equation, but since it is as inane as the 
performance, I won’t bother to list it) ; though 
it seems to me to be a queer state of affairs when 
these bops have to go back to a 1919 song like 
Smiles to proceed with their ‘‘ progressive ” (?) 
art. This is Cap. CL13302. Doris Day contri- 
butes, on Col. DB2690, a happy-ending song 





THE MONTH’S CHOICE 


Queen’s Hall Light Orch.: Casarella (Decca 
F9408). 

Quartetto Scotti: La Sorella (Col. DC461). 

Joe Loss Orch. : C’est si bon (H.M.V. BD6070). 

Lisa Kirk and Fran Warren: Dearie (H.M.V. 


Bg919). al 
Bing Crosby: /t’s More Fun Than A Picnic 
(Bruns. 04497). 
Les Compagnons de la Chanson: That 


Lucky Old Sun (Col. DB2697). 

Humphrey Lyttelton’s Band: Snake Rag 
(Parlo. R3286). 

Mantovani Orch.: Hejre Kati (Decca F412). 





called The Festival of Roses, a successor to By 
the River of the Roses of 1944, and the sort of song 
Joy Nichols would do well, J Don’t Wanna Be 
Kissed. Dorothy Squires, not a favourite 
singer of mine at best, sounds at least more 
cheerful than usual in Just Like a Gramophone 
Record, a song with one line borrowed from 
Disc-Fockey Blues, and goes all Irish in Halfway 
to Heaven (Col. DB2691). Another Dorothy, 
Dorothy Lamour, will probably draw them 
in with her sultry voice in The One Rose and 
The Moon of Manakoora (Bruns. 04492), but the 
surface of my copy gave an _ unsolicited 
impression of a typhoon. Our last record by the 
fair sex is of the Luton Girls’ Choir on Parlo. 
R3293. The diction has improved a little, but 
otherwise the record is just another one by the 
Choir. The titles are Someday My Heart Will 
Awake (from “‘ King’s Rhapsody”) and Take 
The Sun (from the film “‘ The Glass Mountain.’’) 

Phil Harris has recorded two numbers 
which are just his type—That’s a Plenty (and 
how he ends up off the note!) and J’m a Ding 
Dong Daddy from Dumas (H.M.V. Bgg18), and 
Hoagy Carmichael, with Cass Daley, and 
an excellent Dixieland accompaniment, sings 
The Old Piano Roll Blues and Stay With The 
Happy People (Bruns. 04495), though I think 
Hoagy by himself would have been better. 
Another philosopher in our midst is Benny Lee, 
who has recorded Enjoy Yourself on Decca 
F9407, but without a very enthusiastic chorus, 
coupled with But Me, I Leve You, helped by 
Lynnette Rae. Perry Como has gone all 
Phil-Harris on H.M.V. Bgg25 in Hoop-Dee-Doo, 
with the Fontane Sisters, with whom we 
could easily dispense, and J Wanna Go Home 
With You. He sounds a bit like Bing also ; that 
worthy has made an excellent record of You’re 
Wonderful (from ‘‘ Paid In Full ’’) which is very 
much like They Say It’s Wonderful from ‘‘ Annie 
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Get Your Gun,”’ and It’s More Fun Than a 
Picnic (from ‘“‘ As the Girls Go’”’), quite the 
best Bing for some time. (Bruns. 04497). 
Among the English artists, we find a new- 
comer to records in John Penston, who sings 
Marta and When Love Has Gone on Parlo. 
R3288. His tenor is rather wooden, but not as 
affected or as stentorian as those of the Locke- 
Ferrari school, though not unlike them at times. 
Leo Fuld, on Decca Fo9411, sings a rather 
nationalistic Song Of The Negev and a weepy 
Jolsonian number, Sweetest In The Land. This 
will doubtless enthral the Fuld fans. The Five 
Smith Brothers offer Dearie with Anglicised 
lyrics, quite good fun, and A Load Of Hay, an 
indolent rustic song based chiefly on Ethelbert 
Nevin’s Narcissus (Parlo. R3290), while the 
Radio Revellers sing a sort of nursery rhyme 
called Across The Meadow and that Choo’n Gum 
song (Col. DB2700). Frankie will 
be immensely popular in I’m The Man who’s Depu- 
tising For The Bull on Col. DB2694, though his 
cross-talk act with Billy Ternent on the other 
side is a bit dated, English As She Is Spoken. 
Lastly, let certain British groups and soloists 
take a lesson from Les Compagnons de la 
who sing in English, unaccompanied, 
That Lucky Old Sun and Les Trois Cloches (Col. 
DB2697). The diction, the pronunciation and 
the harmonies are excellent. Last month I 
assumed that Robert Clary, who provided us 
with a version of C’est si bon was an American, 
however, it has now been pointed out that he is 
actually a Frenchman. 


Jazz Collector’s Corner 

Humphrey Lyttelton and his Band have 
recently made four new titles, and they leave 
not one shadow of doubt as to the over- 
whelming superiority of this band over all the 
other New Orleans-style groups on record. The 
precision of King Oliver, the melodies of Jelly 
Roll Morton, the élan of the Original Dixieland 
Jazz Band are all roled into four tremendous 
sides. The titles are Snake Rag and Hopfrog— 
an ingenious Lyttelton original—on Parlo. 
R3286, and Froggie Moore and Ice Cream, that 
comedy number of 1928 that was made for this 
type of playing, on R3292. The 
Dixielanders have chosen Smoky Mokes, a 
difficult number, for their second Tempo 
record on A54, but they are so badly out of tune 
that it makes one wince. I didn’t like Fort Worth 
Jail on the reverse much, either. The trombone 
sounded very clumsy. Mick Miulligan’s 

lia Jazz Band evidently believe in 

flat-out attacks with sharp clarinets ; Shine and 
King Of The Zulus on Tempo A59 have little 
subtlety about them, and sound as though the 
mike was inside the bell of the tuba, but the 
cornet-leader knows how to drive his men along 
with gusto. From across the Atlantic come the 
Castle Jazz Band again on Tempo A6o, in a 
rather ragged Down In Jungle Town and Kansas 
City Torch, quite a pretty tune of the 1900's, 
complete with explanatory v Bob 
Wilber’s Wildcats can be warmly com- 
mended for their restrained blues Trouble In 
Mind (Tempo A52), though I have never felt 
that When You Wore a Tulip was a good com- 
mercial for adaptation to New Orleans-cum- 
Dixieland style. 

_The Tempo reissues include a well-dubbed 
coupling by Preston Jackson’s Uptown 
Band (R26), /t’s Tight, Jim and Harmony Blues, 
though the cornetist Shirley Clay is rather 
sharp ; an interesting coupling by Fletcher 
Henderson and his Orchestra, with prominent 
—and excellent—soli by Louis Armstrong, 
One Of These Days and When You Do What You 
Do (R28), and a “ surfacy ’’ but down-to-earth 
minstrel-show performance by Papa Charlie 
Jackson and his banjo, I’m Looking For A 
Woman Who Knows How To Treat Me Right and 
Long Gone Lost John (R30). Most interesting. 
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EBE STIGNANI 
and Orchestra Sinfonica dell’Eiar 
conducted by A. La Rosa Parodi 
Don Carlo—Act 4—O don fatale — Verdi: Il 
Trovatore — Act 2 — Stride la vampa ! — Verdi 


R 30018 


SILNEY TORCH 
. and his Orchestra 
‘*Mexican Fiesta’’— Mexican Hat Dance ; La 
Cumparsita ; El Vaquero; ate Lindo ; yy Ay A 


La Cucaracha - - - 


JOHN PENSTON 
with Orchestra 
conducted by Philip Green 
Marta ; When love has 
gone- - - R 3288 
ROBERTO INGLEZ 
and his Orchestra 
Waltz of my Heart ; Los 

Celos y El Viento 
R 3287 





- - E 11478 
C LEWIS 


and his Modern Concert 
Orchestra 

Design for Brass; Theme 

for Alto - - R3289 


THE FIVE SMITH 
BROTHERS 
Dearie; A _ load of 
hay - - - R3290 


THE KIRKINTILLOCH JUNIOR CHOIR 
The Isle of Mull ; Morag’s CradleSong - - R3294 


THE LUTON GIRLS CHOIR 
Take the Sun (from the film ‘‘ The Glass Mountain ’’) 
Some day my heart will awake (from ‘‘ King’s 


Rhapsody)- - - = 


SYDNEY THOMPSON’S 
Olde-Tyme Dance Orchestra 
Royal Empress Tango ; 
Waltz Divine - E 11474 

OSCAR RABIN 
and his Band 
That’s a Plenty; She 
wore a Yellow Ribbon 
(from the film ‘* She 
wore a Yellow Ribbon ’’) 
F 2414 





- - = = R3293 


JOE DANIELS 
and his Hotshots 
The Old Piano Roll 
Blues ; Dixieland R: 
F 2418 


GERALDO 
and his Orchestra 
Oh, you sweet one ; 
The Old Piano Roll Blues 
F 2415 


SLIM —  emameed 


Jam M 


JOHNNY OTIS, HIS Deus & HIS oneuEsTaA 
R 3291 


Harlem Nocturne - 


IAN STEWART 
Piano in Dance Tempo : 
— Chattanoogie Shoe 
Shine Boy ; C’est si bon; 
Dearie; Cherry Stones ; 
Out of a clear blue sky ; 
Enjoy yourself - F 2416 


SUPER RHYTHM 
STYLE SERIES 


HUMPHREY LYTTELTON 
and his Band 

ke Cream ;FroggieMoore 

R 3292 


THE STARS TURN ON 


PARLOPHONE 
RECORDS 


THE PARLOPHONE COMPANY LIMITED, HAYES, MIDDLESEX 














At Last 


De ee the development British music- 
lovers have been waiting for ever since it took 
America by storm two years ago. 


Long-playing 
Records 


are here. 


As always in the vanguard of gramophonic progress 


The 
Gramophone Exchange 


ye announces the first public demonstrations of 
Long-Playing records in this country, commencing 
on Saturday, June 3rd, from 11 a.m. to 1 p.m. Now 
that Decca are about to release such records in this 
country, music-lovers will doubtlessly flock to 
ASTRA HOUSE so that they may acquaint themselves 
with this revolutionary development, the most 
important and far-reaching step forward since record- 
ing became electrified. 


% For the first time it will be possible, on a 
record, to hear an extended movement lasting 
anything up to 25 minutes as the composer 
meant it to be heard, and not with arbitrary 
interruptions every 4 or 5 minutes. 

Other advantages of ‘LP are the almost total 
absence of ‘surface hiss’; smooth reproduction 
from even the loudest passages ; the discs are un- 
breakable and much lighter than our usual shellac 
variety, and in these days of congested living condi- 
tions the saving in storage space should not be 
altogether unwelcome. 


In order to avoid complete chaos at 
ASTRA HOUSE, demonstrations, to be given on 
our ‘Ideal Equipment’ as advertised in the 
April and May numbers of ‘ The Gramophone,’ 
will be held at certain specific times : 


Demonstrations on : 
Mondays, Tuesdays, Wednesdays, and 
Fridays |—2 p.m. 
Thursdays 12.30—I p.m. 
Saturdays Il asm.—! p.m., 2—3 p.m. 


THE 


GRAMOPHONE EXCHANGE LTD. 
ASTRA HOUSE 


121-123 SHAFTESBURY AVENUE 
LONDON, W.C.2 
Telephone : TEMple Bar 3007 

































LONDONS SPECIAL GRAMOPHONE SHOP 





















* STANDARD 
and 
LONG-PLAYING 


The record department of E.M.G. Handmade 
Gramophones, to-day under the personal 
supervision of Mr. John A. Job, continues 
to maintain the lead it has held for nearly 
thirty years in meeting the requirements of 
those who prefer serious music. Every 
effort is made to ensure that the finest 
recordings are available, and the sales-staff 
are themselves most knowledgeable both in 
matters of music and of recordings and they 
can be relied upon to help whenever necessary. 
Electrically equipped audition rooms enable 
records to be heard properly, a fact which helps 
enormously in choosing. There are also avail- 
able accessories and books about music invalu- 
able for the complete enjoyment of recorded 
music. In fact, the whole business of trying 
and buying records from E.M.G. is a pleasure 
not to be missed by those who love music. 
* Specially equipped audition rooms for playing the new L. P. discs. 
The Music-Lover’s Monthly Guide to Record-Buying 


For over twenty years “The Monthly Letter” has 
regularly continued to provide record-collectors with 
impartial and authoritative comment on the new issues 
of records. To-day this publication, which is an 
independent E.M.G. production, is the most depended- 
upon of its kind. It is an invaluable guide to those 
who wish to be informed not only in detail about the 
latest issues, but how such issues compare with 
—— recordings, where they exist. 
twelve-months’ subscription costs 7s. post free. 


E. M. (;. HANDMADE GRAMOPHONES LTD. 


6 NEWMAN ST., OXFORD ST., W.1 
Telephone - - MUSeum 9971 -2-3 
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A name for the connoisseur to 
remember. 


The ‘BEAU CLARON’ RECORD 
STORAGE CASES of strong and 
scientific construction (patent 
applied for) will last a lifetime. 
Made from high quality materials 
in colours to harmonise with any 
household scheme, they include a 
simple but extremely effective index 


ad 


PRICES 


BEAU CLARON CASES for 12” Records 12/6 per set of 10 
BEAU CLARON CASES for 10” Records II/- per set of 10 


200 BEAU CLARON CAMEO numerical seals 


(i.e. enough for 100 record cases) 4/3 (Plus P.T.) 


C. R. A. BEASLEY 
7a Saint Augustine’s Road 


Birmingham 16 
~ Telephone: EDGbaston 391! 
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Teresa Brewer—Vocalist (Am.) 
***Choo’n Gum (Mizzy, Curtis) (Am. London 
DLG50269) 
*** Honky Tonk (Hank Williams) (Am. Lon- 
don DLG50268) 
(London L678—5s. gd.) 

Acc. by The Dixieland All Stars : Jimmy Lytell 
(clart); Paul Ricci (ten); ‘*‘ Yank ’’ Lawson (tpt) ; 
Will Bradley (tmb) ; Jack Pleis (po) ; Tony Mottola 
(gtr) ; ** Trigger ’’ Alpert (bass) ; Ted Snyder (dms). 

The London lists are fast becoming recognised 
as happy hunting grounds for those in search of 
novelties in the pseudo-Dixieland style which is 
equally popular at the moment among those 
who mistakenly believe it to be the real thing 
and those who know enough to take it just for 
what it is. 

These new Teresa Brewer sides are no 
exception to the rule. Teresa is again no more 
than a cute kid with the baby voice whose 
record of Music, Music, Music (London L604, 
reviewed last April) did so much to make this 
catchy jingle the huge success it became. But 
again they’ve had the imagination to back her 
with an accompanying band that gives a 
colourable imitation of the old Dixieland 
combinations, and plays with a good deal 
more verve than some of them did. 

Choo’n Gum is the old Spanish music hall 
tune La Mattchiche, which you will probably 
recognise, set to new words. 


immy Dorsey and his Original 

* Dorseyland ” Jazz Band (Am.) 

*** Muskat Ramble (Edward ‘‘ Kid” Ory) 
(Am. Columbia GO41852) (November 
11th, 1949) 

***That’s a Plenty (Lew Pollack) (Am. 
Columbia CO42651) (January 17th, 


1950) — 
(Columbia DB2693—4s. 8d.) 

Dorsey (clart) with Frank Maynes (ten) ; Charlie 
Teagarden (tpt); ‘* Cutty ’’ Cutshall (mb); Dick 

(pno); Carl Kress (gir); Bill Lolatte (bass) ; 
Ray Bauduc (dms). . 

Substitute the word Dixieland for Dorsey- 
land in the title of this band and you will get a 
good idea of what to expect from these records. 
Like this latest Jimmy Dorsey group’s Johnson 
Rag and South Rampart Street Parade on Columbia 
DB2671, reviewed in the April GRAMOPHONE, 
they may not be the most authentic Dixieland 
jazz ever played. But they come a good deal 
nearer to being it than many records which we 
are now getting as a result of the current craze 
for jazz that is more or less in the old-time 
Dixieland manner. 

Jimmy Dorsey’s clarinet solos may be 
conspicuous mainly for their squawkiness, and 
Frank Maynes may sound no better than you 
would expect anyone to sound with an instru- 
ment which did not find its rightful place in 
the jazz scene until Dixieland had been super- 
seded by swing. But Charlie Teagarden and 
Cutty Cutshall play good solo choruses, and 
the collective improvisations at least have the 
right Dixieland flavour. The records have the 
peppy, well marked beat calculated to satisfy 
the younger jazz fans’ sense of rhythm, and this 
time there is no vocalist to mar the Dixieland 
character. 


y Ellington Quartet 
** Progress (Fishman) (V by Ray Ellington) 
(Decca DR14567) 
*** Stompin’ at the Savoy (Sampson, Goodman, 
Webb) (Decca DR14568) 
(Decca F9377—4s.) 
Ellington (dms) with Dick Katz (pno); Laurence 
= gtr); Coleridge Goode (bass). February Ist, 


With added Afro-Cuban percussion and 
“‘ patter effects”? to help out the local colour 
Ray Ellington tries to be bright and breezy in 
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SWING 


Reviewed by EDGAR JACKSON 


Progress, but the song is not his cup of tea and 
the humour is unconvincing. 

Stompin’? is an instrumental in the usual 
Ellington Quartet manner, but little happens 
that is worthy of the group or could be called 
an adequate excuse for its revival of this now 
wilted swing piece. 


Ella Fitzgerald—Vocalist (Am. N.) 
**Solid as a Rock (Hillard, Mann) (Am. 
Decca W75936) 
** Sugarfoot Rag (Garland, Vaughn) (Am. 
Decca W75938) 
(Brunswick 04503—5. 9d.) 

Orch. acc. directed by Sy Oliver. March 6th, 1950. 

The lyrics of Solid run “‘ Love is as solid as 
the Rock of Gibraltar, so come to the altar 
with me,”’ and just to make sure that you get 
the full measure of this ‘‘ Yes, Indeed ’’ hand- 
clapper, they include not only the claps, but 
also a quotation from the Wedding March and 
church bell effects. Sugarfoot Rag (not to be con- 
fused with the old-time jazz number Sugarfoot 
Strut) is only slightly less trite. 

But there is a redeeming feature. Ella 
Fitzgerald’s grand jazz style and other un- 
deniable attributes shine brightly through 
these examples of what the modern swing song 
appears to have become. She even manages to 
get a spot of scat bop singing into Sugarfoot. 


Jerry Gray and his Orchestra (Am.) 
**Carioca (Youmans, Kahn, Eliscu) (Am. 
Decca L5352) (January 24th, 1950) 
*** Stormy Weather March (Arlen, Koehler) 
(Am. Decca L5351) (Same date) 
(Brunswick 04498—5s. gd.) 


Some bright spark has thought up another 
new. twist on jazz. Inspired probably by the 
fact that the old-time New Orleans jazz bands 
were used as much for street parades as they 
were in the dance halls, it consists of playing 
tunes as jazz marches. Someone did it not so 
long ago with the famous St. Louis Blues, and 
now here is Jerry Gray doing it with the well 
remembered old favourite Stormy Weather. 
What the jazz purists will say about it all 
remains to be seen, but others may like it, at 
any rate as a novelty. 

Carioca is just a straightforward dance version 
of this well-known tune from the film “ Flying 
Down to Rio,” with a strong flavour of the old 
Glenn Miller Orchestra. Come to think of it, 
the Miller influence is not entirely absent from 
Stormy Weather either. 


Lionel Hampton and his Orchestra (Am.N.) 
**Hamp’s Gumbo (Hampton, Hanmer, 
White) (V by Sonny Parker) (Am. 
Decca 75746) (January 25th, 1050) 
**Sad Feeling (Hampton) (V by Sonny 
Parker) (Am. Decca 75745) (Same 
date) 
(Brunswick 0449¢—5s. gd.) 

The Hampton orchestra becomes here 
mainly a background for Hampton’s boppish 
vibraphone and his new vocalist, Sonny Parker. 

Parker, with his rather high tenor voice and 
compromisingly negroid accent, does reasonably 
well in the fastish and typically Hamptonian 
Hamp’s Gumbo and somewhat better in the blues- 
styled Sad Feeling. But I would no more class 
him as a particularly good singer than I would 
the records as anything outstanding. 


Earl Hines Quartet (Am. N.) 
***Chicago (Fisher) (French Royal Jazz 908) 
Earl Hines Quintet (Am. N.) 
*** Tea for Two (Vincent Youmans) (French 
Royal Jazz 912) 
(Esquire 10-055—5s. 9d.) 


908—Hines (pno) with Barney Bigard (ciart) ; 
Arvell Shaw (bass) ; Wallace Bishop (dms). Novem- 
ber 11th, 1949. 

912—As above, plus ‘‘ Buck ’’ Clayton (tpt). Same 


date. 


Made by Earl Hines when he was in Paris 
toward the end of last year, these records are 
tuneful, unexaggerated small group swing. 

The surfaces are slightly rough, but not 
rough enough to prevent one from enjoying 
Earl Hines’s good piano playing with its 
occasional, well-placed burst of ingenious 
decorativeness, Barney Bigard’s facile clarinet, 
and Buck Clayton’s unassuming but effective 
trumpet style. Arvell Shaw’s bass and Wallace 
Bishop’s drums help to produce a steady 
rhythmical beat. 


Claire Hogan—vVocalist (Am.) 
*#**Calico Sal (Roberts, Gordon) 
London DLG50282) 
** Juke Box Annie (Lisbona, Prosen) (Am. 
London DLG50283) 
(London L681—5s. gd.) 
50283—Acc. by The Dixieland All Stars: Ernie 
Caceres (clart) ; Jack Hensen (tpt) ; ** Cutty ** Cut- 
shall (mb) ; Jack Pleis (pno) ; Eddie Safranski (bass) ; 
‘* Bunny ’’ Shawker (dms). 
5082—As above, plus the Art Ryerson Guitar 
Quartet. 


Claire “‘ Shanty ” Hogan is the girl who sang 
with Jimmy Dorsey’s “ Dorseyland” Jazz 
Band in their record of Johnson Rag. Neither of 
her songs is outstanding, especially Annie ; 
but both are well suited to her rag-a-jazz style 
and she makes a much better job of them than 
she did of Johnson. Also the American London 
people have backed her with another of those 
lively, beatful and technically accomplished 
quasi-Dixieland bands for which they are 
becoming noted. 

Art Ryerson, whose guitar quartet makes 
short but most elegant contributions to Calico 
Sal, will be remembered by many as the 
guitarist with Paul Whiteman round about 1938 
and ’39. 

P.S.—The recording is unusually good. 


(Am. 


Ha ames and Rhythm Section (Am.) 
veel ohoune Blues (Philip Braham) (Am. 
Columbia RHCO 4012) ‘ 
*** The Man I Love (George Gershwin) (Am. 
Columbia RHCO 4013) 
(Columbia DB2685—as. 8d.) 
Harry James and his Orchestra (Am. 
Mixed) 


*** Melancholy Rhapsody (Ray Heindorf, 
Sammy Cahn) (Am. Columbia 
RHCO 4014) 


***Get Happy (Ted Koehler, Harold Arlen) 
(Am. Columbia RHCO4016) (January 
27th, 1950) » 

(Columbia DB2692—~4s. 8d.) 


4012/13—James (tpt) with Bruce MacDonald (pno) ; 
Trefoni Rizzi (gir); Robert Stone (bass); Alvin 
Stoller (dms). January 26th, 1950. 

4014—James (tpt) with James Cook, Gene Cor- 
coran, Robert Poland, Edward Rosa, Willie Smith 
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(reeds); Dominick Buono, Ralph Osborn, Pincus 
Savitt, Everett McDonald (tpts); Carl Elmer, Lee 
O'Connor, Bavid T. Robbins, Juan Tizo] (tmbs) ; 
Bruce MacDonald (pmo); Trefoni Rizzi (gir) ; 
Robert Stone (bass); Alvin Stoller (dms). January 
27th, 1950. 


Doris Day—Vocalist (Am.) 

#*#**] May Be Wrong (Ruskin, Sullivan) (Am. 

Columbia RHCO4009) 
**#** The Very Thought of You (Ray Noble) (Am. 
Columbia RHCOj4o010) 
(Columbia DB2680—4s. 8d.) 
***To0 Marvellous for Words (Mercer, 
Whiting) (Am. Columbia RHCO 4011) 
**** With a Song in My Heart (Rodgers, Hart) 
(Am. Columbia RHCQ 4015) 
(Columbia DB2681—4s. 8d.) 

4009, 4010—Acc. by Harry James (/pt) with Willil 
Smith, James Cook, Robert Poland (reeds); Care 
Elmer (tmb); Bruce MacDonald (pno); Trefoni 
Rizzi (gir) ; Robert Stone (bass) ; Alvin Stoller (dms). 
January 25th, 1950. 

4011—Acc. by James (tpt) with rhythm section as 
above. January 25th, 1950. 

4015—Acc. by James (¢pt) with Cook, Gene Cor- 
coran, Poland, Edward Rosa, Smith (reeds) ; Dom- 
inick Buono, Everett McDonald, Ralph Osborn, 
Pincus Savitt (ipts); Elmer, Lee O’Connor, David 
T. Robbins, Juan Tizol (tmbs); rhythm section as 
previously. January27th, 1950. 

Apoligies for having placed Doris Day out of 
alphabetical order, but as all these records by 
her are of songs she sings in the film “ Young 
Man with Music ”’ to accompaniments featuring 
Harry James, I felt it would be best to kill two 
birds with one stone by dealing with her 
records together with those by Harry James, 
which are also numbers from the same film. 

For those who may not yet have seen the 
film, I should explain that despite disclaimers 
from various interested sources, ““ Young Man 
with Music ”’ follows fairly closely the plot of 
Dorothy Baker’s novel, ‘‘ Young Man with a 
Horn,” which has always been assumed to 
have been inspired by, if not actually based on, 
the life story of the famous “ Bix ’’ Beiderbecke. 
It was therefore necessary to find someone to 
ghost on trumpet for the film hero Dick Martin 
(played by Kirk Douglas) who could play 
something like Bix, and the choice fell on 
Harry James. Whether it was the best choice 
that could have been made I leave you to 
judge from what I have to say about the records. 

Of the four non-vocal sides the best are two 
by what is rather unimaginatively described as 
Harry James and Rhythm Section. In the slow 
Man I Love he is rather too gushing and his 
vibrato too emotional for the record to be 
considered a good representation of the usually 
more simply melodic Bix. But technically he 
plays fine trumpet in this and the faster Lime- 
house, in which latter he is less effusive and plays 
good swing, even though it doesn’t sound much 
like Bix. 

Although Melancholy Baby and Get Happy 

(former by the full Harry James band as I 
have given it; latter by James with just three 
of the saxes, one of the trombones and the 
rhythm section) are also numbers used in the 
film, the arrangements are very different, and 
all that need be said of the sides is that they are 
typical Harry James big band swing perform- 
ances. 
_ Except when taking his often over-zealous 
introductions and solos, in the Doris Day sides 
the maestro is far more pleasing, at any rate 
to me. His fill-ins behind Doris, in which he 
seldom indulges in any fancy flights into the 
high register, are tasteful and in the Bix 
tradition. 

But the star of the proceedings is the delightful 
Miss Day herself. She brings a style, personality 
and charm to the well-known favourites she 
sings that is all her own, even though it must be 
added that the accompaniment arrangement 
used in J May Be is no more the same than it is 
anything like as good as that in the film. 
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Jazz at the Philharmonic, Vol. 5 (Am. 

Mixed) 

* Rosetta (two parts) (Earl Hines) (Am. 
Disc D720, D721) 
(Melodisc 1008—5s. 9d.) 
*Body and Soul (four parts) (Green) (Am. 
Disc D725/728) 
(Melodisc 1009—5s. 9d.) 

720, 721—Illinois Jacquet, Jack McVea (tens) ; 
‘* Shorty ’’ Sherock (tpt); Nat ‘‘King’’ Cole 
(labelled as ‘‘ Shorty ” Nadine) (pno) ; Les Paul (gtr) ; 
Johnny Miller (bass) ; Lee Young (dms). March, 1946. 

725/28—As above, except J. J. Johnson (tmb) replaces 
Sherock. Same date. 

It’s the same sad story. Everything bad that 
could happen at these impromptu jazz concerts 
happens here, and mighty little that’s good. 

In Rosetta Sherock, McVea, Les Paul and 
Jacquet take, in that order, two choruses each. 
Nobody plays anything worth mentioning. 
such attempts as there are at ensemble consist 
of amateurish riffs behind some of the solos. 
The tempo starts off at about forty-five bars 
to the minute and finishes up at fifty-four. 

Body and Soul starts with slow solo choruses in 
turn by McVea, Johnson, Paul, Jacquet and 
Cole. Then, towards the end of Part III, they 
go into fast tempo. This upsets the two- 
choruses-per-side timing and there is an 
awkward break between Parts III and IV. 

Until the doubled tempo the solos were not 
too bad. Jacquet gets through his with nothing 
much worse than one or two honks and one 
attempt to prove that he can play a tenor in 
the soprano register. Although, like Les Paul, 
King Cole saturates his chorus with gallery- 
fetching quotations from about everything from 
Rhapsody in Blue to Humoreske, he plays fine 
piano. J. J. Johnson tops the lot with his 
relaxed, terse boppish phrases. 

But it’s all spoilt by the poor recording and 
rough surfaces. 


Peggy Lee—Vocalist (Am.) 
##* Ain't Goin’? No Place (Dick Larkin) (Am. 
Capitol 172) 
*** That Old Feeling (Lew Brown, Sammy 
Fain) (Am. Capitol 174) 
(Capitol CL13298—5s. gd.) 

Acc. by The Capitol Jazzmen: on 172 Barney 
Bigard (clart); Les Robinson (alto); Eddie Miller 
(ten) ; ** Shorty ’’ Sherock (tpt) ; Pete Johnson (pno) ; 
** Nappy ’’ Lamare (gir) ; ‘* Hank *’ Wayland bass)( ; 
Nick Fatool (dms). On 172 Miller (ten); Stanley 
Wrightsman (celeste) ; Lamare (gir) ; Wayland (bass) ; 
Fatool (dms). Both January 7th, 1944. 

In America these records were issued as by 
the Capitol Jazzman with vocalist Peggy Lee, 
so it must be assumed that the studio con- 
sidered the band the main feature. Whether 
it is or not I leave you to judge, but the fact 
remains that, although Miss plays a 
prominent part in the proceedings, we have 
here a line up of stars such as in those days 
(the sides were recorded over six years ago) 
was seldom engaged merely to accompany a 
vocalist. 

Ain’t Goin’ No Place is a blues song, and in 
addition to Peggy Lee’s rather compromisingly 
white, but nevertheless adequate blues style, 
there are good blues solos by ex-Duke Ellington 
clarinettist Barney Bigard and ex-Bob Crosby 
tenor saxist Eddie Miller standing out as the 
high spots of a reasonably authentic blues 
ensemble. f 

That Old Feeling, as you probably know, is 
more in the nature of a slow ballad, and the 
use of a celeste as the main accompanying 
instrument for Peggy Lee does nothing to 
conceal the fact. But Stanley Wrightsman’s 
playing is rhythmical as well as tuneful, Eddie 
Miller’s tenor is genuine enough, and _ all 
round the side is more in the jazz tradition 
than are many Peggy Lee records. 
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Vic Lewis and his Modern Concert 
Orchestra 
*** Design for Brass (Pete Rugolo) (Parlophone 
CE12905) 
*** Theme for Alto (Pete Rugolo) (Parlophone 
CE12906) 


(Parlophone R3289—4s. 8d.) 


Lewis directing Ronnie Chamberlain, Peter Howe 
(altos) ; Vince Bovill, Bob Efford (tens) ; Bill Collins 
(bar); Harold Luff, Dennis Shirley, Harry Finch, 
Mickey Meen, Paul Berman (pts) ; Gordon Lang- 
horn, Johnny Keeting, Stan Smith, Tony Russell, 
Eddie Harvey (tmbs); Arthur Greenslade (pmo) ; 
Alan McDonald (bass); Peter Coleman (dms). April 
24th, 1950. 

Vic Lewis plays two more “ modernistic ”’ 
Pete Rugolo compositions — the first an 
‘in tempo”’ fantasy in which the brass feature 
frantically in close harmony figures and counter- 
melodies ; the second a progessive-jazz concerto 
for alto saxophone. 

Although the echo chamber seems to have 
been used a little more discreetly than it was in 
Lewis’s Hammersmith Riff and Man I Love 
(Parlophone R3272, reviewed in April) and 
Music for Moderns and Pepperpot (R3283, 
reviewed last month), it is still overdone and 
makes the band sound distressingly loud and 
raucous. For his solo part in Theme Ronnie 
Chamberlain seems to have had a microphone 
that was not put through the echo chamber, 
but his excellent performance is not helped by 
the echo chamber’s effect on the rest of the 
band. 


‘ 


Jimmy Lytell and the Dixieland All Stars 
(Am 


##* Basin Street Blues (Spencer Williams) (Am. 
London DLG50270) 


*** High Society (Peron, Williams) (Am. 
London DLG50271) 
(London L680—ss. gd.) 
Lytell (clart) with Paul Ricci (ten); ‘** Yank ’’ 


Lawson (tt) ; Will Bradley (imb) ; Jack Pleis (pno) ; 
Tony Mottola (gir); ‘‘ Trigger’’ Alpert (bass) ; 
Ted Snyder (dms). 

Jimmy Lytell was an original member of the 
famous Memphis Five which, headed by such 
well-known celebrities of the time as trumpet 
player Phil Napoleon, trombonist Miff Mole 
and pianist Frank Signorelli, made, during the 
mid- and late-1920’s, so many records under 
their own name and various pseudonyms that 
I doubt if anyone could list them. 

Due mainly to the presence of ex-Boby 
Crosby trumpet Yank Lawson, trombonist 
Will Bradley (who was recording with Red 
Nichols Five Pennies way back in 1932) and 
Lytell himself, the studio group he directs here 
gets about as near to playing genuine Dixieland 
jazz as one hears these days. 

High Society is the well-known New Orleans 
march tune, played here, of course, at its 
correct brisk tempo, and it is a sprightly enough 
performance. But I preferred the slow Basin 
Street with its understanding and tasteful solos 
by Lytell and Bradley, and the tuneful if not 





ABBREVIATIONS 
alto .. alto Saxophone N Negro 
bass .. string-bass .. piano 
bass ... string-bass pno .. piano 
bar .. baritone saxophone ten ., tenorsaxophone 
bjo .. banjo tpt .. trumpet 
clart .. clarinet tmb .. trombone 
dms .. drums V__.. vocal refrain 

.. flute vib .. vibraphone 

gir =... guitar Voc .. vocalist(s) 
mel .. mellophone vin .. violin 

azyl .. xylophone 
Am. .. American artiste(s) recorded in America. 


.. Not received at time of closing for press. 

Asterisks (maximum five) are awarded to each per- 
formance to enable readers to ascertain at a glance the 
reviewer’s opinion:on the respective merits, as jazz or 
swing, of the various , 

Note: When known the date of recording is given 
either after the matrix number or at the end of the 
personnel. 
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HOW DOES YOUR REPRODUCTION 


H. J. GAINS AND COMPANY LTD. 
Coleman Street 
London, E.C.2 
Messrs. H. J. Leak & Co. Ltd. 20th January, 1950 
Brunel Road, 
Westway Factory Estate, London, W.3 


Dear Sirs, 

Now that | have had the opportunity of giving my new 
gramophone equipment a thorough and exhaustive test on 
all types and ages of records, | feel compelled to write and 
congratulate you on having at last created what | and my 
friends consider to be the finest and truest medium for the 
reproduction of recorded music in the home. 

The equipment, as a whole, far exceeds my initial hopes 
and the occasions when one is completely taken aback by 
the almost frightening reality are many. 

Taking the main items separately and having only a limited 
technical knowledge, | would like to mention that firstly, 
the Pick-up, both mechanically and electrically, is superb and 
is by far the finest yet encountered—no trace of resonance is 
audible and the flat response makes one quite unaware that, 
when listening to a record, a pick-up is being used at all. 

The amplifier is everything and more than you claim it to 
be and the Loudspeaker, for its size, is quite unbelievable 
in its forwardness and diffusion of sound, without a doubt 
as near perfect as it is yet possible to get for the average- 
sized room found in most houses to-day. No trace of cabinet 
resonance has yet been heard. 

To end my appreciation and thanks, | would like to tell of 
one incident which | am sure you will be interested to hear 
and that concerns a friend of mine who called to hear the 
new instrument. He is an organist and an experienced musi- 
cian. When the suggestion was made that an organ record 
should be put on he immediately dismissed the idea by 
saying that no gramophone was capable of reproducing the 
organ which would be fit to listen to. Ignoring this | put on 
a record of Germani at the organ of Westminster Cathedral 
playing the Prelude and Fugue by Bach. To say he was 
astonished is putting it mildly and before half-way through 
the record he had named the player, the organ, and the 
reason for knowing it. The organ in question has apparently 
a hardness of the reeds in the upper register and this, coupled 
with the non-resonant deep bass, the absolute clarity left 
him quite speechless. He left my house in a complete daze 
of wonderment. 

I have written this letter entirely because, after 20 years 
of striving, | really feel that at last the goal is reached and it is 
thanks to you all that it has been made possible. 

With sincerest thanks and my warmest congratulations. 

I remain, ; 
Yours truly, 
CECIL W. GAINS 


COMPARE WITH THIS ? 


61 Kendall Avenue South 
Sanderstead 
Surrey 


13th February, 1950 


Dear Sirs, 

It is not my habit to write testimonials, but after a day 
devoted to spinning my collection of records under your 
new pick-up, | feel | must express my personal gratitude 
for developing such a superb instrument. 


| have had a TL/12 amplifier for some time, but have never 
felt that the input from my “—”’ pick up was coming anywhere 
near its capabilities. | was troubled with an inordinate 
amount of induced hum and motor rumble, a very high 
scratch level, gross distortion (using a wide variety of 
needles) on all but a few records, and, at best, reproduction 
marred by a nasty resonance well within the recorded range, 
without hearing the very high frequencies present on modern 
recordings. All these troubles have been overcome at one 
go with the substitution of your pick-up. 


| was thrilled to bits with the Decca ‘‘ Cockaigne ’’ and 
‘* Scheherazade,”’ and even quite old pre-war records are 
sounding better than I’d ever hoped to hear them, and, 
although the extreme high frequency response is comirg 
out of my speaker in full measure, the needle scratch | have 
associated with nearly all the hi-fi equipment | have heard is 
entirely lacking—there being merely an inoffensive smooth- 
sounding hiss. And how pleasant not to have to keep my 
hand hovering near the top-cut control to reduce scratch and 
distortion on records previously considered ‘‘ difficult ’’ ! 
Friends of mine—all proud owners of reproducers generally 
considered good—and one of whom has been a very keen 
devotee of good reproduction in the home for many years— 
have listened and departed disillusioned and envious. Please 
accept sincere thanks from a most grateful music-lover. 


JOHN DIXEY 


LEAK equipment makes it possible for you to hear your records 
faithfully reproduced and ensures you pleasure surpassing anything 
you have previously enjoyed. 


We ave the only amplifier manufacturers who publish a NATIONAL 
PHYSICAL LABORATORY REPORT in substantiation of 
claimed performance figures. 








Our 16-page illustrated booklet contains ‘much interesting information for those 
* seeking the highest available standard of record reproduction. ; > 
. Apply to your local dealer for booklet ‘‘G” or write direct to us. 








TL/12 TRIPLE LOOP FEEDBACK AMPLIFIER Price £25.15.0 


RC/PA REMOTE CONTROL PRE-AMPLIFIER Price £6.15.0 


BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 
Telegrams : Sinusoidal, Ealux, London 


H. J. LEAK & CO., LTD. 
Phone : SHEpherds Bush 1173/4 


LEAK DYNAMIC PICK-UP WITH RUBY STYLUS 8gns plus T. 
LEAK ‘550’ CABINET LOUDSPEAKER SYSTEM 55gns. 


Foreign : Sinusoidal, London 
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RECORD 
NEWS... 


for MUSIC LOVERS and those 
seeking faithful reproduction 






































A revelation awaits every serious gramo- 
phone user and connoisseur of true fidelity 
who has not yet heard his records reproduced 
via the acos G.P.20 NEW-TRUE Fidelity Pick- 
up. Revolutionary in design—and in 
appearance too—the G.P.20 assures a tonal 
quality and a brilliance hitherto associated 
only with laboratory instruments. More- 
over, this outstanding performance is attained 





With these unique revolutionary 





features : 
WITHOUT RECOURSE TO EQUALISERS Of other 
extra components—just connect it to your 
Output jv. at 1,000 c.p.s. radiogram or amplifier. Ask your dealer for 
—S to 20 times greater a demonstration. 


than comparable 


magnetic types. 
sma = bn aes 
—can t to any 
“aaeneguen. WEW TRUE 
9 FIDELITY PICK-UP 


Needle talk and motor 
rumble negligible. 
gS 





Low needle pressure — 
13 grms. — virtually 
eliminates record wear. 


gS 
Unbreakable and non- 
hygroscopic crystal 
element. 
8 


Permanent sapphire 





ste Heavy export commitments have severely cur- 
neat -~sgieaaa tailed supplies of the G.P.20 to the home market. 


change. 


a -. an om 


Every effort is being made to increase production 
and in the meantime we ask your forbearance. 
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also truly Dixieland spot by guitarist Tony 
Mottola. 
Humphrey Lyttelton and his Band 
*** Hopfrog _— (Lyttelton) (Parlophone 
CE12891) 
*** Snake Rag (Joe “ King” Oliver) (Parlo- 
phone CE12890) 
(Parlophone R3286—4s. 8d.) 

***Ice Cream (Johnson, Moll, King) (Parlo- 

phone CE12908) 

***Frogey Moore (Morton, Spikes) (Parlo- 

phone CE12909) 
(Parlophone R3292—4s. 8d.) 
12890/91—Lyttelton (cornet) with Wally Fawkes, 
Tan Christie (clarts) ; Keith Christie (imb) ; > 
Webb (pno) ; ‘* Buddy ’’ Vallis (bjo); John Wright 
(bass) ; George Hopkinson (dms). March 29th, 1950. 

12908/9—As above. April 26th, 1950. 

The main difference between Humphrey 
Lyttelton’s records and those by American 
bands purporting to play “ true’’ jazz is that 
Lyttelton’s band is much more authentic, but, 
except for Lyttelton’s own undeniably good 
trumpet playing, has not such a high standard of 
musicianship. Nevertheless these latest releases 
are better in this respect than most of their 
predecessors. For one thing the rhythm section 
is cleaner and its beat more convincing. 

Also three of the four tunes have some 
historical interest for jazz enthusiasts. 

nake Rag is an early King Oliver com- 
position. Oliver himself recorded it in 1923, 
and in America a recent discovery of the record 
has resulted in the piece being given a new 
lease of life. 

Froggy Moore was written by pianist Ferdinand 
“¢ Jelly-Roll’’ Morton as a tribute to a con- 
tortionist who appeared in Morton’s vaudeville 
act and whose real name is said by some to 
have been “ Foggy”? Moor. In its original 
form the number was a piano rag and Morton 
recorded it as such in 1924. 

Ice Cream is the 1927 popular song “ I scream, 
you scream, we all scream for ice cream.’ 
Trombonist Jim Robinson of the “ Bunk” 
Johnson band recorded it for fun in 1945 as a 
jazz piece on a portable recording set in a 
stable. The record was such a success that the 
Johnson band took up the piece, and it 
was later adopted by various ‘“revivalist’’ 
bands. 


Rose Murphy—Vocalist (Am. N.) 

**Me and My Shadow (Jolson, Dreyer, 
Rose) (Am. Decca W76009) (March 
22nd, 1950) 

** Precious Little Thing Called Love (Davis, 
Coots) (Am. Decca W76010) (Same 
date) 

(Brunswick 04493—5s. 9d.) 

The baby voice that sang for Victor Gee, I 
Wonder and Rossetta, issued on H.M.V. Bg884, 
and reviewed last April, has gone over to 
American Decca to croon and sigh its way 
through two of yesterday’s better popular songs 
which we now get under the Brunswick banner. 

The chee-chee girl, as Rose was described by 
H.M.V., also plays her own piano accompani- 
ments. It may be no more than psuedo 
“Fats”? Waller, but I like it better than the 
tapping someone does by way of trying to help 
out with the rhythm. 


Sid Phillips and his Band 
*** That's. a Plenty (Law Pollack) (H.M.V. 


OEA1 4583) 

*** Old Piano Roil Blues (Cy. Cohen) (V by 
The Tanner Sisters) (H.M.V. 
OEA14584) 

(H.M.V. Bg921—4s. 8d. ) 
14583—Phillips (pno) with Arthur Fall (pno) ; 
Ralph Phillips (bass); Max Abrams (dms). April 


14584—Phillips (clart) with Arthur Coppersmith 
(alto, bar) ; Cyril Glover (alto) ; George Bayton (ten) ; 
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Ellis (¢pt); Harry Roche (tmb) ; Fall (pno) ; R. 
Phillips (bass); Abrams (dms). April 5th, 1950. 

As Dixieland jazz as played to-day That’s a 
Plenty compares favourably enough with 
American recordings of the type of thing. Sid 
Phillip’s band may not have quite such a 
pronounced beat as, for instance, Jimmy 
Dorsey’s as reviewed earlier herein. But Sid 
is a better Dixieland stylist than Jimmy, and 
his ensemble is in its way almost as good as 
Mr. Dorsey’s. 

For Old Piano Roll Blues Sid Phillips forsakes 
his clarinet to join his regular pianist Arthur 
Fall at the keyboard in a spot of ragtime, aided 
and abetted by the Tanner Sisters, Frances and 
Stella. The girls, who have been singing since 
they were twelve years old, work out all their 
own arrangements. I have heard many worse 
vocal duos. 


Ralph Sharon Sextet 
*#**Boptical Illusion (Sharon) (Eng. Melodisc 
MEL 


2 
**** Burman’s Bauble (Sharon) (Eng. Melodisc 
MEL 1) 

(Melodisc 1118—5s. gd.) 

****]’ve Got You. Under My Skin (Cole Porter) 
Eng. Melodisc MEL3) 

**#** There’s a Small Hotel (Rodgers, Hart) 
(Eng. Melodisc MEL4) 
(Melodisc 1119—5s. gd.) 

1, 2, 4—Sharon (pno) with Jimmy Skidmore (ten) ; 

Victor Feldman (vib); Pete Chilver (gir); Jack 

— (bass); Martin Ashton (dms). March 27th, 


8—As above, minus Skidmore. Same date. 


Voted in the most recent ‘‘ Melody Maker *’ 
poll to be Britain’s finest modern-style pianist, 
Ralph Sharon proves in these records that he 
is also the one in this country who is competing 
most successfully with the best Americans in 
showing us how to develop the bop formula so 
that it may take a correct and worthwhile 
place in the jazz scheme. 

It is not merely a matter of his compositions 
or even such scoring of them as he may have 
deemed it desirable to undertake. Sharon has 
gathered around him a number of musicians 
who are in their way almost as good instru- 
mentalists and as progressively-minded as he 
is, and they share about equally in making 
these records intriguing examples of the most 
modern trend in jazz. In them is much that has 
been inspired by the George Shearing-Lennie 
Tristano school. But that is not to say that 
Ralph is a copyist. He has used what he has 
heard mostly for the building of ideas which 
are in many cases as original as they are 
fascinating. 

An interesting member of Ralph’s group— 
which incidentally is now playing regularly at 
Fischer’s Restaurant in London’s New Bond 
Street—is Victor Feldman. A drum protége 
almost before he had reached his ’ teens, Victor, 
still not yet twenty, has taken up vitraphone, 
and judging from his short solo in Burman’s 
Bauble bids fair to becoming one of our most 
modern stylists'on the instrument. 

The only criticisms I have to make against 
the records are the somewhat rough surfaces 
and Pete Chiliver’s guitar. It sounds woolly, 
as though its amplifier was lacking in “ top.” 


George Shearing Quintet (Am. Mixed) 
****] Didn’t Know What Time It Was (Rodgers, 
Hart) (Am. MGM.49-S-247) 
Shearing—Piano Solo 
**#** Summertime (George Gershwin) 
MGM.49-S-250) . 
(M.-G.-M. 272—4s. 8d.) 
247—Shearing (pno) with Marjorie Hyams (vid) ; 
** Chuck ’’ Wayne (gir) ; John O’Levy (bass) ; Denzil 
Best (dms). 
The now well-known Shearing. formula for 
middern-stylé quintet is applied with all the 


(Am. 


5 


usual Shearing ingenuity and taste to give us a 
most prepossessing version of the delightful 
Rodgers and Hart melody J Didn’t Know. 

The Shearing artistry is equally en evidence 
in his ad lib piano solo presentation of George 
Gershwin’s lovely Summertime from his opera 
** Porgy and Bess.” 

The Shearing Quintet’s Nothing But D 
Best and Conception should also be available 
(on M.G.M. 288). by the time you are reading 
this. 


Jo Stafford with Dave Lambert (Am ) 
*** Folly Foe (Dave Lambert) (Am. Capitol 


4131 
*** Smiles (Roberts, Callahan) (Am. Capitol 


4130 
(Capitol CL13302—5s. 9d.) 

Acc. by Paul Weston and his Orchestra with Dave 
Lambert’s Bop Choir. Released America early 
Summer, 1949. 

For reasons which are at any rate partly 
apparent, the first-mentioned song was originally 

‘ M+H+R xX 3 ee-00 
entitled jaan 
But as no one could possibly remember this 
satirical formula, the number soon became 
known under its even more appropriate sub- 
title Folly Foe, in spite of the fact that the chord 
sequence is that of Edgar Sampson’s Blue Lou. 

Jo Stafford indulges with Dave Lambert in 
some scat bop which Dave is said to have 
taught her for the occasion. She does it fairly 
well. But it’s no case of the pupil having out- 
bopped the master, and for Smiles Jo wisely 
reverts to ordinary vocalising. Nevertheless 
there’s bop singing in this too, by Dave Lambert 
and his bop choir. 

Paul Weston’s orchestra, introducing some 
bop cliches so that they, too, should be in the 
party, play with plenty of zip. 


Kay Starr—Vocalist (Am.) 
**]f I Could be With You (Henry Creamer, 
Jimmy Johnson) (Am. Capitol 600) 
**Flow Gently, Sweet Afton (Spilman, Burns) 
(Am. Capitol 5165) 
(Capitol CL13299—5s. 9d.) 
600—Acc. by The _ International : 
** Buster ’’ Bailey (clart); Benny Carter (alto); 
Coleman Hawkins ; Bill Coleman (épt); 
** King ’? Cole (pno); Oscar Moore (gir); John 
Kirby (bass) ; Max Roach (dms). March 30th, 1945. 
5165—Acc. by Red Nichols and his Five Pennies. 
Released America early 1950. 

Best thing about the five years old If I Could 
Be is the accompanying group, with its solos by 
Benny Carter, Bill Coleman and Coleman 
Hawkins. 

In the half ad lib, half a tempo, Flow Gently 
Red Nichols’ Pennies can take a bow for not 
having attempted any bagpipes or other local 
colour effects, but a more pleasing feature of 
this side is the improved Kay Starr. 


Charlie Ventura and his Orchestra (Am.) 
***H{[q (Charlie Ventura, Henry Mussulli) 
(Scat bop V) (Am, Victor Dg-VB-2313) 

*** Hich on an Open Mike (Ventura) (Scat 

bop voc. Betty Bennett) (Am. Victor 
Dg-VB-2310) 
(H.M.V. Bg922—as. 8d.) 

Ventura (ten) with Henry ‘‘ Boots’’ Mussilli 
(alto) ; Conte Condoli (tpt) ; Benny Green (¢mb) ; Dan 
McKenna (pmo) ; Keith Mitchell (bass) ; Ed. Shaugh- 
nessy (dms). September 30th, 1949. 


Here are two sides for those of you who like 
sprightly band bop. 

Ha introduces scat bop by two unknown 
singers; High includes the voice of Betty 
Bennett used “ instrumentally.”” She knows 
plenty about bop and is well balanced with the 
rest of the ensemble. 

Both sides include mostly good solos by all 
the front line players, outstanding among whom 
is trombonist Benny Green. The recording 
could have been better. 





xX 32=Bop 











The GRAMOPHONE 


TECHNICAL TALK 


By G. HOWARD-SORRELL 


Long Playing Records 


ECCA have announced that L.P. records 

and the associated reproducers will be 

released during June and sample discs 
have already been received. 

The equipment so far consists of two playing 
desks, a dual speed Deccalian and two Radio- 
grams, both two-speed, one with autochange, 
a range that gives a wide choice to those who 
wish to sample the new discs. 

For those who already have amplifiers or 
radiograms the minimum equipment for L.P. 
discs is either the 33A or 33B playing desk, 
which has single speed motors and micro- 
groove pick-ups. The pick-ups are crystal 
types with sapphire stylus, no details of output 
being quoted so far. A further model the 33C 
is fitted with a Decca magnetic pick-up, 
four different impedances being available to 
choice. The price of the 33A is £8 18s. od. 
whilst the 33B and C both cost £10 18s. od. 
all inclusive of tax. 

The Deccalian, which seems basically the 
same as the existing model with the addition 
of a two-speed motor and interchangeable 
pick-up heads, costs £37 16s. od., again tax 
paid. Both radiograms have the same specifi- 
cation being 5 valve, 3 waveband units in 
console cabinets. The 91 has a dual 
motor and costs £67 4s. od. inclusive, whilst 
the 92 with dual speed autochanger is priced 
at £75 inclusive. 

Unfortunately no technical details of the 
records are available as yet so we have not 
been able to carry out any serious tests on the 
few we have received. We hope to obtain 
all the necessary data during the next few 
weeks and to get the extra equipment for our 
reviewers in time for them to try some of the 
new records before we go to press with the 
July issue. 


Acos G.P. 20 Crystal Pick-up 


Type : Microcell Crystal. 
Stylus : Permanent Sapphire Trailer 
Mounted. 


Needle Pressure : 13 Grams. 
Output : 0.6v. R.M.S. H.M.V. 
1,000 ¢.p.5s. } frequency 
Frequency Response: 50—11,000 ¢.p.s. J Records 
— Length: 107’, ins 
ice : 


£2 10s. od. plus 215. 5d. P.T. 
Cosmocord Ltd., Enfield, Middx. 


Although the frequency range of this 
attractive pick-up does not extend upwards 
sufficiently far to justify the title of high 
fidelity it does cover the most useful portion 
of the spectrum without resonances, and with 
excellent waveform. These desirable features 
taken in conjunction with the high output and 
automatic bass compensation, make it suitable 
for many who desire to improve their repro- 
duction without extensive modifications to 
their amplifier. 

As those who have seen illustrations of this 
unit will know, the pick-up is finished in black 
and white, the material being a lightweight 
plastic which provides an extremely rigid arm 
of modern style and pleasing finish. A useful 
feature is the adjustment which allows the arm 
to be set for heights of between 1} in. and 
2¢ in. above the motorboard. Those who have 
struggled with cardboard packing pieces in an 
attempt to get the correct setting for a new 
pick-up on an existing motorboard will welcome 
this provision. 

The microcell cartridge, the heart of the unit, 
is contained in a small black housing which is 





attached to the arm by a simple dovetail slid 
with automatic connections from the ana 
by means of pressure contacts. The sapphire 
stylus is a tiny tip attached to a trailer arm 
which is stiff in a transverse direction but 
flexible in the vertical plane, this method of 
mounting has common in the United 
States for some time but is not well known over 
here. The obvious advantages of this arrange- 
ment are, freedom from troubles arising from 
vertical movements of the record, reduction of 
crystal movement by the lever effect of the 
stylus carrying arm, protection of both crystal 
and stylus by the addition of a small fork sur- 
rounding the sapphire point, which limits the 
sideways movement to a safe figure and at the 
same time prevents excessive vertical motion 
should the pick-up be dropped on to the record, 
finally reduced record and stylus wear. 

The well-known characteristic of crystal 
pick-ups which allows considerable modifica- 
tion of the bass response by changing the load 
resistance, removes any necessity for bass 
correction of the normal type and as the output 
of the G.P.20 is around 5-10 times greater than 
most types having comparable response curves, 
the fitting of this unit is simplicity itself. 

Tested in our laboratory we found that the 
manufacturers response curve, supplied in the 
leaflet which accompanies the pick-up, could 
be duplicated over almost the whole range, and 
only in the bass did we find any notable varia- 
tion, the open circuit being somewhat higher 
below 1,000 cps. Even with a load of 0.5 
megohm the bass response still rose above the 
1,000 cps. level by nearly 8 dbs. at 50 cps. and it 
was necessary to go to 0.25 megohm to get 
down to + 3 dbs. at 50 cps. With this lower load 
the response immediately above 1,000 cps. 
showed a slight trough but this was quite shallow 
and in any case a simple resistance capacity 
network could be used to level the response. 

Listening tests with normal records proved 
that the excellent waveform and lack of reson- 
ances more than justified the claims made for 
the G.P.20 and the quality was really first 
class, particularly noteworthy was the low 
level of surface noise, which never exceeded a 
smooth hiss almost unheard except in the 
quietest passages. The rapid fall in the response 
above 11,000 cps. does not account for all the 
lack of scratch, and it is, I am sure one of the 
less obvious advantages of the stylus mounting. 
The whole quality of reproduction was well 
above any other crystal pick-ups we have so 
far tested and has certainly caused me to change 
an opinion I have held for some time, that this 
type of pick-up had become outmoded if not 
obsolete. 

Two minor criticisms. Firstly, the screened 
lead used on this pick-up is too flimsy and does 
not provide good screening. Secondly, the 
gimbal mounting at the back of the arm is 
packed with a mineral jelly to provide damping, 
this melts at a fairly low temperature and runs 
over the base. 


The Gramophone Amplifier 

First of all let me thank the many readers 
who have sent postcards and letters giving 
specifications even though I cannot possibly 
draw up a design which would meet everyone’s 
ideal, the comments have been most interesting 
and show that we have many enthusiasts 
among our readers who are interested in 
building their own equipment. 

The specification quoted in our May issue 
seems to comply with the majority of demands 
and we shall therefore start work immediately 
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on an amplifier of this type. One point on 
which I am sure everyone will agree, in view 
of the release of long-playing discs, we must 
make sure that the amplifier is suitable for 
use with the pick-ups available for micro- 
groove records. This may cause some delay 
but it will obviously be worthwhile to have the 
proper reproduction. characteristics for both 
78 and 33% r.p.m. discs. 

Those who do not agree with our specifica- 
tion for the amplifier may be interested to 
know that considerable technical data, circuit 
diagrams, etc. for amplifiers of various types 
are available on request from both G.E.C. 
Lid., Magnet House, Kingsway, W.C.2 and 
Mullard Electronic Products Ltd., Century House, 
Shaftesbury Avenue, W.C.2. 





THE FEDERATION: AN APPEAL 
BY THE CHAIRMAN 


= is now nearly fifteen years since the National 
Federation of Gramophone Societies was 
formed in London. Beginning with 33 societies 
paying an annual subscription of five shillings, 
the association has grown to reach the figure of 
250 societies, the subscription now being one 
guinea per annum. During these years of 
expansion an advice bureau has been set up, a 
panel of lecturers, a free record. library, and 
various facilities are offered to affiliated 
societies, not the least of which is reduced 
Performing Right and Phonographic Perform- 
ance fees and assistance in obtaining exemption 
from Entertainments Duty. 

The Federation is now, therefore, a large and 
powerful association, and it prides itself in 
being completely independent of all outside 
influences. Nevertheless it is only an “amateur” 
body in that it cannot afford to hire premises 
for headquarters, purchase office equipment, 
and pay a full-time or half-time secretary. 

But the very nature of the Gramophone 
Society movement precludes such a step. 
Individual members of societies do not sub- 
scribe to the Federation, but each society (large 
or small) pays a single affiliation fee which 
(until this year) gave the Committee a revenue 
of about £120 per annum. A professional 
association cannot be conducted on so small a 
sum: official headquarters and paid officers 
are therefore beyond our means. The solution 
would be to raise the society subscription to 
five guineas (for which none but our largest 
societies could stand) or demand a subscription 
from each member of each society (a course 
that would be equally unsuccessful). 

The affairs of the Federation have therefore 
to be conducted by honorary officials, who in 
the interests of the cause sacrifice valuable 
spare time in order that the association may 
prosper. This was recently very emphatically 
brought home to us when our Honorary 
Secretary, Mr. F. G. Youens, was compelled 
to resign for business reasons. 

At present the secretarial duties of the 
Federation are being shared by three members 
of the Committee, but it is obvious that this 
cannot and should not last for long. A volunteer 
is therefore being sought. He should be a keen 
gramophile and preferably a member of an 
affiliated society. He would find the work in- 
tensely interesting, though he would discover that 
he could not cope with it if his own occupation 
entailed the usual business hours. It would 
seem that an enthusiast who has retired from 
regular employment would be needed. The 
matter is urgent, and it is hoped that interested 
candidates will reply quickly to this appeal. 
Needless to say, the volunteer would receive 
every assistance until he got into his stride. 
May I urge any reader who is in the least 
interested to make enquiries to The Acting 
Secretary, Mr. D..M. Freeland, ‘8 Friars Place 
Lane, Acton, W.3 ? 
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AUDIOM 60 
\. 15 WATT 






The unrivalled series of medium and heavy 
soar. duty P.M. repreducers 


AUDIOM 80 
25 WATT— 


FAUUIOM 90 
5O WATT- 













Mf AL/S CAB NET 
LOUDSPEAKER 
incorporati < Pe 
1 GOODMANS 12” AUDIOM 60 ¥ 
” FINISH : Natural polished 

[seasoned mahogany 
SIZE: 17” x 17” x 83” 


LIST PRICE £11 5s. 








Heavy duty multi- 
ratio transformer, 


Connection : two-way moulded plug and socket Model MR/T4 


Available with transformer, £2 10s. extra 


GOODMANS INDUSTRIES LIMITED 
Lancelot Road, Wembley, Middlesex Telephone : WEMbley3!200 (8 lines) . Telegrams : Goodaxiom, Wembley 


OXFORD MUSIC 


ORCHESTRAL SCORES 
OF THE WORKS OF 


R. VAUGHAN WILLIAMS 























SYMPHONY IN F MINOR .. ‘i .. 12s. 6d. 
SYMPHONY IN D MAJOR .. se .. 2s. 6d. 
SYMPHONY IN E MINOR .. a .. 12s. 6d. 
JOB : a Masque for Dancing .. af .. 10s. 6d. 


The above scores are all done in the convenient but legible size of 104 in. 
by 7% in. 
A brochure providing a complete catalogue of the works of R. Vaughan Williams 
is available, post free, on application. 























Cease RSITY RESS — 
36 Soho Sq. London. W.l 
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GOOD NEWS for the discriminating gramophone enthusiast ! 






SENIOR MODEL 
This has a handsome bakelite tone arm with offset head to 
facilitate tracking. The performance is superb and will 
give you new pleasure from your favourite recordings. 
Old price, including Purchase Tax, 65/-. 

NEW PRICE 28/- 


Purchase Tax 12/6 


MODEL S.12 
A perfectly straight tone arm fitted with the improved 
Rothermel Cartridge head which minimises breakage of 
the crystal element under ordinary use. The S.12 gives a 
very high performance over a wide frequency range. 
Old price, including Purchase Tax, 60/8. 
NEW PRICE 26/- 
Purchase Tax 11/6 


GREAT REDUCTION IN PRICES 
f 


ROTHERMEL 


CRYSTAL PICK-UPS 


To bring the more expensive models within the reach of 
the most slender purse, the famous Rothermel Crystal 
Pick-ups have been greatly reduced in price. Now, the 
superb performance of these high class instruments can 
be enjoyed by all. 


(This price reduction came into force on January Ist, 1950.) 


CONCERNING CRYSTALS 


ROCHELLE Salt Crystals lend themselves admirably for 
use in the construction of High Fidelity Electrical Pick- 
ups. The chief characteristics of these instruments are 
clearness of attack and extreme sensitivity, giving a large 
output voltage for direct connection to the domestic 
Radio Receiver. The Pick-up Cartridge consists of a 
bimorph crystal element coupled to a light stylus chuck. 
Due to the flexibility of the crystal, very little mechanical 
damping is required, resulting in an element having 
excellent characteristics with a rising low frequency 
resp to comp te for recording deficiencies. 





JEWEL TIPPED NEEDLES 
These give hundreds of playings, and improve repro- 
duction with negligible wear on records. Straight, Trailer 
and Miniature types are available. 






MODEL S.8 
The well-known popular Pick-up embodying the improved 
Rothermel Cartridge head. Although moderately priced, 
it gives a very high performance and is thoroughly recom- 
mended for all-round use. 
Old price, including Purchase Tax, 60/8. 
NEW PRICE 26/- 
Purchase Tax 11/6 


MODEL U.48 
This has been expressly designed to bring high fidelity 
crystal reproduction within the reach of all. Although the 
price is low, it nevertheless possesses many of the features 
found in the more expensive models. A thoroughly sound 
instrument with a remarkable performance. 
Old price, including Purchase Tax, 36/2. 
NEW PRICE 19/6 
Purchase Tax 8/8 
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CENTRALAB VOLUME CONTROLS. Undoubtedly the finest Volume Control made, and fitted as standard by many leading turers of quality, reliability 
and smoothness of action. Has no direct rubbing contacts. Values from 500 ohms to 5 megohms, in log or linear law, plain or wich single pole or double pole switch. 
If your retailer cannot supply, write direct to the pioneers of Crystal Pick-ups. 

Phone : Maida Vale 6066 


R. A. ROTHERMEL LTD., Canterbury Road, Kilburn, London, N.W.6 rane 











Sit back and enjoy the NEW R.A. TUNING UNIT 


CONCERT MASTER 


This latest high fidelity amplifier 








A really fine design with 
lasting high performance. 
R.F. stage on all wave-bands. 
High-fidelity superhet or 
T. performance at the 
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has all the features which you turn of the switch. Suitable 
have asked for. Of impeccable for any amplifier. 
performance, it is of compact size Price 10 gns., plus £2.6.3 tax 
and includes a detachable control Two-year Guarantee 
panel which is quite unique. It 

contains no valves, and has no 





H.T. or L.T. voltages. It is instantly 
removed by snap fasteners and 
makes the amplifier eminently suit- 
able for fitting into a cabinet, the 
main amplifier being placed at the 
bottom and the control head on 
its six feet cable can be placed just 
where you want it. This last word in amplifier design will take high or low output 
pick-ups and has provision for radio and microphone inputs. 





THE KI AMPLIFIER 


A seven - valve 
amplifier especi- 
ally designed for 
the light-weight 
high-fidelity type 
pick - up. Inde- 
pendent bass and 
treble controls. 








PRICE Price complete 
£29 - 10 - 0 17 gns. or in kit 
Two-year Guarantee a ad oe 
ED lueprintavaila 
TRICORNE DET ES ARE . separately 2/6 
SPEAKER | wissen 


CHAMBER 


For optimum acous- 
tic performance with 


' Write for your copy of our fully illustrated catalogue. 


d 12 h 
I ag Lallevieade Phone : ‘Our equipment can also be seen and heard at :— 
een poo walnut = Webb’s Radio, |4 Soho Street, London, W.1. 
v r cross- 


University Recording Co., 16 Burleigh Place, Cambridge. 
Ernest Buchan, 28 Belmont Street, Aberdeen. 

Farmer & Co., 83 George Street, Luton. 

Signal Shop, 5! St. Mary Street, Bridgwater, Somerset. 


KENSINGTON HIGH ST. . LONDON . W.8 


braced. Price 11 gns. 
plus 20/- Deposit 
(returnable) for crate 





PLIFIERS 


(SALES) Led. 










THE UTMOST REALISM FROM RECORDS AND 
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TURN TABLE TALK 


Polydor Records 


Messrs. Alfred Imhof Ltd., of 112 New 
Oxford Street, London, W.C.1, have been 
appointed sole English agents for the French 
Polydor records. Before the war this catalogue 
contained many excellent records atid we hope 
that these, plus many more, will be made 
available to the public. 

Readers and dealers are invited to write for 
lists of available records. 


Birthday Records 


As a novelty Oriole Records Ltd., of 101 
New Bond Street, London, W.1, have issued a 
set of birthday greeting records for children. 
The set of seven 8 in. discs consists of one 
record for each birthday from the second to 
the eighth inclusive. One side carries the vocal 
greetings with applicable words for the age of 
the child, whilst the reverse has various forms 
of nursery tunes again according to age. The 
records, contained in gift covers, are priced at 
5s. gd. each. 


World’s Encyclopaedia of Recorded 
Music 


The response of readers from all over the 
world to subscribe to Encyclopaedia has been 
most encouraging and we hope to announce the 
name of the publisher in due course. In the 
meantime the list is still open and the London 
Editor will be pleased to accept any additional 
names. 


Esquire Classical Records 


This month, Esquire Records, who have 
previously only issued popular titles, are 
entering the classical field. The first issues 
include the “‘ Ode to Napoleon Bonaparte, 
Op. 41,” by Arnold Schénberg, Berg’s “ Four 
Songs, Op. 2,” and the “Gloria Mass”’ of 
Vivaldi. At present we have no information 


about the artists, but the masters are from 
various continental catalogues. The prices of 
the 12 in. discs will be 10s. o}d. and 11s. 6d. 
including Purchase Tax. We hope to include 
reviews of these works in the near future, but 
in the meantime information may be obtained 
from Esquire Records, of 76 Bedford Court 
Mansions, Bedford Avenue, London, W.C.1. 


Richard Tauber Memorial Scholarship 


The Anglo-Austrian Music Society has 
created a scholarship to commemorate the late 
Richard Tauber. It will be awarded, as and 
when funds are available, to gifted young 
artists and the award for 1950 and 1951 is for 
one male singer, preferably a tenor. Further 
particulars may be obtained from the above 
Society at 139 Kensington High Street, London, 
Ww 


‘“* Beau Claron ’’ Accessories 

Record storage and indexing is always a 
problem with the average collection of records 
and, with this in mind, Messrs. C. R. A. 
Beasley, of 7a St. Augustine’s Road, Edgbaston, 
Birmingham, 16, have introduced the “ Beau 
Claron ”’ Record Storage and Indexing System. 
The storage cover is strongly made of heavy 
cardboard and ged and coloured for easy 
location, whilst the loose leaf indices are either 
on the ring or thong principle. The review 
samples we have received of the latter are most 
impressive, especially the thonged cover, which 
contains printed sheets for Composers, Titles 
and Artists, Dance Titles, Dance Artists and 
Miscellaneous entries, thereby allowing for a 
comprehensive cross-reference system. 

We understand that a series of storage racks 
are in preparation and for any gramophile 
contemplating the storage and indexing of a 
record library the ‘‘ Beau Claron ”’ accessories 
should certainly be considered. Further 
information as to prices may be obtained from 
the manufacturers. 





CONTINENTAL 


Compiled by F. 


Note : These records are listed for the interest of readers 
only and (unless otherwise stated) are not available in 
Great Britain. 


GERMAN GRAMMOPHON/POLYDOR 
68295—Die Entfiihrung—Konstanze . . .; Eugen 
Onegin—Wohin seid ihr entschwunden. W. Ludwig, 


tenor. 

57385—Fledermaus Quadrille (J. Strauss). Wurttem- 
berg State Orch.—F. Leitner. 

68357-61—Piano Concerfo, C minor, Op. 18 (nine sides) ; 
Prelude, Op. 23, No. 5 (Rachmaninoff). J. von 
Karolyi and Munich Phil.—H. Rosbaud. 

68362—Aida—Dio, mio padre . . . (Duet, Aida-Amon- 
asro). A. Kupper, soprano; Hans Reinmar, bari- 
tone. In German. 

62862—Carmen—Seguidilla, M. Klose, contralto; and 
Ballet Music-Wurttemberg State Orch. 

68385-91—String Quintet, C major, Op. 163 (Schubert). 
Stross Quartet and H. Decker, cello. — 

68412-3—Impromptus, the four (Chopin). 
Karolyi. f 

Variations on ‘ Mein junges Leben hat ein 

End” (Sweelinck). M. G. Férstemann, organ. 

68392-4—Hary Janos (Kodaly). Bavarian State Orch. 
G. Solti 


5 ti. 
68395—Aida— Prelude. Berlin Phil.—de Sabata; 


J. von 


March, Berlin State Orch.—Melichar. (Re- 

eee } 
68435—La héme—Addio, dolce sveglaire. E. 

Trétschel, R. Streich, sopranos; L. Fehenberger, 


tenor; D. Fischer-Dieskau, baritone; and Sono 
andati? ... Trdtschel and Fehenberger only ; both 
in German, with Berlin Komischen Oper Orch.— 
Paul Schmitz. \ 

68436—Toccata (Debussy) ; Sonatine (Bartok). Monique 
Haas, piano. 

68407—Organ Concerto, G major (Vivaldi-Bach). M. 
G. Férstemann. 


RECORD ISSUES 


F. CLOUGH 


New Couplings : 
68430—Rheingold—Einzug der Gétter; Walkiire— 
euerzauber. Berlin State Orch.—Elmendorff. 
68410—Slavonic Dance, Op. 72, No. 2 (Dvorak). Berlin 

Chamber Orch.—von Benda; and Casse-noisette, 
Arabian Dance. Dresden Phil—P. van Kempen. 
68353—Wolf’s Glen scene, from Freischiitz abridged set. 


From the ‘‘ Complete *’ St. Matthew Passion 
68437—Ich will bei meinem Jesu... . 
68438—O mensch bewein dein Siinde gross. 
68288—Wir setzen uns mit Thranen.... 





57384—V hite Horse Inn, vocal selection. G. Wiiste- 
mann, soprano; R. Glawitsch, tenor; R. Bauer, 
jodler ; A. Bauer, zither. Hamburg Radio Choir and 
Orch.—H, Hermann. 

47210—Selection from the Operetta ‘‘ Extrablatter”’ 
(Dostal). Grand Operetta Orch.—E. Nick. 


OISEAU-LYRE 
This series is now turning its attention to the “‘ Long 

Playing” 33} r.p.m. record, which seems likely to 

become the eventual standard for classical works, at 

least in the U.S.A. The first list is: 

LD1—L’Apothéose de Lully; Concert royal, No. 4; 
La Sultane (all Couperin). Oiseau-Lyre Ensemble— 
Désormi#re. 

LD2—Chants de la France—14 Folk-songs, harmonised 
by J. Canteloube ; sung by L. Daullene, piano acc. 
by J. Canteloube. 

LD3—Concerto, A minor, for clavier, flute and Violin 

(J. S. Bach). Lausanne Chamber Orch.—Desarzens ; 
and Italian Concerto. I. Nef, harpsichord. 

LD5—Brandenburg Concerto, No. 5; Clavier Concerto, 
A major (Bach). I. Nef and Lausanne Chamber 


Orch. 
LD6—Symphonies 27 (K199) and 30 (K202) (Mozart). 
Bamberg Symphony—G-L. Jochum. 
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DANISH POLYPHON 
HM80047-8—Gurre—Incidental Music (Hornemann). 
HM80045-6—Novelettes, Op. 53 (Gade), for string orch. 

Danish Radio Orch.—Tuxen. 

HM80042—Once upon a Time (Lange-Miiller)—Mid- 
summer Song and Serenade. E. Sjoberg, tenor. 
HM80021—Hungarian Rhapsody, No. 2 (Liszt). F. 

Ellegaard, piano. 
HM80022— Waltz, Op. 64, No. 2; Polonaise, Op. 40, 
No. 1 (Chopin). F. Ellegaard. 
HA70024—Tornerose (Heise)—Romance ; Renaissance 
(Lange- Miiller)—Serenade. E. Sjoberg, tenor. 
Z60136—Queen Louise, waltz; King Christian IX, 
march. (H. C. Lumbye). Copenhagen Opera Orch. 
—Hoeberg. 


NORWEGIAN H.M.V. 
(DA, DB—Made in England ; DBN, AL—in Norway) 
DB11900-2—Violin Sonata, C minor, Op. 45 (Grieg). 
G. Knudsen and R. Riefling. 
DA11902 & DB11903—Piano pieces (H. Saeverud). R. 


Riefling. 

DBN11904-5—Ballade, G minor, Op. 24 (Grieg). 
Ingeborg Gresvig, piano. 

AL2980—Jeg elsker dig (Grieg); Mot kveld (Backer- 
Grondahl). S. H. Hansen, soprano; A. Dérums- 
gaard, piano. 

AL3018—Grafin Maritza—Griiss mir mein Wien; 
Paganini—Gern hab’ ich die Frau’n gekiisst. Arne 
Hendriksen, tenor. In Norwegian. 

DA11900-1—Songs by Alnaes and Irgens Jensen, E. 
Gustavson, mezzo-soprano ; A. Raknerud, piano. 

DA11903—Nocturne, F sharp (Chopin) ; Au bord d’une 
source (Liszt). R. Riefling, piano. 


SPANISH COLUMBIA 
RG16141-3—Excerpts from ‘‘Cantigas del Rey 
Alfonso el Sabio”’ (B. Garcia de la Parra). Madrid 

Classical Vocal Quartet and Chorus. 
RG16135-8—String Quartet, ‘Cuarteto plateresco”’ 
(Julio Gomez), 7 sides; Danza Cortesana and 
Scherzo (Gomez). National Chamber Music 


Ensemble. 
RG16139-40—Sonata, A major (3 sides); Fantasia 
(Manuel Palau). N. G. Yepes, guitar solo. 
AG13010-2 and R14786-7—La Duquesa del Candil, 
Abridged Zarzuela (J. G. Leoz). Soloists, Chorus 
and Orch.—Cond. by the Composer. 
R14788-91—E1 Cantar del Organillo, Abridged Zar- 
zuela (F. Moreno Torroba). Soloists, and Madrid 
Theatre Orch.—Cond. by the Composer. 
RG16069-70—La Resurreccion de Lazaro (J. M. 
Molleda)—Prelude ; Senor, consuela nuestra alma 
(Duet, soprano and contralto); Bien venido y 
alabada seas (soprano solo). L. Rodriques de 
Aragon, soprano; L. Ripolles, contralto; Spanish 
National Orch.—A. Argenta. 
R14725—Ave Maria (Gounod); Creation’s Hymn 
(Beethoven). M. P. Urbieta and organ. 
RG16129—Toccata and Fugue, D minor (Bach). J. 
Urteaga, Hammond organ. 
AG13008—O Magnum Mysterium (Victoria); Adeste 
— (arr. Ribo). Barcelona Polyphonic Choir— 
ibo. 





DANISH TONO 
E. Oldrup, soprano. 
ewe star et slot i Vesterled ; Gud ske tak og lov 
eyse). 
K8055—Lykken (Lange-Miiller) ; Der skinner et lys fra 
en stjerne (L. Hansen). Piano acc. E. Moller. 
K8057—Lysets enge]l . . .; Dagen gar med raske fjed 
(Weyse) with A. Bertelsen, organ. 


Royal Opera Orchestra, cond. by Frederik IX 
(in aid of Royal Relief Funds) 
FN1-2—Elverhoj, Overture (Kuhlau). 
FN3-4—Dream Pictures, 3 sides; Salute for August 
Bournonville (H. C. Lumbye). 
FN5-7—Symphony No. 8, “‘ Unfinished” (Schubert). 


X25153-6—Violin Concerto (Tchaikovsky). Endre 
Wolf and Danish Radio Orch.—T. Jensen. 
X25134-4—Violin Concerto, E major (Bach), 5 sides ; 
E. Wolf and Copenhagen Chamber Orch; and 
Sonata, C major—Largo, E. Wolf, unaccompanied. 
X25157-9 Sonata, F. Major, Op. 24 Spring (Beethoven) 
—E. Wolf and Antoinette Wolf. 


GERMAN ODEON 
03677—Notre Dame (F. Schmidt)—Intermezzo ; 
Coppélia (Delibes)—Entracte and Valse. Berlin 
Municipal Opera Orch.—Robert Heger. 
O-26804—I1 Guarany, Overture (Gomez). Berlin State 
Orch.—Weissmann. (Reissue.) 
O-26809—Kaiser-Walzer (J. Strauss). 
Orch.—Koch. 
O-26810—Standchen ; Traum durch die Dammerung 
(R. Strauss). Herbert Ernst Groh, tenor, with 


O-26803—Wiegenlied (Brahms) ; Wiegenlied 
(‘‘ Mozart"’). Dresden Mozart Choir—W. Schiick. 

OQ-3678—La Gioconda—Dance of the Hours. Berlin 
State Orch.—Heger. 


FRENCH LUMEN 
2.24.02'5-7—-Missa brevis, F major (Bach). N. Wetchor, 
soprano ; D. Conrad, bass ; Offrande musicale Choir 
and Orch.—Rohozinski. 
2.56.301—Les petites voix (Poulenc). 
2.24.301—O plena gratia (Carissimi); Gloria, from 
a in three parts (Loti). Chorale Mathilde 
arlay. 
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JUNE RECORDS 


* denotes L.P. records. 
ry 


A Bluebird singing in my heart—B. Crosby. BRU. 04527 
A kiss in the dark—R. Munro. DEC. F9436 
A load of Hay—B. Lee. DEC. F9423 
A load of Hay—Tanner Sisters. H.M.V. B9923 
A load of Hay—Five Smith Bros. PAR. R3290- 
A precious little thing called love—R. Murphy. BRU. 04493 
A real nice clambake—Hildegarde. BRU. 04528 
A star is born—R. Farnon. a Lmaso9 
A thousand violins—V. Young. U. 04501 
Aber mein hans-—W. Giahe. pec. Cléll3 
Across the meadow—?P. Como. H.M.V. 
Across the meadow—Radio Revellers. COL. DB2700 
Across the meadow—E. Winstone. M.G.M. 289 
Adagio for Strings (Barber)—Boyd Neel S.O. DEC. X305 
Adios, Marquita linda—D. Lamour. BRU. 04488 
After you’ve gone—R. McKinley Trio. ESQ. 10-070 
Aida (Verdi) 

Rieorna vincitor—R. Tebaldi. *DEC. LXT2507 
Ain’t goin’ no place—P. Lee. CAP. CLI3298 
Ain't she sweet—J. Bradley. DEC. F9432 
Alamo, The—New Sym. Orch. *DEC. LM4510 
All my homeland—A. Shelton. DEC. 28 
Allerseelen (R. Strauss)—E£. Davis. *DEC. LX3008 
America Rhythm—S. Bechet. ESQ. 10-068 
Angel, The—K. Flagstad. H.M.V. DB684! 
Anita’s Birthday—S. Bechet and C. Luter. ESQ. 10-058 
Anton Karas second Theme—A. Karas. DEC. F9326 
Apex Blues—T. Short Trio. ESQ. 10-066 
Ar hyd y nos—Swansea Singers. DEC. F9419 
Art of Fugue (Bach)—Radio Orchestra. *DEC. LXT2503-5 
Ask me no questions—B. Crosby. BRU. 04489 
At the Ball (Tchaikovsky)—M. Predit. H.M.V. DAI94I 
At the Jazz Band Ball—E. Condon. BRU. 04506 
Au die Musik (Schubert)—K. Ferrier. DEC. M652 
Aunt Haggar’s Blues—Dinning Sisters. CAP. CL13294 
Aus der Heimat No. 2 (Smetana)—M. Elman. H.M.V. 

DAI942 

B 


Baby, won't you say . . .—King Cole. CAP. CL13308 
Ballade (Debussy )—W. esr eng COL. LB97 
Ballade No. 2 (Debussy)—G. yong4 ‘DEC. K2333 
Basin Street Blues—J. Lytell. LON. L 
Basin Street Blues—E. Fitzgerald. BRU. o 04516 
Beautiful Loveable—T. Heath. DEC. F9422 
Beautiful Spring—S. Thompson. PAR. E11474 
Bechet’s Creole Blues—S. Bechet and C. Luter. ESQ. 10-058 
Befreit, Op. 39 (R. Strauss) —E£. Davis. *DEC. LX3008 
Bewitched—G. Jenkins. BRU. 04532 
Bid me discourse—M. Ritchie. H.M.V. C3983 
Blow Illinois Blow—!. Jacquet. ESQ. 10-063 
Blue Moments—V. Silvester. COL. FB3562 
Blue Moon—?P. Weston. CAP. CL13304 
Blue Skies—R. Farnon. DEC. F9439 
Blues in disguise—C. Belling. ESQ. 10-069 
Blues in Paris—S. Bechet and C. Luter. ESQ. 10-060 
Boheme, La (Puccini) 
Che gelida manina—E. Conley. *DEC. LXT2514 
Bon Chanson—S. Wyss and K. LY 4 DEC. AF9414-8 
Bongo bop—C. Parker. ESQ. 1 
Bongo Cito—S. Gaillard. M. om 
Bourree (Bach)—G. Cassado. cou Lx129 5 
Brandenburg Concertos Nos. 4 and 6 (Bach)—Stuttgart 
Chamber Orch. *DEC. LXT2501 
Bring her out again—E. Smith. BRU. 04517 
Bread and Butter Song—R. Morgan. BRU. 04513 
Buddy Bolden’s Story—S. Bechet and C. Luter. = 10-057 
But me, | love you—B. Lee and L. Rae. DEC. F940) 
But me, | love you—Young and Ferre. LON. es9 


c 


C'est fini—M. Chevalier. DEC. Ci6105 

C’est si bon—Soeurs Etienne. DEC. C16106 

C’est si bon—L. Fuld. DEC. F9434 

C’est si bon—J. Loss. H.M.V. BD6070 

Cachucha—M. Chevalier. DEC. C16105 

Cake walking Blues—M. Carey. ESQ. 10-064 

Calico Sal—C. Hogan. LON. L681 

Can | come in for a second—D. Haymes. BRU. 04504 

Candy and Cake—M. Carson. H.M.V. B9919 

Candy and Cake—M. Martin. COL. DB2687 

Candy and Cake—M. Ellen Qt. M.G.M. 286 

Cantabile (Franck)—J. Demessieux. DEC. K2366 

Cantata No. |! (Bach)—K. Ferrier and W. Herbert. *DEC. 
x 


L 
Cantata No. 67—K. Ferrier and W. Herbert. *DEC. LX3007 
Carioca—jJ. Gray. BRU 04498 
Carioca—R. Farnon. *DEC. LM4509 
Carmen (Bizet) 

Flower Song—£. Conley. DEC. K2326, *DEC. LXT2514 
— (Bizet)—.P.0. DEC. AK2352-4, *DEC. 

x 


L 

Carousel (Selection)—Original Cast. BRU. A04522-6 
Casarella—Queen's Hall Light Orch. DEC. F9408 

Ce Mossieu qui parle—S. Bechet and C. Luter. 24 10-057 
Cha cha la negra—Armando Orefiche. DEC. — 6112 
Cheveux au vent—Soeurs ——g DEC. Cié 

Chicago—E. Hines. ESQ. 10-055 

Choo’n Gum—Tanner Sisters. H.M.V. B9923 

Choo’n Gum—Radio Revellers. COL. DB2700 

Chopin Waltzes—R. Munro. *DEC. LFI002 

Christopher Robin is saying . . .—J. Locke. COL. DB2696 
Chug-a-lug—Tito Burns. DEC. F9409 


Chug-a-lug—K. Kyser. COL. DB2695 
Chug-a-lug—cC. ge San; CL13300 
Chug-a-lug—E. Miller. 

Coates, Eric aed "ae iat Orch. 
Comanche Rose—Young and Ferre. 


*DEC. LM4505 


ss Galop—Queen’s Hall Light Orch. *DEC. 
Comparsita, La—E. Ros. *DEC .LF1002 
Conception—G. Shearing. M.G.M. 288 
Concerto No. 5 (Beethoven)—Curzon and L.P.O. *DEC. 


LXT2506 
Concerto in D (Brahms)—Neveu and Philharmonia. H.M.V. 
DB9126-30 


Cencerto, Op. 64 (Mendelssohn)—Campoli and L.P.O. 
*DEC. LX300 

Concerto, Op. 35 (Tchaikovsky)—Ricci and New Sym. Orch. 
*DEC. LXT2509 


Congo—E. Ros. *DEC. LF1002 

Copenhagen—S. Phillips. DEC. F9446 

Coppelia (Delibes) Ballet Music—Conservatoire de Paris. 
*DEC. LM4501 

Count on me—Ted Ray. COL. DB2698 

Crown Pilots—C. Jackson. ESQ. 10-062 

Cuban Crescendo—T. Heath. CEC. F9435 

Cumana—E. Ros. *DEC. LFI002 


D.B. Blues—L. Young. ESQ. 10-067 

Dacw nghariadi—Swansea Singers. DEC. F9421 

Daddy’s Little Girl—D. Peers. H.M.V. B9915 

Daddy’s Little Girl—S. Henderson. CAP. CL13301 
Dafydd y gs wen—Swansea Singers. DEC. F9419 
——: ‘ears (Selection)—Melachrino Orchestra..H.M.V. 


susie: Strutters’ Ball—S. Phillips. DEC. F9446 

Darn it, Baby, that’s Love—Hayes and Healy. BRU. 04515 

Dearie—G. Lombardo. BRU. 04494 

Dearie—L. Kirk and F. Warren. H.M.V. B9919 

Dearie—T. Ray. COL. DB2698 

Dearie—M. Ellen. M.G.M. 286 

Dearie—Five Smith Bros. PAR. R3290 

Design for Brass—V. Lewis. PAR. R3289 

Die ihr schwebet (Wolf)—F. Nielsen. H.M.V. B99I6 

Die kensche Susanne—R. Stolz and Orch. DEC. F9447 

Die Kinokonigin—R. Stolz and Orch. DEC. F9447 

Dill pickles—E. Condon. BRU. 04506 

Dixieland Rag—J. Daniels. PAR. F2413 

Doctor Foster—Swansea Singers. DEC. F9410 

Don Carlo (Verdi) 
O don fatale—E. Stignani. PAR. R30018 
Tu che le Vanita—E£. Davis. *DEC. LX3008 

Donkey Serenade—R. Farnon. *DEC. LM4509 

Down the Lane—Russ Morgan. BRU. 04510 


Elegie (Massenet)—Mantovani, DEC. _— 
Embraceable You—C. Parker. ESQ. 10-07 
English as she is oo Howerd. COL, DB2694 
Enjoy yourself—B. Lee. DEC. F9407 
Enjoy yourself—D. Peers. H.M.V. 9924 
Enjoy yourself—J. Loss. H.M.V. BD6071! 
Entertainer, The—M. Carey. ESQ. 10-054 
Entfuhrung aus dem Serail (Mozart) 
Wer ein liebchen hat gefunden; O! wie will ich 
triumphiren—L. Weber. COL. LB96 
Etudes (Chopin) Nos. 25, 26 and 27—A. Cortot. H.M.V. 
DB21070 


Far away island—S. Henderson. CAP. CL1330! 
Fascinating rhythm—S. Linton. DEC. CI6115 
Faust (Gounod) 
Air des bijoux ; Chanson de Roi de Thule—R. Tebaidi 
*DEC. LXT2507 
Cavatina—t. Conley. "DEC. LXT2514, DEC. K2326 
Dio *DEC. LX3005 
Favorita, La aman 
Spirto gentil—E. Conley. *DEC. LXT2514 
Festival of Roses—M. Whiting. CAP. CL13293 
Festival of Roses—V. Young. BRU. 04501 
Festival of Roses—A. Shelton. DEC. F9425 
Festival of Roses—D. Day. COL. DB2690 
Fiddler's Folly—Queen’s Hall L. a TR tM4508 
Fidgety Feet—M. ag r=" 
Fifi—E. Miller. ESQ. 5 
Fischer von thn sey DEC. Cl6109 
Florentina—Kramer and Orch. DEC. CI6I11 
Flow gently Sweet Afton—K. mm CAP. CL13299 
Flying Colours—Queen’s Hall L.O. DEC. F9408 
Four Songs (Berg)—J. Joachim. ESQ. TW4-00! 
Fourth Dance—G. Shearing. DEC. F9445 
Froggie Moore—H. Lyttelton. PAR. R3292 











Gandinga—E. Ros. *DEC. “e a. F9413 

Get happy—H. James. COL. D 

Gimme a pigfoot—B. Holiday. BRU. 04518 

Gloria Mass (Vivaldi)—Chorus of Lecco Academy. ESQ. 
TW3-001-4 

Go to sleep—T. Heath. DEC. F9422 

Go to sleep—M. Martin. COL. “yf 

Got to sleep—B. Garrett. M.G.M. 290 

God’s Country—A. Jolson. BRU. 04496 

Gone with the wind—V. Feldman. ESQ. 10-065 


June, 1950 


Grande Valse Brillante (Chopin)}—Rawicz and Landauer. 
COL. DX166! 
Gypsy, The (Tchaikovsky)}—M. Predit. H.M.V. DAI941 


H 


H.M.S. Pinafore (Gilbert and Sullivan), complete—D’Oyly 
Carte Opera Co. *DEC. LK 4002-3 
Ha—C. Ventura. H.M.V. B9922 
Halfway to heaven—D. Squires. wr _— 
Ham and Haig—M. Roach. ESQ. |! 
Hamlet (Thamas) 
Brindisi: O Vin, Discaccia—G. Valdengo. 
LX3005 


Hamp’s Gumbo—L. Hampton. BRU. 04499 

Hand holdin’ Music—B. Garrett. M.G.M. 290 

Handel in the Strand—Philharmonia Orch. COL. DX1660 

Happy times—B. Lee. DEC. F9423 

Happy times—D. Kaye. BRU. 04505 

Harlem Nocturne—J. Otis. PAR. R329! 

Havanna—W. Giahe. DEC. CI61!10 

Hejne Kati—Mantovani. DEC. F9412 

High on an open mike—C. Ventura. H.M.V. 89922 

High Society—J. Lytell. LON. L680 

Hoop-dee-doo—P. Como. H.M.V. B9925 

Hoop-dee-doo—R. Morgan. BRU. 04510 

Honey Child—Queen’s Hall L.0. *DEC. LM4508 

How beautiful is night—R. Farnon. *DEC. LM4509 

Huldas Karin—B. Sundblad. DEC. C16107 

Hungry Man—t. Jordan. BRU. 04519 

Hungarian Dances (Brahms), Nos. |, 3 and 5—Kingsway 
Sym. Orch. *DEC. LK4007 


*DEC. 


| don’t care if the sun don’t shine—T. Burns. DEC. F9. 

I dont’ wanna be kissed by anyone—D. Day. COL. 052690 

| hadn't anyone till you—M. Torme. CAP. CL13291 

I never knew just what . . .—T. Short Trio. ESQ. 10-066 

| oughta know more about you—D. Haymes. BRU. 04504 

| stood in the ribber Jordan—E. Davis. DEC. M653 

| wanna go home—?P. Como. H.M.V. B9925 

I want you to want me—G. MacRae. CAP. CL13307 

| wasn *t meant for love—Ink Spots. BRU. 04531 

I'd ’ve baked a cake—J. Bradley. DEC. F943! 

I'm a ding dong Daddy—P. Harris. H.M.V. B9918 

I'm the man who’s deputising . . .—F. Howerd. COL. 
DB2694 

I'm waiting for the junkman—E. Fitzgerald. BRU. 04516 

Ice Cream—H. Lyttelton. PAR. R3292 

Inchabod—B. Crosby. BRU. 04508-9 

If | could be with. you—kK. Starr. oad CL13299 

If | loved you—B. Crosby. BRU. 04527 

If | loved you—L. Reisman. BRU. 04529 

If you could care—J. Hendrik. DEC. CI6116 

IHinois blows the blues—J. Jacquet. ESQ. 10-063 

In der Fruhe (Wolf)—F. Nielsen. H.M.V. B9916 

In the Mood—R. Anthony. CAP. CL13297 

Incident in Jazz—S. a. oi” CL1 1003} 

Indiana—M. Carey. ESQ. | 

Irgendwo Spielt—W. Clone. DE DEC. CI6110 

Isle of Mull—Kirkintilloch Jnr. Choir. PAR. R3294 

It all depends on you—Al Jolson. BRU. 04496 

It’s a cruel, cruel world—T. Pastor. COL. BD2695 

It’s more fun than a picnic—B. Crosby. BRU. 04497 


J 
Ja-da—Ten Cats and a Mouse. CAP. CL13295 
Jam Man—S. Gaillard. PAR. R329! 
Jimmy Brown Song—Les Compagnons. COL. DB2697 
Jolly Jo—J. Stafford. CAP. CL13302 
Journey into Melody—R. Farnon. *DEC. LM45C9 
Juke Box Annie—C. Hogan. LON. L681 
Jumping Bean—R. Farnon. *DEC. LM4509 
June is bustin’ out all over—Hildegarde. BRU. 04528 
Just like a gramophone record—D. Squires. COL. DB2691 


Kalman Memories—R. Stolz. *DEC. LK4006 
Kalman Selections—V. Reinshagen. *DEC. LK 4013 
Katinka-Katinka—B. Sundblad. DEC. C16107 

King of Fi-fo-fun—j. Wheeler. DEC. F9429 

Kleine Nachtigall—R. Serrano. DEC. CI6118 
Klook’s Blues—S. Bechet. ESQ. 10-068 

Knees up, Mother Brown—B. Cotton. DEC. F9430 


L 


L’Arlesienne Suite (Bizet)—L.P.O. *DEC. LXT2510 
Sa des haies (Debussy)—S. Wyss. 


La grotte (Debussy)—G. Souzay. DEC. K2333 
Lachen und Weinen—E. Davis. *DEC. LX3008 
Latin Rhythms—S. Black. *DEC. LF1007 
Laudamus—Swansea Singers. DEC. F9410 


DEC. 


_ Le Streghe (Paganini)—O. Renardy. DEC. K2355 


Leanin’ on a Lampost—G. Formby. DEC. F9444 
Lester blows again—L. Young. ESQ. 10-0€7 

Let’s do it again—D. james. DEC. F9424 

Lee’ 's do it again—D. Pi Peers. H.M.V. B9915 

COL. FB356! 

Lette raindrops—R. Serrano. DEC. C16118 

Liwyn onn—Swansea Singers. DEC. F942! 

Lock, Stock and Barrell—J. Loss. H. . Vv. BD6070 
Lock, Stock and Barrel—B. Crosby. BRU. 04489 
Londonderry Air—f hilharmonia Orch. COL. DX1660 
Los Celos—R. Inglez. PAR. R3287 

Los Novios—S. Thompson. PAR. E11474 

Love finds a way—V. Lynn. DEC. F9442 

Love is a song—Mantovani. DEC, F9412 
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Madame yey | Lig | 
Un bel di—R. Tebaidi. DEC. al *DEC. LXT2507 
Mambo, jambo—S. Burke. BRU. 04521 
Man who invented Music, The—New Symphony Orch. 
*DEC. LK4014 
Manhattan Playboy—Queen’s Hall L.O. *DEC. LM4508 


Manon Lescaut (Puccini) 


In quelle trine morbide—R. Tebaldi. DEC. X327, 
*DEC. LXT2507 
Marta (Flotow) 


M’appari tutt’amor—E. te. *DEC. LXT2514 
Marta—J. Bradley. DEC. F9432 
. PAR. R3288 
COL. oy 
Marta—L. Lawrence. DEC. F943 
Mare encheu—E. Ballon. DEC. 654 
Maximum—M. Roach. ESQ. 10-052 
Me and my shadow—R. Murphy. BRU. 04493 
Me and my shadow—J. Bradley. ae F9431 
Mean to me—S. Linton. DEC. Cl6é 
Meandering—Queen’s Hall L.O. “Dee. LM4508 
Mein Rosa ist aus Bohmen—W. Giahe. DEC. C16113 
Melancholy Rhapsody—H. James. COL. DB2692 
Mexican Fiesta—S. Torch. PAR. E11475 
Mikado (Gilbert and Sullivan) 
Complete—D'’Oyly Carte Opera Co. *DEC. LK4010-11 
Minuit—L. Assia. DEC. CI6119 
Molly O’Reilly—C. Dennis. CAP. CL13296 
Molly O’Reilly—S. Dean. DEC. F9441 
Mona Lisa—King Cole. CAP. CL13308 
Mondongo—E. Ros. DEC. F9413, "DEC. LF1002 
Moon over Manakoora—D. Lamour. BRU. 04492 
Morag’s Cradle sg a ay er Jnr. Choir. PAR. R3294 
Mort =. | om, © a—Orfeo Catola de Barcelona. H.M.V. 
DB2107 
Musensohn, Der (Schubert)—K. Ferrier. DEC. M652 
Music of E. Lecuona—S. Black. *DEC. LF1004 
Music ts = Vienna (O. Straus)—New Sym. Orch. *DEC. 
u 


Music by Stolz and eo o-. *DEC. LK4013 
Muskrat Ramble—J. Dorsey. COL. DB2693 

Muskrat Ramble—Andrews Sisters. BRU. 04512 

My baby didn’t even say goodbye—Ink oo BRU. 04531 
My Foolish Heart—Petersen Bros. DEC. F9433 

My name is John W. Wells—D. Kaye. BRU. 04505 

My song goes round the world—L. Fuld. DEC. F9434 

My way—Terry. H.M.V. B9917 


Nearness of you—G. Shearing. DEC. F9445 

No more blues—T. Brown. CAP. CL13306 

Nobody knows the way | feel—C. —.. ESQ. 10-069 
Nocturne No. 4 (Faure)—K. Long. DEC. M655 
Norma—Kramer and Orch. DEC. Clé6I11 

Nothing but D best—G. Shearing. M.G.M 

Now or never—B. Holiday. BRU. 04518 


° 


O mor ber—Swansea Singers. DEC. F 

Ode to Napoleon Bonaparte accthen~t. Adler and 
J. Monod. ESQ. TW4-002-3 

oO’ Leet 2B Saas of falling in love—C. Dennis. CAP. 

Oh! You beautiful Doll—M. Torme. CAP. CL13292 

Oh ! You sweet one—B. Lee and L. Rae. DEC. F9425 

Oh ! You sweet one—Geraldo. PAR. F2415 

Old tone Roll Blues—F. Carmichael and C. Daley. BRU. 


4 

Old Piano Roll Blues—J. Garber. CAP. CL13285 

Old Piano Roll Blues—J. Daniels. PAR. F2413 

Old Piano Roll Blues—Geraldo. PAR. F2415 

Old Piano Roll Blues—B. Kaye. COL. DB2699 

Old Piano Roll Blues—S. Phillips. H.M.V. B9921 

Old Time Dances—International O.T. Orch. *DEC, LFI008 

Old Woman, The—Swansea Singers. DEC. F9410 

On the Hudson day-line—Hayes 4 Healy. BRU. 04515 

On the outgoing tide—V. Lynn. DEC. F9442 

On Parade—H.M. Irish Guards. *DEC. a 

Once upon a time—Rav-o-vacs. BRU. 0451 

One for the road—Petersen Bros. DEC. £9433 

One Rose that’s left—D. Lamour. BRU. 04492 

Onions, The—S. Bechet and C. Luter. ESQ. 10-059 

Orchestral Melodies from Stolz—R. Stolz Concert Orch. 
*DEC. LM4503 

Organ-Oreenie—S. Gaillard. M.G.M. 281 


. P 


Paddle Boat—Queen’s Hall L.O. *DEC. LM4508 
Pagliacci (Leoncavallo) 

Prologue—G. Valdengo. *DEC. LX3005 
Panther Dance—S. Bechet and C. Luter. ESQ. 10-060 
Paraquedista—E£. Ros. *DEC. LFI002 
Passa, passa, gaviao—E£. Ballon. DEC. M654 
Pas be Fleurs (Delibes)—Kingsway Sym. Orch. 


Peer Gynt (Grieg) 
Suites Nos. | and 2—L.P.0. *DEC. LK4008 
O’Donovan—Terry. H.M.V. B9917 
idia—D. Lamour. BRU. 04488 
eee Nocturne—R. Farnon. *DEC. LM4509 
Peter and the Wolf (Prokofiev)—L-P. 0. oe LX3003 
Petrouchka (Stravinsky)—Suisse Romande. C. LXT2502 
Piccolino, The—M. Torme. CAP. erase 
Pintor de Cannahy—E. Ballon. DEC. M654 
Pique Dame (Tchaikovsky) 
Als du zum Gatten mich erkoren—H. Braun. H.M.V. 


3982 
Pirates of Penzance ent and Sullivan 
“Complete—D’Oyly Carte Opera Co. 


*DEC. 


EC. LK 4004-5 
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om x talk about me—WMiller’s Uptown Gang. ESQ. 


Please park your pistols—-B. Lee. DEC. F2425 

Plenty good room—E. Davis. DEC. M653 

Pobre cega—E. Ballon. DEC. M654 

Poems of S. Spender—S. a Me bs + V. €3987-9 

Por tu, carino—L. Assia. DEC. C 

Portrait of a flirt—R. Farren. abee. tm 509 

Portrait of a frontier town—New Sym. Orch. *DEC. LK4014 
ee Fugue in E minor (Bach)}—F. Germani. H.M.V. 


5 
Primo Scala Medley No. 4—?. Scala. DEC. F9437 
Prince Igor (Borodin) 
Overture and Polovtsi March—Philharmonia Orch. 
H.M.V. C3979-80 
Progress—R. Ellington Qt. DEC. F9377 
Push ka pee—L. Jordan. BRU. 04519 


Quarternity—V. Feldman. ESQ. | 
Quintet in G, K.516 \Mlozars_—Criller String Qt. *DEC. 
LXT2515 


Rain—P. Weston. CAP. CL13304 
Recital of Negro Spirituals—E. Davis. *DEC. LM4504 
Reckon I’m in Love—B. Garrett and L. Parks. M.G.M. 285 
Regimental Daughters—H. Davidson. COL. DX1663 
Ridin’ easy Blues—S. Bechet and C. Luter. ESQ. 10-059 
Rigoletto (Verdi) 

Cortigiani, vil razzadannata ; Parisiamo—G. Valdengo. 

*DEC, LX. 


Gm. = Quella; La donna e mobile—E. Conley. 
C. LXT25 


*DEC. LM4508 
*DEC. LM4507 


Rippling Pe emt oot 's Hall L.O. 
Revol—K. Bird. ESQ. 10-056 
Robert Stolz Concert—Tonhalle Orch. 
Roll me over—B. Cotton. | DEC. F9430 
Romance (Rub EC. 
Romeo and Juliet Pea decane de Paris, 
*DEC. LXT2512 
Rose Von Stambul, Die (Fall) 
Ein Walzer muss es sein—M. Lichtegg. ~ oa K2330 


th. ne F943 
Rumbita, La—A. Orefiche. 








T. Hea’ 
DEC. CIé6ll 
Running a temperature—E. Franck. DEC. C16108 


Sabre Dance—Kingsway Sym. Orch. *DEC. LK4007 
saree = (Bloch)—Soloists, L.P.O. and Choir. 
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Sad feeling—L. Hampton. BRU. 04499 
Samba, samba—E. Ros. *DEC. LF1002 
Same old crowd—J. Wheeler. DEC. F9429 
Schaferlied—L. Anderson. DEC. C16109 
Scheherazade (Rimsky-Korsakov)—Conservatoire de Paris. 
*DEC. LXT2508 
Scherzo No. | (Chopin)—B. eos . M.V. C3981 
Schwizerdutsch—L. Andersen. DEC. Cl6 
Scottish Samba—E. Smith and G. ewig 7 BRU. 04500 
Sentimental Gentleman—Dinning wo CAP. CL13294 
Sentimental me—Ray-o-vacs, BRU. 04511 
Serenade (Heykens)—H. Davidson. COL. DX1663 
Serenade in G major (Mozart)—Vienna Phil. 
LX1293-4 
Serenata (Braga)—E. Sack. DEC. K2327 
She didn’t say Yes—?P. Lee. CAP. CL13305 
She wore a yellow ribbon—O. Rabin. PAR. F2414 
ae tT (Wagner)—Philharmcnia Orch. 


Side by side—B. Garrett and L. Parks. M.G.M. 285 
Slavonic Dances (Dvorak), Nos. 3, 5 and 8—LS. 0. 


LK4007 
Sleigh Ride—E. Smith. — 04517 
Slow motion baby—T. Bi wor s- CL13306 
Smiles—J. Stafford. CAP. C 
Smilin’ ew h—J. Pat BR. 04540 
Snow, TI )}—Choir of rs and Mary. DEC. F9426 
Solid as ; re Fitzgerald. U, 04503 
Solitaire—S. Kenton. CAP. CLI1003 
Soliloquy—Queen’s Hall L.O. *DEC. LM4508 
— ™ heart will awake—Luton Girls Choir. PAR. 


Someday Sweetheart—Miller’s Uptown Gang. ESQ. i. 
Someone to watch over me—V. Silvester. COL. FB356 
a at the end of the rainbow—D. James. BEC. 


4 
Sonata in C ethoven)—M. Rostal and F. Osborn. DEC. 
KISS 


Sonata in F (Brahms)—J. Katchen. oar LK4012 
Song of the Negev—L. = DEC. F941 
a Rag—J. Fina. M.G. 
hetti Rag—B8. Kay. COL. DB2699 
Ha et Blues—A. Kostelanetz. COL, DX1662 
Stardust—J. Garber. CAP. CL13285 
ae es the wonders of heaven—Andrews Sisters. BRU. 


*DEC. 


COL. 


COL. 


*DEC. 


Stay Bagg happy people—Carmichael and Daley. BRU. 


Stay with the happy people—M. Whiting. CAP. CL13293 
Stehe Still—K. Flagstad. H.M.V. D 
Stompin’ at the Savoy—R. Ellington Qt. DEC. F9377 
Stormy Weather (March)—J. Gray. BRU. 04498 
Stormy Weather—A. Kostelanetz. COL. DX1662 
Story of the sparrows—J. — COL. DB2696 
Sugar—R. McKinley. ESQ 
Sugarfoot Rag—E£. Fitceerald, BRU. 04503 
Su t Rag—A. Lund. M.G.M. 282 
Suite No. 3 in C major (Bach) 
Sarabande—G. Cassado. COL. LX129: 
Complete—Stuttgart Chamber Ore TSEC. LX3002 
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Suite in F major (Roussell)—L.P.O. DEC. AX317-8 
Sunshine of your smile, The—G. MacRae. CAP. CL13307 
a ge Le (Delibes)—Conservatoire de Paris. 


Svante: (eS No. 5 , {Resthoven)—Cencervetsive de Paris. 
Symphony Nose 5 ‘Gillis)—New Sym. Orch. *DEC. LM4510 
Symphony No. 99 (Haydn)—L.S.0. *DEC. LX3011 
Svea 104 (Haydn)—Suisse Romande. 
Symphony No. 103 (Haydn)—L.P.O. DEC. AX333-5 
Symphony No. 4 (Mendelssohn)—Turin $.0. *DEC. LX3004 
Symphony No. 41 (Mozart)—L.S.0. *DEC. LX3010 
Bes - 6 (Sibelius)—Royal Phil. Orch. H.M.V. 
ymphony No. 4 (Tchaikovsk C i i 
meee. Leerasiy y)—Conservatoire de Paris. 


Symphony of Spring—R. Case. M.G.M. 287 


*DEC. 


T 

Take the sun—Luton Girls Choir. PAR. R3293 
Tale a sailor told, The—E£. Winstone. M.G.M. 289 
Tales of Hoffmann (Offenbach) 

Leuchte, heller ag oy Braun. H.M.V. C3982 
Tea for Tw - Hines. ESQ. 10-055 
Tell me lovely shepherd—M. Ritchie. bs M.V. C3983 
That old feeling—P. Lee. CAP. CL132 
That's a plenty—O. Rabin. PAR. pana 
That’s a plenty—J. Fina. M.G.M. 283 
That's a plenty—?. Harris. H.M.V. B9918 
That’s a plenty—S. Phillits. H.M.V. B9921 
That’s a plenty—Jj. Dorsey. COL. DB2693 
That lucky old sun—Les Compagnons. COL. DB2697 
Them there eyes—?. Lee. CAP. CL13305 
Theme for alto—V. Lewis. PAR. R3289 
There are dreams in your eyes—B. Snow. DEC. F9443 
There’s a broken light—M. Torme. CAP. CL13292 
There’s a lovely lake in loveland—B. Snow. oe F9443 
= a bat | Compagnons. COL. DB2 : 

ree-thirty jump—Ten Cats and a Mou: 
thang a Ros. *DEC. LF1002 " car ‘cuiaass 
‘occata in F major (Bach)—E. Power Biggs. COL. DX1664 
a vy 8 —— ESQ. 10-056 » 
cerador et Andalouse (Rubinstein)—Kin 

DEC LRaee ( )—Kingsway Sym. Orch. 
Tosca (Puccini) 

Recondita wera ; E lucevan le stelle—£. Conley. 


*DEC. LXT2514 
Vissi d’arte—R. Tebaldi. *DEC. LXT2507 
Trial by Jury (Gilbert and Sullivan) 
‘ ge py yy Asis ata — Co. *DEC. LK400! 
roise an is ndoliers (Selection) — 
Bandoliers. *DEC. LF 1008 ona earn cr cgi 
Trovatore, Il (Verdi) 
Stride la vampa—E. Stignani. PAR. R30018 
Tacea la notte placida—R. Tebaldi. *DEC. LXT2507 


+ 
vvane J Sane (Berlioz)—Conservatoire de Paris. 


Turandot (Puccini) 
Non piangere Lui—E. Conley. *DEC. LXT2514 


Turkish Dance (Mozart)—Kin * 
$ ( } gsway Sym. Orch. *DEC. 
Turkey hop—L. Hampton. pn. ped 
Turquoise—E. Garner. ESQ. 10-061 
“aa Dances—Rawicz and Landauer. COL. 


v 


Victor Herbert Melodies—R. Munro. *DEC. LF1003 
Vienna Concerto (Wildman)—J. Blancard. DEC. K2331 
Viking Song, The—Choir of Jesus and co * on F9426 
Villanella, ve hig os ter Sack. DEC. K232 

Vocal Arias from Stolz—M. Wittrisch. SDEC. LM4503 


w 


Walk with a wiggle—Andrews Sisters. BRU. 04512 
Wally, La (Catalani) 

Ebben ? Ne andro Lontana—E. Davis. *DEC. LX3008: 
Waltz No. 6 (Chopin)—A. Cortot. H.M.V. DB21070 
Waltz of my heart—R. Inglez. PAR. R3287 
Wanderers Nachtlied (Schubert )—E. Davis. Mgr ~ an! 
Way you look tonight, The—E£. Garner. ESQ. | 
Welche vom beinde ?—1. Andersen. DEC. Citi? 
What, where and when—S. Burke. BRU. 04521 
What’s the use of wonderin’—L. Reisman. BRU. 04529 
When I'm cleaning windows—G. Formby. DEC. F9444 
When love has gone—J. Penston. PAR. R3 
When you "re away—R. Munro. DEC. F9436 
Where in the world—G. Jenkins. BRU. 04532 
Who hit me ?—S. Dean. DEC. F944! 

Whoa sailor—B8. Gay. ey oe ee 
Wilhelmina—A. Lund. 
Windy—E. Frank. DEC. Sigtoa 
With my eyes wide open—R. Case. M.G.M. 287 
Wohin (Schubert)—£. Davis. *DEC. LX3008 
World is mine tonight, The—L. Lawrence. DEC. F943& 
Wreck on the highway—R. Anthony. CAP. CL13297 


Y 


Yes, we have no bananas—R. Farnon. DEC. F9439 
You'll never walk alone—j. Garland. BRU. 04530 
You’re heart and my heart—H. Dawson. H.M.V. B9920 
You're only dreaming—H. Dawson. H.M.V. B9920 
You’re the sweetest in the land—t. Fuld. DEC. F941! 
You’re wonderful—B. Crosby. BRU. 04497 


Zz 


Zing-a-zing-Boom—E. Smith and G. Lombardo. BRU. 04500: 
Zither Rhythm of Anton Karas—A. Karas. DEC. F9326 
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CORRESPONDENCE 


It has been difficult to print lengthy letters for space 
reasons. So—short letters, please, so that we can 
give more of them and cover a wider field. The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
Tue GRAMOPHONE, 49 Ebrington Road, Kenton, 
Middlesex. 


Changes in the “ Pirates’’ 


W.R.A passes on, with cordial thanks to the 
writer, the following answer to a small query 
(May, page 225, column 2) as to why the 
opening chorus of The Pirates of Penzance has 
been altered from ‘“ Pour, O King ’’ to “* Pour, 
O pour”: ; ’ 

“I am producing this opera in Reading at 
the moment, and found the same change in 
my score. When the curtain rises Sam comes 
on and pours out the sherry. The King is not 
on the stage, and does not enter until after the 
chorus has been sung. ae 

‘* There is another very curious alteration in 
the finale. You will find in old scores a snatch 
of Pinafore when Ruth sings ‘ They are all 
noblemen who have gone wrong’. In my 
score the Major General replies, ‘ What, 
all?’ and the chorus replies, ‘ Nearly all’. 
This has now been cut—a pity, I think. f 

‘‘It is really very interesting comparing 
these and H.M.V. recordings with the scores 
and noting the interpolations. Most of the 
embellishments are musical burlesque, and I 
am not such a purist that I can altogether 
frown on them—even remembering Gilbert’s 
strictures on gags of any kind!” 


Anthology of English Church Music 


Every lover of Church Music must be 
thrilled by the issue of the truly magnificent 
Anthology of English Church Music sponsored 
by the British Council. 

That a representative collection of such 
masterpieces was long overdue makes them the 
more welcome, and the set should receive 
wide support not only in this country but 
throughout the English - speaking world. 
Nothing on the same scale has been attempted 
before although the recording of the Corona- 
tion Service contains English Church Music 
representative of the best eras of the art. 

The present set, together with the Madrigals 
recorded by the Cambridge University Madrigal 
Society issued in 1948, form a wonderful 
musical survey of our Country from _pre- 
Reformation times to the present day, always 
remembering that our music sprang mainly 
from the Church music composers. They 
breathe the very spirit of England—the 
“‘ Merrie England” of Tudor times, of the 
Restoration and of the present day, merging 
the old polyphonic school of Tallis and Byrd 
with the accompanied anthems of Purcell 
and Boyce and, later, to Wesley, Stanford and 
Vaughan- Williams. 

These records demonstrate that English 
Church Music and the performance of it by 
our Cathedral and Collegiate Chapel Choirs 
are still without equal in the world—the sing- 
ing by Continental choirs sounds crude by 
comparison. The English choral tradition is 
so firmly established that our Cathedral Choirs 
are an accepted feature of our way of life and 
even to-day throughout the country no less 
than fifty maintain full choral services daily. 
This glorious heritage of ours is sometimes 
obscured by the hum of everyday activity, 
and a debt of gratitude is due to the British 
Council for presenting this aspect of our 
national music in permanent form; it is to 
be hoped that the response to their gesture 
will be as appreciative as theirs is discerning. 

It is indeed a pleasing prospect that further 
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records in the anthology will be issued in due 
course, and it is interesting to speculate on the 
further works to be presented. 

It would be ungrateful here not to mention 
Dr. E. H. Fellowes, not only for his part in 
compiling this set, but also for his research 
work in editing the whole of the English 
Madrigal School and a great deal of Tudor 
Church Music including the major works of 
William Byrd. He has done more than any 
other musician to awaken interest in English 
polyphonic music, although Sir Richard Terry 
performed his own editions of pre-Reformation 
English church music for over twenty years 
at Westminster Cathedral until 1924. 

It is not too much to hope that by presenting 
these authentic performances in the noble 
atmosphere of our Cathedrals a revival of 
interest, smaller perhaps, in our glorious 
heritage may result in a fuller appreciation 
of one of our most priceless possessions—the 
English Cathedral tradition. 

Norbury. NorMAN W. BARNES. 


Brandenburg Concerto No. 3 


It has been a very great pleasure to us to 
read the kind review of our Bach records: the 
Brandenburg Concerto No. 3, H.M.V. C3947-8, 
in THE GRAMOPHONE, April 1950 issue. 

However, we would like to draw attention 
to the very strange fact that your reviewer, 
R.H., has not observéd the accompanying 
harpsichord. He writes among other things: 
“There is no harpsichord continuo, the 
absence of which may offend the purists.” 

Mr. R.H. is obviously no purist himself as he 
kindly did not blame us for any deficiency, 
but we are purists. We could not think of 
performing a composition of that kind and style 
without using said instrument and the continuo 
has not been omitted, though the very tight 
setting of Bach is often over-shadowing it. 

Nevertheless, if you listen carefully, you can 
many times firstly perceive the touch of the 
cembalo and, secondly, you will recognise 
that the special colour of the string chords 
of these records emanates from the fact that the 
sound of the strings is mixed up with that of 
the continuo. 

We would be grateful to you for informing 
the reviewer, Mr. R.H., of these facts. 

SKANDINAVISK GRAMMOPHON AKTIESELSKAB. 


Ralph Hill replies: After receiving the above 
letter I played through the recording three 
times and listened intently “ for the touch of 
the cembalo.”’ By a little stretch of imagination 
I think I caught one or two touches of the 
ghostly cembalist at the beginning of side 2. 
But I wouldn’t like to swear to it in a court of 
law! Surely the tone of the cembalo should not 
predominate, but at least it should be big enough 
to make itself heard against the string orchestra 
without either imaginative or careful listening. 

With regard to the “special colour of the 
string chords’’ this was certainly noticeable 
from the first time I played the recording. But 
this colour might well have been produced by 
other means: (a) recording amplification ; 
(6) the acoustics of the hall or studio ; (c) the 
actual make of the instruments used and the 
tone quality and production of the players 
themselves. Or a combination of all three. 

I claim, however, that the peculiar strength 


and vigour of the music of this concerto, with . 


its extraordinarily rich texture of harmonic- 
counterpoint, make a continuo part an un- 
necessary convention, to say nothing about it 
being unheard as in the recording. In fact, 
I would go so far as to say that the unique 
character of the music demands the modern 
violin family of instruments t> give it complete 
realisation. I suggest, too, that Bach himself 
had no idea of the potentialities of what he had 
written. 
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In any case we cannot go back to the actual 
conditions of performance in Bach’s day, for 
the simple reason that both the construction 
of the instruments and their method of execution 
are different in certain vitally important 
details. 


Don Juan de Manara 


A.R. in his review of Gigli’s extract from 
Alfano’s Don Juan de Manara (April, page 203) 
expresses the opinion that this is a late Alfano 
opera ; this is not so, the opera L’ Ombra di Don 
Giovanni received its first performance at La 
Scala in 1914 with Poli-Randaccio and Eduardo 
di Giovanni (this was ten years after Resur- 
rezione) ; the work fell out of the repertory and 
then Alfano revised it for the 1941 Florence 
Festival, where it was heard under its new title 
with Iva Pacetti, Gigli, Barbieri. and Bechi ; 
the work also opened the 1941-2 season at the 
Rome Opera House. Alfano’s most recent work, 
Il Dottor Antonio, had a very successful world 
premiere at the Rome Opera last year, and was 
due to be given at the San Carlo, Naples, this 
season. 


London, S.E.27. 


Society Volumes 


May I plead that certain works, obtainable 
only in Society Volumes, be issued separately. 
The Third, Fourth and Sixth Symphonies of 
Sibelius, as well as some of the tone-poems, and 
also most of the late Beethoven Piano Sonatas, 
are noteworthy cases which come to mind. 
New recordings of the Sonatas Op. 106, 110 
and 111, given the recording technique evident 
in the Denis Matthews recording of the Sonata 
Op. 109, are bound to be welcomed by many. 
And Solomon might weil be invited to make 
them. 

South Africa. 


H. D. ROSENTHAL, 


R. W. Ivins. 





INDEX AND BINDING FOR 
VOLUME XXVIII 

The index for Volume XXVII will be ready 
in July, the supply will be limited and we are 
now accepting orders. The price will be 
2s. 6d. post free. 

Readers wishing to have their volume bound 
should send their copies (June, 1949 to May, 
1950) to our trade office, at 8 Barter Street, 
London, W.C.1, about the middle of August, 
not earlier. 

The cost of binding, including Index, will 
be 11s., and a few binding cases will be avail- 
able, price 2s. gd. each, post free. 





MUSIC MINDED 


The Music Index is the 
FIRST and ONLY GUIDE 
to Music Periodicals. 
Published monthly. Cu- 
mulated annually. It cov- 
ers over 80 Publications and is the only means 
of keeping well informed on all phases of 
“Today's World of Music”. 


THE MUSIC INDEX 
1949 Annual 

Cumulation . . . $25.00 
1950 Subscription to the 
Music Index including 12 
monthly issyes and the 1950 
Annual Cumulation . . . 

$125.00 


Sample copy sent on 
request. 


IVFORMATION SERVICE. IVE 


e@ DETROIT 1, MICHIGAN 
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GRAMOPHONE SOCIETIES 


Information and advice concerning the ——-*. 
ment of new will 
given by the Satie Federation of a a 
Societies, 25 Museum Street, London, W.C. Postal 
Order to the value of sixpence will bring a circular 
of suggestions and other useful literature. 


Owing to the continued pressure on space it will 
not be possible to publish the usual comprehensive: 
list of meetings regularly each month. 


Meantime, will reporting secretaries kindly notify 
us of any change of address. 


Details of the formation of any new society will 

be published and we will gladly furnish any reader 

with the name and address of a society which may 

be functioning in his or her district. “inyuiries 

should be sent to ‘‘ The Gramophone,” 49 bh vington 
, Kenton, Middlesex. 


ALL INTERESTED in the formation of a society 
devoted to Mozart’s music please communicate with 
Mr. gs 4 Fame 34 Sonia Gardens, Neasden, 

London, N.W 


a? GRAMOPHONE SOCIETY.— Hon. 
Sec., Mr. L. Holland, 178 Burlington Road, 
Heath, Ghcanaimaan. Meetings on alternate Mondays, 

7.30 p.m. at the Birmingham International Centre, 
83 Suffolk Street. New members welcome. Particu- 
lars from Secretary. 


ve ng aes MUSIC SOCIETY.—Hon. Sec., Mr. 

P. Pears, ‘‘ Peterbrook,’’ Dene Court Road, 
Sian, Weretanebiee. Meetings monthly, alternately 
on the first Tuesday and Wednesday of the month 
at ‘* Tudor Court,’’ Kineton Green Road, Olton. 
Next meeting June 6th. New members invited. 
Write secretary for full details. 
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BEETHOVEN Sonata Society Vol. 4; Schubert ‘‘ Die 
Schone Mullerin”; Mahler ‘ Das Von der 
iw ne | , Sixth Symphony (Beecham) —Box 





SO RHOVEN HARP QUARTET (Lener); Brahms 
Op. 51/1 (Lener); Op. 60/1 (Cumpson); all with pre- 
war album, fibred o Nielsen Violin Concerto; 
Quartet Op. 14; auto., fibred; 100 others; state wants 
and offers; approval.—Box — Box No. 161. 

BERG CHAMBER CONCERTO; Lieder; Webern 
Symphony; Berlioz Requiem; Palestrina Mass; Brahms 
Horn — Bartok: Sonata, 2 pianos/percussion, 2nd 
Concerto, 4th Quartet; Mozart: K415, K133, ‘* Musi- 
cal Joke ”’; Hindemith Violin Concerto; "Honegger 
* Liturgique ” Symp hony; various back nos. of the 
‘Gramophone ”’; rare French Opera/Operetta Scores. 
Box No. 102. 

BERG VIOLIN CONCERTO, Ibert Sax, Gaspard 
(Gieseking), Baal Shem (Saigeti), Bartok ‘‘ Con- 
trasts ’—will exchange for Stravinski Serenade En 
La, Ibert Flute Concerto, Pierrot Lunaire, etc.—Mc- 
Beath, 80 Princess Court, Queensway, London, W.2. 

B.T.H. SENIOR R.K. 12 in. SPEAKER, unused; 
will a for modern Lightweight M/C Pick-up. 

Green, 8 Whitehall Road, Handsworth, 
Sinatedions 21. 


CELEBRITY VOCAL COLLECTORS.—200 acoustic 
and electric, mostly perfect; reasonab’e prices.—Ives, 
143 Spencer Street, Norwich. 


COLLARO MAGNETIC PICK-UP, new, £1 5s.; 
H.M.V. Clockwork Motor, 12 in. Turntable, perfect, 
25s.—Everett, 7 Essella Road, Ashford, Kent. 


COLLECTION of 350 Orchestral, Vocal, etc., fibred, 
mainly deletions, some autos and albums; owner go- 
ing abroad; £80 or near offer.—Box No. 34 


COLLECTOR has for disposal Records by Amato, 
Destinn, Journet, Kurz, Martinelli, Schumann-Heink, 
Stracciari, Tamagno, Zenatello and others; no lists; 
state interests.—109 Brancaster Lane, Purley, Surrey. 


























The “Gramophone” Exchange & Mart 


FOR SALE 
RATES.—Advertisements are oy for this sec- 
tion at the rate of threepence word, with a 


minimum charge of 3s. Where the yo advertiont offers 
to send a list or requests a stamped addressed en- 
velope, this will be a as trade and charged 

te of sixpence per word. If a Box Number 
is used an extra 1s. 6d. Should be added to the cost; 





COLLECTOR THINNING OUT 50 RECORDS.— 
Seinemeyer, Bettendorf, Salvi, Philadelphia, Berlin 
State Opera, Boston; reasonable offer accepted for 
lot.—Box No. 172. 


COLUMBIA PORTABLE GRAMOPHONE in gocd 
condition, £5.—H. A. Tull, 379A London Road, 
Mitcham, Surrey. 

a Bg onl “Tosca ’’ (Gigli Sets). 
Brahm’s 2nd Piano Concerto (Backhaus), Schubert’s 
4th (Bardirelliy fibred , 6s, disc.—Edkins, 28 Upper 
Belgrave Road, Bristol 8. 

COMPLETE OPERAS, Concertos, Symphonies, etc.. 
in albums; state requirements.—P. Wood, x. Bedford 
Terrace, Chapel Place, Tunbridge Wells, Kent. 














this includes the forwarding of replies. Letters to 
Box Numbers should be posted to “ Office” add 

as stated below. All adv. Sertipsments (copy in_ block 
letters or typewritten) should arrive by 15th of 
any month, and must be prepaid by the form of 
postal orders or cheques addressed to ‘‘ The Gramo- 


Prop: 

“ copy ” at th Dp 
bility for matters arising from clerical or printers’ 
—, + of an advertiser not completing his 
contract. 


ALBUMS.—Various, pre-war. Deletions 
Dichterliebe (Htisch), Debussy, Ravel (°“Gleseking); 
Mozart (Joyce).—Box No. 5489. 

ALL COLLECTORS interested in Vocals, Orchestral, 
Chamber Works, etc., by celebrated artistes and 
composers should write for full details of eight hun- 
dred first-class records which are offered at very low 
prices. Satisfaction assured.—134 Beresford Street, 
enmenaater 14. No callers please without appoint- 
ment. 

ALMA GLUCK, ‘‘Come Beloved”; Three 12 in. 
gee Albums; Decca Sapphire Pick-up; Beethoven 

(N.B.C); "Tchaikovsky 4th (Boston) and 65th 

tPhiladeipiie), not fibred.—Offers to Holman, 2 
Buckland Hill, Maidstone. Would take Mozart 39 
part exchange. 














AMERICAN Long-playing Records, also 
LR.C.C., oes. Heritage and other Operatic Re- 

cords.—Box Ni . §511. 

A SMALL COLLECTION of interesting Foreign and 
Deleted Vocals.—Details from Topping, 7 Bernays 
Close, Stanmore. 

ATTERBURG SYMPHONY No. 6; Beethoven Battle 
Symphony; Eroica Variations; Hammerclavier Kempff 
Concertos; No. 1 Toscanini; vate, Kulenkampff; 
Grand Canyon, Toscanini; ‘olst ts; Mozart 
Clarinet Concerto; Amodio Violin, t nn Symphony 
39 a, Schubert Symphony 'No 5; Horenstein 
7; Tosca: Shostakovich 1, 5 and 6; Sibelius 7; 
Goishmann: ‘ponies Tochter, Karajan and others.— 











AUTOMATICS. — Mahler First; Kindertotenlieder; 
Strauss; Zarathusa; Tchaikovsky; Manifred. _ First 
Symphony; Saint-Saens Third; Rachmaninov Second 
Symphony, Fourth Concerto; Suites Isle Dead; Cop- 
land, Billy Kid; Sibelius Volume One; Rare Vocals, 
Pinza, McCormack. Wanted: Operas.—Willows, 92 
Queen’s Road, Clifton, Bristol. 

AUTOMATICS.—Verdi Requiem a £2 15s.; 
—. —— (Columbia), £2 Gerontius, 

ssiah (Huddersfield), rik 10s.; Aida 
(Gigi eo. 10s.; Traviata (Columbia), ot also 
Pre-war Albums for sets or 12 in. records, all 12 in., 
from 5s. to 10s. 6d. each; also unbound “ Gramo- 
phone’ from September, 1947 to December, 1949, 
es above can be collected Kensington.—Box No. 








a cn. Beethoven, Mozart, Zauberfléte; Concertos: 
a 9th, Das Lied, Schubert, Pagliacci (chamber 
and orchestral); many p.w. albums, 148° rec —e 
ny fos. or near, lot; consider separately.—Box N 


DECCA FFRR PORTABLE aRCORD PLAYER 
with lightweight pick-up, as new, first offer £9; 
Cosmocord GPI2 De ane Crystal P.U., little used, 
£3.—Rossetti, Elmfleld, W. Alvington, Kingsbridge, 





DECCALIAN.—First-class condition, new needle: 
quick sale, £16, mn forward. —MacNaughton, 11 
Outram Road, Croydon. 


DELETED. PERFECT ACOUSTICS.—Galli-Curci 
Farrar, Gluck, Hempel, Martinelli, Melba, Tamagno, 
Tetrazzini; others.—28 Welwyndale Road, Erdington, 
Birmingham. 

EXCEPTIONAL OFFER.—Radiogram, comprising 
Leak apparatus, including P.U. and twin speakers. 
Connoisseur 2-speed turntable, separate cabinets for 
speakers and tuner-turntable; all in new condition 
and a very fine possession; price reasonable. Also 
eae x 12, £6 10s.—Box No. 79. 

PERT ‘‘ MASTER ” AMPLIFIER.—Plavine desk 
with “Expert” pick-up, speaker 20-watt Vitavox 
unit; perfect condition; £65.—Box No. 121. 

















Considered by most people the Best 
Non-Metallic Needle on the market. 


B.C.N. 


Awarded Silver Medal Paris 
Exhibition 1937 - 


ACOUSTIC 


Loud and Medium ._... = 10 for 2/11 
RADIO PICK-UP 

Red .. 10 for 2/11 
“Miniature” for lightweight, 

ck-ups ... ae .. 10 for 2/11 

EMERALD 
Full Tone Needles 10 for 2/11 
B.C.N. Needle Sharpener 8/8 each 


Prices shown include Tax. 
Inquiries to London Office :— 


B.C.N. NEEDLES LTD. 
53 HIGH STREET 
SOUTH NORWOOD, S.E.25 

Tel : Livingstone 1935 
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FIBRED. — Beethoven Op. 106 (Kentner) with 
album, 25s.; 130 (Budapest), 33s.; 131 (Busch), 30s.; 
132 (Busch), 33s.; 133 (Budapest), 12s.; 135 (Loewen- 
—_. 16s.; Mozart K459 (Schnabel), 26s.—Box No. 








ries SYMPHONIES.—Beethoven 6th, H.M.V. 
(Sabata), 30s., Col. (Walter) 32s., automatic; New 
World (Harty), 15s.; String Quartet in C Major, 
Decca l1ls.; Peer Gynt, 2 (6s.); Nutcracker, 9s.—Box 
No. 5993. 

FIBRED AUTOS.—Bach: Suites (Busch); Concertos, 
Violin, Ist Piano A (Fischer), 6s. per record. Beet- 
hoven: Kreutzer (Busch-Serkin), 24s.; Cello Sonata, 
LX1136/7, 10s. Brahms Violin (Heifetz), 22s. 6d. 
Elizalde Violin, 15s. Falla Magician, 15s. 
London Overture, 10s. Lecocq Angot Suites, 12s. Liszt 
lst Concerto (Rubinstein), 15s. Mozart Violin Con- 
certos: Third, 30s.; Seventh, 40s. Schubert First Trio 
(Trieste), 16s. Sibelius Second Symphony (Decca), 
27s. 6d. Strauss Quixote, 20s. Stravinsky Fire Bird 





(Decca), 15s. Szymanowski Violin Concerto, 21s.; 
——- ~ Vaughan Williams’ Job, 30s. Walton 
Sinfoni: Reasonable offers we —Ash- 


croft, 63 Airedale Avenue, Chiswick 679 

FOR SALE.—H.M.V. Electrical Repeatasts: model 
No. 600, 3-piece—playing desk, amplifier cabinet and 
loudspeaker, all in solid oak; original cost £250, what 
offers?—Hamerton, 31 Fairlands Avenue, Sutton. 
Fairlands 9504. 

FOR SALE.—Act III Meistersinger; Die Zauberfléte; 
Don Giovanni; Medtner Society, Vol. I and II; Elgar 
Dream; Requiem, Verdi; Mahler Symphonies, II, IV 
and 1X; not auto, 6s. per disc.—Rishworth, 77 St. 
Andrews Road, Worthing. 

FOR SALE.—Bloch Concerto Grosso; Ives Concord 
Sonata; Milhaud le Boeuf; M’lhaud L’Orestie; Harris 
Soliloquy and Bg Benjamin Elegie, Waltz, Toccata; 

Offers.—Box No. 137. 

FOR SALE.—As new. Beeth 5th, Abendroth 
14s.; Schubert 7th, Boult, 27s.; Tchaikovsky 4th 
(Koussevitsky), 25s.; Dvorak 2nd, 4th, Tallich, 24s., 
3rd, Weldon, 17s.; Mozart 482, Fischer, 2ls.; Rigo- 
letto, complete, Columbia, 47s.; also Overtures, etc. 
—25 Franche Court Road, Lower Tooting, London, 
8.W.17. 

FOR SALE by Frank Fenning, 3 Wood Quay, 
Dublin, the following Coll s 12 in at 
£1 each, Plus postage. Lange ay to send boxes. 
rad refunded within seven days if not satisfied. 

Caruso, Spirto Gentil, 052120; G.T., Caruso, 
Ah 73 Mio Ben, 052210; G.T., Caruso, Salut. Demeure, 
032030; G.T., Caruso/Scotti, Ah Mimi, =" tana 
Melba, Mattinata, 03015; G.T., Melba, 
03033; G.T., Melba, Home Sweet Home, 03089; “oT. 
Tetrazzini, Caro Nome, 053141; G.T., Patti, Home 
Sweet Home, 03053; G.T., Williams Evan, Flower 
Song, 02103; os Mileri Lina, Condottaell Era in 
Ceppi, 053064; G.T., Giacomelli, Martinez, Patti and 
Cori, Della Scala, “ 'Miserere,”” 054054; G. T., Joachim, 
Prof. Jos. Violin Solo, ‘‘ Unga rischer Tanz, is 7 
Moll No. 2, 047905; (all 12 in.) ae Victrola, Caruso/ 
Scotti, Solenne in Questa Ora, 89001; Victor G.P., 
Caruso Valse Lente, fa Dog, M., Caruso, Cielo E. 
Mar, 052089; Dog. Caruso La Danza, 2-052068; 
H.M.V., Caruso, hy Maria, 02472: H.M.V., Caruso, 
Sao, 02585; Dog. M., Caruso. Che Gelida —- 
052122; H.M.V., Caruso/Scotti, Solenne in Questa 
Ora (2), 054070; H.M.V., Caruso/Ruffo, Si Pel Ciel, 
2-054049; H.M.V., Caruso/Farrar, O Nuit D’Amour, 
2-034012; H.M. V., Caruso/Abbott, Homer, Scotti, oe 

ruso/Fa: Quan 























— Bella Figlia, 2- 054066; H.M.V., Caruso/Gogorza, 

z De La Luna, 2-064001; H.M.V., Caruso, Celeste 
hide. 052224; H.M.V., Caruso/Ancona, Del Tempio, 
one H.M.V., Caruso/Alda, Miserere, 2-054007; 

H.M.V., Caruso/Tetrazzini, etc., - Sextette Lucia, 
2-054034; H.M.V., Caruso/Curci, Perini = — Undi 
Se Ben’ Rammentomi, 2-054066. (All s/8.). 
Caruso with other: DM102, DM103, DMios. DM109, 
DM119. (d/s 12 in.). 

“GRAMOPHONE,” April, 1945, to May, a 62 
copies, complete; carr. paid; 70s.—Box No. 5930. 

“GRAMOPHONE,” January, 1937, to December. 
1945 (October, 1939 malecine?: offers?—Rangecroft, 121 
Peveril Road, Sheffield 11. 

“ GRAMOPHONE.”’—Various covies from 1935 to 
1944; list provided.—Cheesman, 8 Elm Grove, Worsley, 
Manchester. 

“GRAMOPHONE,” 57 copies, 1947 and 1949 com- 
plete, 30s. 2. ' ones —Frank Bowden, 39 Warven 

Road. Stockpo 

H.M.Y. TOTS RADIOGRAM, Model 800. 15-valve, 
all waves; condition excellent; price £100 or near 
offer; carr. paid.—Apply Blake, Plainsfield, Crew- 
kerne, Somerset. 

H.M.V. CABINET GRAMOPHONE in mahogany, 
Model 194; offers over £12 to 8 Falcon House, 
202 Old Brompton Road, S.W.5 

“HLM.V. — GRAM DE LUXE, as new, £275. 
—Box No. 5790 


H.M.V,. GRAMOPHONE, model 193. Twin double- 
spring motor; in excellent condition; offers; seen after 
six o’clock.—Renouf, 67 Glenloch Road, Enfield, 
Middlesex. 

“H.M.V. CATALOGUE, May 1921, excellent condition, 
25s. or near; best offer secures.—Lucas, 36 Lynton 
Avenue, St. _Mary | Cray, Kent. 


HUGO WOLF LF SOCIETY | VOL. T. .—Guaranteed fibred fibred 
only and in perfect condition, with album and_ notes; 
overseas collectors equal chance; offers invited. —Box 
No. 162. 


IN EXCEPTIONAL CONDITION.—042097, Gustav 
Walter, Am Meer (Schubert); high bid required.— 
Box No. 139. 

KREISLER—BRAHMS CONCERTO (Blech), H.M.V. 
with album; excellent condition; best. offer.—Dunn, 
Bicknoller, Taunton. 















































xx 


LARGE Mahogany Table Model (H.M.V.) and 
approx. 110 Acoustic Records, £10; buyer collects.— 
Write Farmer, 3 Bedford Road, -4. 

LOWTHER-VOIGT CORNER CABINET.—Amplifier, 
tuner, motor, £35, or separate.—14 Avenue Road, 
Kingston, Surrey. 





The GRAMOPHONE 


A a in good condition of a. 
Lawrence singing ‘‘ The Physician.”"—Apply Mrs. 
Elliott, Peter’s Wood, Barnt Green, Worcs. 
BEETHOVEN SONATA SOCIETY wanted, fibred, 
= 1.—Raymond Caine, Loughborough College, 
eics. 








MINT, COMPLETE OPERAS oy —‘* Norma,”’ 
7 gns.; ‘‘ Lucia,” 85s.; ‘* Fals & “ Manon,” 
£6; “ Otello,” £3 15s. be = 7 Bernays Close, 
Stanmore. 

MOZART.—40th Quartet 
(Pasquier); Serenade (13 wind); pices others. 
Wanted: aydn Symphonies.—Box No. 165. 

NEW D.B.s—216 (Battistini), 324 (McCormack), 
1362 (Zenatello—*‘ Otello ’’), 1371 (Rethberg-De 
Luca), 1402 (Pertile-Franci—‘‘ Otello’), 1438 (Lauri- 
Volpi); 12 Heritage titles; best offers over 20s.— 
Evans, 13 Station Road, Alford, Lincolnshire. 

OFFERS.—Peter Pan Portable, size 6 in. x 6 in.— 
175 Carterhatch Road, Enfield, Middl 

OVERSEAS COLLECTORS.—Rare Vocal Collectio: 
2,000 fibred records; international oubaatiion: 
Acte, Albani, to Urlus, a Zanelli, etc.; no 
lists; state wants.—Box No. 5571 

PAM 25-WATT P.A. AMPLIFIER, Loudspeaker and 
Record Player, perfect condition; owner going 
abroad; £25.—Box No. 35. 

POPULAR RECORDS.—Musical Comedy, Robesoi 
Gresham Singers, etc. Goldring ‘ Lightweight * ” 
Pick-up, £2 5s.—Box No. 101. 

RARE 1903-1904 TITLES of Battistini, De Lucia, 
Boronat, Garbin, etc ; send s.a.e.—Box No. 108. 

SALE.—1946-7-8-9 ‘‘ Gramophone ” Magazines, Old 
— and Lists, 35s.; Lexington Pick-up 25s.; 

h 55s.—Frank Garder, 8 Westhead Road (North), 
cae Mag Kidderminster. 

or ten H.M.V., TYPE 12, PICK- i. -—Powell, 

tnut Avenue, Edgware, Middlese: 

+ eR EEPEAnee —Richard III, Act I, = 2 (two 
records), 14s.; Hamlet, Act I, "Scenes 4 and 5, Act 
III, Scenes 1 and 4 (four records), 28s.; played twice, 
perfect, fibred.—Norton, 28 Princess Road, West- 
bourne, Bournemouth. 

SUPERB REPRODUCTION.—3-waveband tuner with 
Decca low impedance pick-up feeding Enock 
fier (inc. R.F. heater unit) with Axiom 12 in. 
speaker, mounted in massive bass refiex console (50 
in. high); cost over £150, offered at £80. Reason 
for fae moving into D.C. district.—Phone Bowes 

ar’ 

SYMPHONIES, Concertos, etc. Recent English and 
foreign records; all fibred, — condition.—Hellier, 
11 Fairfax Road, London, N.W. 

TAMAGNO, DR100, 105; eal ge Christ. 
Pathe X93102; £1 each, mint.—Box No. 130. 

TO SCHOOL, Society or keen eS —Davey 
Radiogram 6 (D.R.5 plus superhet —— Plus 15-watt 
amplifier), twin turntables, fader, D.P. an 
Connoisseur Pick-ups, separate oy brought up to 
minute by makers; Value £300, accept £200 or pedi- 
gree baby grand.—Box No. 120. 

TRANSPORTABLE DISC RECORDER for sale, 
complete with pick-up, amplifier, microphone, stand, 
speaker, phones, and carrying cases; almost unused.— 
Phone Wordsworth 3874. 


T.R.F. SUPERHET.—Tuner with whistle filter; 
new, guaranteed 18 months.—2:Arunde] Road, King- 
ston, Surrey. 

WILKINS “COIL” PICK-UP, transformer, 
£3 10s.; Rothermel Senior Crystal Pick-up, £1; 
Lexington Senior Sapphire and pre-amp., £4 10s.— 
Box No. 105. 

WOLF, Vol. 1, 15 gns.; Mozart Requiem (Polydor), 
6 gns.; Brahms, seven records Piano works (Back- 
haus), 4 Beethoven Diabelli Variations, 50s.; 
Bach, Goldberb “me 2 gns.; hhumann Violin 
Sonata, D minor, 45s.; Brahms "Quintet, Op. 111, 
35s.; Brahms Serious B... (Conrad), £2; Busoni 
“Carmen ’”’ (Arrau), 10s. i. Bad Pye 
transportable Radio, £5.—Box No. 150. 

YOUNG COLLECTOR wishes to exchange Ry 
Light Music and Vocals for ra Jazz.—Box No. 5798. 

200 OPERATICS and 50 I.R.C.C. for Sak: 
many rarities; send wants list. pee No. 103. 

300 RECORDS, many deletions and foreign; also 
Connoisseur Lightweight Pick-up, 30s.; Wilkins & 
Wright Coil, 50s.—Box No. 36. 





(Furtwangler) ; 










































































WANTED 





A COLLECTOR IS PREPARED to purchase any 
collection up to 1,000 Operatic Records. As a col- 
lector it is possible for me to pay more than a dealer 
could afford. Please list artist’s names and catalogue 
numbers only, and state price required for collec- 
tion. Must be in excellent condition. All letters 
answered, allow three weeks.—Box No. 5 

A COLLECTION OF FIBRED RECORDS or two 
or three collections considered; only Classical and 
— titles; up to 600 records required.—Box No. 








ALL KINDS OF CLASSICAL RECORDS, especially 
recent issues, deletions, foreign, society, long-playing; 
highest offers for perfect fibred copies; good collec- 
tions called for.—K. Holman, 143 Greenway. 
Ickenham, Middlesex. Ruislip 2518. 

ANY RECORDS of Ivogun, 3 and Battis- 
tini; quote items and price to Box No. 190. 

AUTO COPIES, GOOD CONDEFION. —Beethoven, 
Quartet in B Flat, Op. 130 (H.M.V.) DB8261-65; 
Missa Solemnis, Op. 123 (Decca) ACA8069-79; also 
Beethoven Society Volumes 1 and 2, auto essential. 
£7 10s. per volume offered.—Burns, 8 Beechwood 
Terrace, West Park Road, Dundee. 








BOUND OR PAPER, miniature or full Orchestral 
Score of Wagner’s Walkiire; E. M. Ginn large acous- 
tical Gramophone for sale (London).—Blackadder, 
Jesus College, Cambridge. 





COLLECTORS.—I buy Vocal and Deleted Records; 
sell your discs to a collector and get the best price. 
Box No. 57. 

COLUMBIA D11030, “Le Paradis”’ (Albert Alain), 
choir of the Cathedral of S. Jean de Lyon; gdod 
condition, state price.—Clark, 31 Park Town, Oxford. 

DICK POWELL and Eddie Cantor Vocals; state 
full details and condition.—Maggs, 119 Granville Ave., 
Slough, Bucks. 

ELIZABETH SCHUMANN and ELENA GERHARDT. 
—Deleted Records required in perfect condition; good 
prices paid.—Box No. 111. 

ENGLISH/PORTUGUESE USEFUL PHRASES.— 
H.M.V. C2540, ©C2545.—Jarvis, 13 Herbert Road, 














Bromley. 

EXPERT ‘ SENIOR” (acoustic) in part exchange 
for Expert (electric) Junior Reproducer, and local 
and distance tuner; new last — —Write 99, 
Beechwood Gardens, Slough. Tel. 2164 

FIBRED BEETHOVEN SONATAS, “Svriphonie and 
other classics: lowest offers to Box 4569. 

FIFTY SHILLINGS to £15 paid a one perfect 
original as follows: Battistini, 062406, 054452 (Trova- 
tore), 054454/5 (Faust), DB209, DB190, DB192, DB199, 
DB239, DB737; Schubert (Queen Sheba); Nemeth 
(Queen Sheba); ae (ronatkovaky): 

hl us, 


es- 
pers); 50s. each disc. Teschemacher/Wittrisch 
(Huguenots), 70s.; Blanche Marchesi, £5; Caruso, 
Iris, £6; Caruso, 1902 Aida, Mefistofele, £10; Caru- 
so, Adriana Lecouvreur and Light Blue Zonophones, 
£15.—Box No. 138. 

“ GRAMOPHONE,” April, 1940; August, September, 
1941; January, July, August, October, December, 1942; 
January, March, June, July, 1943; February, 1944; 
February, June, July, August, September, October, 
November, December, 1945; aay, 1946; sows 1947. 
Indices to Vols. 22, 23, oan and =f . 49. 




















HANDEL, Concerto G: Op. % (Diener, 
— College); Ravel, Gibet TPitesskine).. —Box No. 
596. 

HARPSICHORD RECORDINGS, also D.C./A.C. 
os Player.—Write Cranston, 13 Southwood Ave., 








H.M.V. DB732/4 and H.M.V. ae (“* Nerone "’/ 
Boito); H.M.V. B8369 (‘‘ Mrs. Worthington ’’/Noel 
ou rd); H.M.V. K6328 (French Folk Songs).—Box 

0. 2. 

JOSEPH SCHMIDT RECORDS, also Strict- -tempo 
Dance.—Hitchcock, 291 Farnham Rd., Slough, Bucks. 

LINGUAPHONE.—Wanted, German Conversation 
Course, complete with books.—Box No. 140. 

PETER WARLOCK SONGS on K827, K866, M514 
and Serenade on C2908; Records of the late Maria 
Cebotari, not current catalogue; mmes of each 
performance by Mee State Opera during 1947 visit 
to Covent yy Fy Programme of Strauss Fes- 

hich Maria Cebotari sang Ariadne. 
—Box No. ooT, 


RECORD WANTED.—H.M.V. C1369, Overture 1812. 
recorded by the Coldstream Guards; please_ reply 
stating price and condition of record to B. F. Elliott, 
Box 751, 76 Harvey Street, Perth, Ontario, Canada. 

REGAL RECORDS BY we § McCORMACK, also 
on H.M.V., My Lagon Love, Du bist die Ruh and 
others; please send details of any McCormacks.— 
Box No. 164. 

SIEGFRIED.—H.M.V. auto set, 19 records; state 
price.—Fenn, ‘‘ Home,’”’ Yelverton, Devon. 

TAMAR, Istar, Galanta Dances, mlet March 
(Berlioz), Ricordanza, Rigoletto mm Vallée 
D’Obermann, Doppelganger (Janssen); fibred only.— 
Haller, 62 Wilson Street, Derby. 

“THE REIGN OF PATTI,” ‘“‘ Memories,”” by Her- 
man Klein, also H.M.V. Catalogues, 1915 and a ¥ 
reply air mail to L. Thomas, Room 9, Trades Ha! 
Sydney, Australia. 

TWO to £15 offered for one perfect original of 
following records detailed: Ansseau. (Monna 
Vanna), £2; Schmidt (Postilion), £2; De Creus 
(Postillon), 50s.; Lashanska (Louise), £2; Jadlowker 
(Idomeneo), 508.; £25 each for Escalais (Robert), 
Plancon (Chalet), Sonnambula), Buff-Giessen, 
Santley (Anthea), De Lucia (Sonnambula, Favorita)., 
Giovanni (Paca), Saville (Last Rose) £10, Santley 
(Passing Hence) £15. Offers considered. Also in- 
teresting Red —, me G. and T., Orange, Blue 
posi aia —Box 1 


TW COLUMBIA GERONTIUS RECORDS sung 


by cure Butt.—W. K. Butler, B House, 
Rushwick, Worcester. 




















June, 1950 


WANTED.—Any Gregorian Chant poe, must be 
‘*Solesmes Choir.’’—Particulars to B. Hutchings, 
Sacred Heart College, Droitwich. 

WANTED.—H.M.V. Recording of “Down South,” 
by Jack Hylton, reverse side, ‘‘Sea Songs”; state 
price.—R. Usher, 27 Pembroke Avenue, Hove, Sussex. 

WANTED.—Columbia ROX195, ‘Hail the Day 
that Sees Him Rise,’’ by Chislehurst Choristers.— 
Wilks, 14 Church Lane, Heckmondwike, Yorks. 

WANTED.—FB2197, ‘‘ Thanks for Everything,” sung 
by Turner Layton.—Mrs. Childs, Burfield Cottage, 
Bosham, nr. Chichester, Sussex. 

WANTED.—Lists of Surplus Records, first-class con. 
dition; particularly required: ‘‘ Fiddle and I” (Gluck. 
Zimbalist) ; Lazy Melody (Blaney-Farrar).—Replies, 
Stout, Olaf Street, Lerwick. 

WANTED.—Recording of ‘‘ The Little White Gar- 
— " (Brisson), also ‘‘ Rose-in-a-Bud” and “I 

the Moon’; fibred, state price.—Penny, 5 
Eldon Road, Kensington, W.8. 

WANTED.—Col. DF82 (Carmagnole and Ca Ira); 
H:M.V. DA1160 (Horowitz); Rachmaninov 'Cello 
Sonata (American Columbia); H.M.V. EK141 Met- 
ropolitan Choir, Russian Church,  Paris/Kyrie 
Eleison).—Box No. 100. 

WANTED.—Recordings of Hildegarde, especially 
eo-aee numbers; state details and price.—Box No. 


























WANTED.—Linguaphone French Course with books; 
recent, good condition.—Box ne 83. 

WANTED.—Columbia FB18 Gossam: Scott 

Wood Orchestra; FB2684 Ebony int Silver. Greanols. 
—Box No. 131. 

WANTED.—Heavy Lies the Hand of Rustum (Boris 
Godunov) (Chaliapin); also one Il Lacerato ome 
(Kipnis).—J. Winter, 78 East Reach, Taun 

WANTED, fibred.—Robert Poole, aude Hise: 
Arthur Jordan (Hymns, Willow); Dearth (Odeon), 
= Mills (Messiah); good prices paid.--Box No. 
112. 

WANTED URGENTLY.—10 in. H.M.V. recordin 
of Nan Maryska, Elsie Suddaby; goed price if fib 
—Shaw, 4 Brunswick Park, London, 8.E.5. 

WANTED.—Liszt, ‘‘ Concerto Pathetique ”’ ae CsI 78) 
Weinen, Klagen, etc. (C2392/3); Respighi, 

2 (C2345/6) ; yy Severn Suite OHS ‘Gibbs, 
uartet (B4450/2); Tschaikovsky, Quartet (DB1655/9): 
Fa iy Cello Sonata (D—K1374/6). 
or exchange any American discs.—T. L. Clear, 64 
Kensington Road, Bronxville, New York, U.S.A. 

ZAUBERFLOTE (auto), Norma (auto), Tannhauser, 
Gotterdammerung, Siegfried » falkure (Schorr), 
Trovatore, lo, Louise, Manon.—Willows, 92 
Queen’s Road, Clifton, Bristol. 

$$$ FOR ELIZABETH SCHUMANN RECORDS.— 
Highest prices paid; list titles, condition.—2327 Arthur 
Street, Los Angeles 65, California 


























TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 

A HETERODYNE WHISTLE FILTER that really 
works!—While the interfering whistle is completely 
aes. frequencies only 250 cycles removed are 
hardly affected. A performa 2 aa. 
ad adjustable 8-10 ioe £3 I Full part: 
lars from James oem & Co., 213A High parent, 
Brentford, Middlese: ae 

A LARGE MONTHLY CATALOGUE of perfect 
fibred Recordings (6d. stamps) and a special list of 
new Deccas, Columbias, Parlophones, not generally 
available (6d. stamps). Prompt ‘and safe postal ser- 
vice to any __ We 

ti of recordings in a" con- 
dition.—K. 8. om 143 Greenway, 
Middlesex. Ruislip 2518. 

ALL-METAL RECORD CABINETS, ssiide-in or 
swing type doors; standard sizes from £5; also 
speci: to order; photograph and details 
Arkco (Bristol) Metal Products, 54 Berkeley Road, 
Bishopston, Bristol 7. 




















ALL TYPES OF a coe FORCHASED aay in 
small collections; each t attended to 


same ey of receipt. arom. 2 West Port, Edinburgh. 
ANDRE MARCHAL, the famous French organist, 
records for Lumen. Obtain these records through us. 
—William Lennard Concerts Co., 38 Norbury Avenue, 
Thornton Heath. 
ANTHOLOGIE SONORE, Telefunken and other 
new Foreign Labels; everchan eS stock 
records. Write, call or Pee — 7 p.m. week- 
a 10-2 Sunday.—Ivor 
. Aldgate, London, E.1. ~ AR 
POSTAL RECORD LIBRARY. —Delet Te etc., 
included; catalogue 6d. post free.—A. H. Buckley, 42 
Avenue Rise, Bushey, Herts. 
CLASSICAL AND OPERATIC RECORDS in first- 
class condition; every one sold with a guarantee of 

















URGENTLY go —The vag 8 Wagner Re- 


57165- 6, 66778, 66853, 67642, Parlo. E11359; good 
prices paid, but .% must be in “as new 
condition.—Box No. 


or money refunded; 10,000 items to 
choose from, and if you o—, call send for our 
24-page monthly catalogue.—H. C. Harridge, 3 Lisle 
Street, W.C.2 (off Leicester Square). Hours of busi- 
ness: Monday, Tuesday, Wednesday, Friday, 11 a.m. 
to 5.30 ya , Saturday, 10 a.m. to 5 p.m.; Thursday, 
closed all 





VALSE GRISE ciasbla DB1767), or other 
cording, good condition.—Douthwaite, 99 Armsthorpe 
Road, Wheatley Hills, Doncaster. 





WANTED.—Orchestral R di not earlier than 
1935, sets in autos only; private spollector;, _— or 
lightweight steeled; good prices.—Box No. 


WANTED.—Record John McCormack sin; ang “ The 
Rowan Tree.’’—Lindner, 29 Marmion Rd., Liverpool 17. 








c. J. BR. GUECTRICAL & ELECTRONIC DEVELOP- 
MENT LTD., Hubert Street, Birmingham 6 (Aston 
Cross 2440), the Midlands ti of 
high fidelity sound rong ee equipment, for the 
world famous ‘“* Willia Amplifier and ef 
ciated accessories including “tone control "eae, ud 
speakers. cross-over units, distortionless contrast ex 
= and radio feeders. Send for details and 

ices. 
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CABINETS in polished walnut or oak; hold over 
350 12 in. records; photographs ¢ nee —H. C. 
Harridge, 3 Lisle Street, London, 


COLLECTOR’S GUIDE to American Recordings, 
1895-1925, by Julian Morton Moses. Foreword by 
Giuseppe De Luca. Celebrity Discs, Caruso, Melba, 
Paderewski and over 300 others. Numerical Guide, 
including all 5,500 Red p Records. A few copies 
available from ‘‘ The mophone,’’ 49 Ebrington 
ao Kenton, Middieses. Price 26s. 6d. including 
postage. 


COLLECTORS’ CORNER.—Owing to a printer’s 
error in our May page advertisement, Verdi Otello 
(Fusati) was inadvertently quoted as £66H. The 
correct details should have read ‘16H £6.” 











CONNOISSEUK RECORD CLUB offers new record- 
ings of interesting works; brochure now ready, first 
aT available shortly.—BM/BTQE, London, 





LONG-PLAYING MOTORS (220v-50cycles) Turn- 
tables, Microgroove Pickups, Records exchanged for 
unwanted records, preferably singles, vocals, instru- 
mentals, - = deleted yo yO sets. — lists of 
your records and your wants to Connoisseur Record 
ey, 7. ted Fortysecond Street, New York, 


LOUDSPEAKER CROSS-OVER NETWORKS made 
to order, from 35s. 6, 12 or 18 DB attenuation. 
Quotations on request; send your requirements to 
— js Speakers, 99 Ashbank, Bucknall, Stoke-on- 








ODD PARTS OF COMPLETE WORKS. — The 
Gramophone Exchange have an extensive stock of 
odd parts of complete works, all in good condition— 
orchestral, chamber music and instrumental. Should 
you, therefore, have’ a quartette, a symphony or E, 
concerto, _— one or more of its records, we 
be able to supply the missing record(s), even it 
deleted. Write to us stating the catalogue number(s) 
. the record(s) required. Please note that our stock 

parts consists only of the C, D. and DB 
sories of His Master’s Voice and the DX and LX 
series of Columbia.—The Gramophone Exchange Ltd., 
121-123 Shaftesbury Ave., London, W.C.2. Tem. 3007. 
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PERSONAL COLLECTIONS BOUGHT.—Best prices 
paid for fibred records. Sell your records at home. 


an 
call or phone; lists published. After 7 p.m. week- 
days, 10-2 Sunday.—Ivor Finlay, 164 Hanbury Street, 
nr. Aldgate, London, E.1. Bishopsgate 5219. 


RECORD FILING CABINETS.—Solid consructfon, 
hand French polished in walnut or mahogany, 
hold 300 discs £13 10s., 500 discs £15. Will take 
albums. Photographs loaned on request. Send 24d. 
stamp to Phase-in Speakers, 99 Ashbank, Bucknall. 
eae Deferred terms now available on 
all models. 








RECORD COLLECTING by Boris Semeonoff; an 
illustrated compendium on record collecting and re- 
corded music, 7s. 6d., post free.—Oakwood Press, 
Tanglewood, South Godstone, Surrey. 
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MISCELLANEOUS 


AN H.M.V. 1914 CELEBRITY CATALOGUE, miss- 
ing from Collectors’ Corner, has possibly been resold 
in London. Would the innocent purchaser communi- 
cate with 211 Shaftesbury Avenue, W.C.2, and enable 
matter to be settled without embarrassment or 
loss. 


DON’T READ THIS...Unless you are contem- 
plating a holiday; if so, choose June, and a Private 
Hotel of distinction. Tintern Court Hotel, Chine 
Crescent Road, Bournemouth. Enviable situation for 
sea and town, close Winter Gardens for Symphony 
and Popular concerts. 

FURNISHED FLAT TO LET.—Bayswater (nr. Por- 
chester Road), one bedroom, one reception, kitchen 
and —_, hy ans of 1,500 discs (operatic and 
orch w.—Apply owner, 26 Oriental 














SYKES (MUSIC) LTD., for Piano, Radio, Band 
Instruments, Music; send your enquiries.—22 Albion 
Place, Leeds 1 


Place. ma i elcome 0821 (afternoons). 








THE RECORD COLLECTOR.—Slightly Used Re- 
cords bought and sold, Deleted Vocals and —— 
our speciality; also stock of yn ay ‘- Sym- 
phonic.—Send for our regular monthly 1 to Ross, 
Court & Co., 92 Trafalgar Street, Brighton. 


WANTED.—Classical and Operatic Records; high 
prices paid if in fibred condition; early G. and T.s, 
Fonotipias and old catalogues also wanted.—Write, 
phone or call H. C. Harridge, 3 Lisle Street, W.C.2. 
Gerrard 17108, 


WE BUY RARE RECORDS of every sort. — 
prices for fine collector’s specimens on G. F.. 
Fonotipia, Odeon, Berliner; early samsie hall caledes 
old record catalogues before 1910; also rare foreign 
vocals on Polydor, Odeon, French’ H.M.V., Electrola. 
We sell records of every sort. A superb library of 
connoisseur treasures on all famous makes. Periodi- 
cal lists for U.S.A. and Overseas collectors. For the 
caller—a fine, varied and constantly changing selec- 
tion.—The Collector’s Shop, 20 Newport Court, Lon- 
don, W.C.2. Gerrard 8589. 








NEW pe ew oe Wanted: E.M.G. 
Soundb —Rev. . Griffith, Barford St. Martin, 
Salisbury. 


SHORTHAND-TYPIST required for well-known 
London Music Publisher; -also Junior (age 16-20, 
either sex) for general duties. Interesting work for 
those interested in good music.—Applications, stat- 
ing age and salary required, to Box No. 180. 


TEST YOUR GRAMOPHONE’ S TONAL RANGE.— 
‘‘ Music Parade No. 13” tells how; send 1s.—Unwin, 
4 Fellows Road, Maangatend, N.W.3. 


THE BIRKENHEAD BOYS’ CLUB, working with 
boys, aged 14 to 18, in heart of industrial area, has 
gramophone and keen interest in music, but no 
records! Gifts of unwanted records of all descrip- 
tions would be warmly appreciated and acknow- 
ledged by Anthony Foreman, 81 Price Street, Birken- 
head, Cheshire. 


TO CUT DOWN EXPENSES, Gent (23), living pro- 
vinces, wishes to share accommodation with another 
2 — age ane in London postal area.—Box 

















Lng ry GRAMOPHONE LIBRARY, 168 Brig- 
gate, Leeds To encourage the use of our postal 
Hbrary RY the summer, reduced subscriptions are 
01 


SRANSFORME YOUR SOUNDBOX!: Gives extended 
range, sharper definition. Realism without elec- 
tricity! Soundboxes reconditioned, repaired.—Stamp, 
B. Tracy, 2 Akehurst Street, Roehampton, S.W.15. 





ORGAN RECORD CATALOGUE (U.S. origin), 

useful a. a (classical), about 60 mimeo 

pages: 2s. 6d. free.—Cameron, 75 Devonshire 
. London, we 


PRACTICAL ADVICE on high quality reproduction 
a ye ee records; bass correction circuits, 
etc.—Box No 





YOU MAY FIND that item you are looking for in 
- postal list which covers all sections apart from 
rarities.—‘‘ The Record Album,’”’ 13 Glouces- 

ter Street, Brighton. Condition guaranteed. 
10s. MONTHLY.—H.M.V., Columbia, Decca, Bruns- 
ber ~ Capitol records of your choice to value of £5. 
tons of Bristol Ltd., 45/53 “cane Road, 





YOUNG LADY (30), interested in opera, ballet, 
classical music, wishes to correspond with’ others, 
particularly Leeds and London areas.—Box No. 5899. 





YOUNG MAN (20), interested operatic records - 
music, wishes to contact others with similar 

terests (England and America).—Keith Wyatt, at 
Otterington "Gaove, Ivanhoe N21, Melbourne, Vic- 


Redfield, Bristol 5. 


toria, Australia. 











GRAMOPHONE RECORD INDEX 


Makes an ideal gift for 
the serious Collector. 
Bound in Brown, Red, 
Blue and Black Leather- 
cloth. Price 15/I4d. 
From ll first class 
dealers or direct from : 


THE CONRAD PRESS 
LIMITED 
193 SLOANE STREET 
LONDON, S.W.I 
Sloane 6151 











DEALERS 





DELTA : ESQUIRE : TEMPO 
JAZZ PARADE 
ORIOLE 


KING JAZZ : 


68 CUMBRIAN WAY : MILLBROOK 





We are the ONLY wholesalers supplying mixed 
orders from AN) ANY of the following labels :— 


JAZZ COLLECTOR 


LONDON JAZZ 


PAXTON : TECHNIDISC : HARMONY 


RECORD DISTRIBUTORS 


: SOUTHAMPTON 








“HAPPY BIRTHDAY” 
RECORDS 


@ BIRTHDAY GREETINGS TO 
CHILDREN IN A NOVEL 
AND DELIGHTFUL WAY. 


@ A DIFFERENT RECORD FOR 
EACH AGE FROM 2 TO 8. 


@ NEW SONGS AND MELODIES 
THE KIDDIES WILL LOVE 
AND CHERISH. 


@ EACH COMPLETE IN AT- 
TRACTIVE GIFT CONTAINER. 


Available at all Dealers. 
8 in. Records. _ Price 5/9 each (inc. P. Tax) 


MANUFACTURED BY 


ORIOLE RECORDS LTD. 
101 New Bond Street, London, W.1 
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WEBB’S RADIO 


suggest a new approach 


to realistic reproduction 


The advantage of a “separator” for 
dividing bass and treble between two 
speakers is fully recognised, and the 
principle is widely used in many expensive 
high-fidelity reproducing systems. If you 
already have a reasonably good 12-in. unit 
suitably mounted, we suggest you fit a 
WEBB’S “CROSS-OVER UNIT ” with a 
separate treble speaker. 


according 


WE CAN GIVE A CONVINCING DEMONSTRATION AT 
14 SOHO STREET, AND WITH OUR LARGE RANGE YOU 
CAN HEAR THE COUNTERPART OF YOUR OWN i2-IN. 
UNIT OPERATING WITH (AND WITHOUT) THE CROSS- 
OVER AND SEPARATE TREBLE SPEAKER. 


Webb’s Cross-Over Units 


Type A Cross-over 2,000 cycles. Input impedance is 15 ohms 

for a pair of 15 ohm speakers, or 6 ohms if two 3-ohm 2 

speakers are_fitted ‘ - ee ~ eis £2 
— 2 ees ae 
Type C Cross-over 1,500 cycles. Designed specially for a 

pair of 15-ohm units, input impedance remaining 

at 15 o = ee ‘% “ ae te £3 7 


You will have no doubt about the 
increased realism: the bass becomes 
clearer and the treble improved in 
attack and brilliance. The treble speaker 
can be mounted on a small baffle say 
16 in. square and by suitable placement 
to room acoustics a_ satis- 
factory ‘‘ stereophonic”’ effect achieved. 


—) 





Fullest possible details of these units, with notes on their uses, are given in 
Webb’s comprehensive catalogue, price 10d., post free. Circuits and 
constants for their home constructions are also shewn. 











We take pleasure in announcing that 
we are now able to quote the following 
retail prices for our imported records. 


TELEFUNKEN (French)  .... 12” = 15/- per disc 
BAseries ... 10” II/- ,, ,, 

A * — 2. fee 

PACIFIC ... ron ~ wo Ve ee « 
10” 10/6 ,, ,, 

L’ANTHOLOGIE SONORE 12” 13/9 ,, ,, 
ww te. » 

(General catalogue available price 6d. post free) 

CLASSIC ... ~ a eo. 
ww Tew » 

LUMEN ... sik ™ i ae a 7 
10” 15/6, ,, 


LE CHANT DU MONDE . Pw 
including SUPRAPHONE... 10” 10/- ,, ,, 
(re-issues) 
(General Catalogue available price 4d. post free) 


Special terms to the Trade 


CATALOGUES AND LISTS AVAILABLE ON 
APPLICATION 


ROSS, COURT & COMPANY 


92 Trafalgar Street, Brighton, Sussex 





Webb's Rado * 14,$0H0 ST, LONDON, WI; 


Telephone : Gerrard 2089 Shop Hours : 9 a.m.—5.30 p.m. Sats. : 5 a.m.—I! p.m 
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Made to 
Measure 


- for Quality 


The size and shape of the sapphire styliat * SAPPHIRE 
present on the market varies very consider- — 
ably . . . a prospective buyer should ensure 
that he is obtaining one with a tip having _ Trailer and Minia- 
the most practical dimensions. ture ay pam 


C.S. Neale—DISC Quarterly, Spring 1948 


STARR needles fit record grooves x GEMTIPT 
correctly, every needle tip being A quality cnpyhioe 
examined under the © Standard and 
ensure precisely accurate dimensions, Trailer 6/11 plus 
ELS Seay aE LD 3/- p.t. 
no! . 


* LEXINGTON 
De Luxe Pick-up. 


: 6 mae pt. 


Don’t accept another needle—if your 
dealer doesn’t stock STARR needles 
order direct from the address below. 


essential points .... . 
STARR NEEDLES 
«++ for quality 


STARR BRITISH PRODUCTS 
8 Dartmouth Park Ave., London, N.W.5. Gulliver 1131 

















BARKER 
NATURAL 
SOUND 
MAKES FINE 
RECORDS 
SUPERB 





Modern Recording Technique , 
has reached the stage when every part of the reproducing 
system from pick-up to speaker has to be very good to do it 
justice. Amongst the last there are two above all others capable 
of delighting the sensitive musical ear—BARKER’s 150 and 148A. 


This is not merely a question of frequency range, which extends 
from below 40 c.p.s. to over 15, ore than that of many 
twin speaker combinations. Their unique virtue is their free- 
dom from significant resonances and: their remarkably clear 
detail, due to the exclusive, patent dual drive and graded 
compliance cone. 


The grip and control exercised by the powerful magnetic field 
on the aluminium coil former gives the effect of self-adjusting 
critical feed-back, producing the typical Barker Natural Sound 
reproduction : clear, free from whiskers or boom; a very 
near approach to the ideal. Full details may be had from : 





BARKER NATURAL SOUND REPRODUCERS 


BCM/AADU, LONDON, W.C.I 
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Miusieal 
Renaissance 


Editor : MICHAEL G. THOMAS 


A new Monthly Magazine containing items of vital 
information to every music lover. 


Contents : July issue 

Editorial : An Introduction 

Music Festivals of 1950 

The Return of Casals 

The Bath Assembly 

Decca’s new plans 

A visit to the Polydor Factory 

New Foreign Records 

Music in France to-day 

The Truth about Mengelberg 

334 or 45 ? (L.P.s) 

An Introduction to Cherubini 

A New Carl Rosa Production 

Great Singers : No. 1, Madame Pasta. 

By Anna de Brémont 

* No.1: JULY (available late June) 
1/- post free. Six months : 6/-. Yearly Subscription : 12/-. 
Published by the Neglected Masterpieces Recording Company 
to foster the highest musical standards and a healthy spirit of 
musical adventure. 


362 CITY ROAD : LONDON, E.C.1 
Telephone : TER. 7561 








CITY SALE 
& EXCHANGE Ltd. 


OFFER THE FOLLOWING : 


Marconiphone 5 v. A.C. Radiogram 22 Guineas 
Durance 5 v. A.C. Radiogram _... 18 o» 
Pamphonic Record Reproducer ... 39 - 
Ultra all-wave Table Model Radio- 

gram sive ea ait aoe 37 9 
Deccalian all- wave Table Model 

Radiogram mn : 39 = 


Trixette Autochange Record Player 17 if 





E.M.I. Autochange Record Player £15 Is. Od. 
Brunswick + Portable Gramophone £7 19s. 6d. 
Decca Portable Gramophone £10 10s. 6d. 
Any apparatus over £10 supplied under 
OUR INSTALMENT SYSTEM 
Full details will be sent on request 





SPECIAL OFFER. Strong Cardboard Record Covers 
10 in. and 12 in. 2s. 6d. per dozen, Postage extra. 


TELEVISION DEMONSTRATIONS DAILY 
93-94 FLEET STREET 


Phone : Central 9391 LONDON, E.C.4 

















ESSENTIALS 


FOR THE BEST PRODUCTION! 
THE PHASE INVERTER SPEAKER 


Beloved by its numerous 
users and flattered by imita- 
tion. Measuring only 29’ 
high x 14” square, this 
instrument provides the 
music-lovers’ perfect answer 
to the ‘‘ Baffling ’’ problem. 
Response 25 to 13,000 cps ; 
fitted with the famous Sound 
Sales dual suspension audi- 
torium unit. Input imped- 
ance 6 ohms. Price £12.10.0 
HEAVY DUTY OUT- 
PUT TRANSFORMER 
TYPE 036, 
characteristic + 1db, 
from 20-20,000 cps. 
Price £2 6 8 








WEBB’S RADIO, 14 Soho St., London, W.| 


supply all SOUND SALES products on Deferred Terms 
ALLOY CORED SCRATCH FILTER CHOKE 


" : TYPICAL 
RESPONSE 
CURVES 


A_ Tuned for maximum 
rejection at 4,000 
cycles 

B Tuned for maximum 
rejection at 9,000 
cycles 











“10 


15 


-20 





too~ 1Q00~ 

WHERE SURFACE NOISE IS THE LIMITING 
FACTOR TO SUPREME QUALITY OF REPRO- 
DUCTION, fit a Sound Sales alloy cored steep trough 
tuneable filter. We know the problem of removing Surface 
Noise or Heterodyne Whistle is not easy to solve, but the steep 
trough filter has so far produced the most encouraging 
results we have encountered when using a compact component 
which can be incorporated in existing apparatus. 


CHOKE TYPE. C/SF, Dia. 23”, length 3}’. PRICE £1.8.9. each 
Obtainable directly from Sound Sales Ltd., appointed Agents, and the best 


Retailers. 
SOUND SALES LIMITED 


MANUFACTURERS OF ELECTRONIC PRODUCTS SINCE 1931 


Showrooms and Offices : 
125 OXFORD STREET, LONDON, W.I 
GERrard 8782 


Works : West Street, Farnham, Surrey. Tel.: Farnham 6461/2/3 
Contractors to the Admiralty, Air Ministry, Ministry of Supply, 
G.P.O., B.B.C., etc. On A.I.D. List. 
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CHANGE OF ADDRESS 


To enable us to cope with the increasing demand for our HIGH FIDELITY 
sound equipment, we shall, on July Ist, 1950, be moving into larger and better 
equipped premises. 


New {| ROGERS DEVELOPMENTS CO., 
Address 1" Rodevco House,” 116 Blackheath Road, 





GREENWICH, S.W.10 


Nearest Railway Stations: GREENWICH, LEWISHAM, and NEW CROSS, 
or by Bus Routes Nos. | and 53A, and Green Line Coach Routes 70! and 702. 
Please address all enquiries on and after July Ist to the above address. 


ROGERS DEVELOPMENTS CO. 


106 HEATH STREET, HAMPSTEAD, LONDON, N.W.3 
HAMpstead 690! 











THE GRAMOPHONE SHOP 
RECORD SUPPLEMENT 


Subscriptions for the 1950 issue 
of our RECORD SUPPLEMENT 
now being accepted, 8/6 yearly. 
Remittance to The Gramophone, 
49 Ebrington Rd., Kenton, Middlesex 


The Gramophone Shop, gnc. 


(Nojbranches anywhere) 
18 EAST 48th STREET, NEW YORK I!7, N.Y. 























THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone : GER. 8589 
WE BUY RARE RECORDS OF _ EVERY SORT. 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS 
ON G & T, FONOTIPIA, ODEON, BERLINER. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 
POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA. 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY 
OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 
PERIODICAL LISTS FOR U.S.A. AND OVERSEAS COL- 
LECTORS. FOR THE CALLER—A FINE VARIED, AND 















The Gramophone Exchange L“ 


hold the largest stock of fibre-played records in the country. 


® CLASSICAL & OPERATIC only 


Special sections for Collectors Itcems—Deletions—Automatic 
Couplings—and Odd Parts of Complete Works, at moderate 
prices for sale or exchange. 


@ NO LISTS — CALLERS ONLY 


Private collections purchased. Full stocks of all new records kept. 
Every possible accessory. 


121-3 Shaftesbury Avenue - London, W.C.2 
Telephone : TEMPLE BAR 3007 


Hours: 10 a.m. to 5.30 p.m. | o'clock Thursdays. 4 p.m. Saturdays. 





























CONSTANTLY CHANGING SELECTION. 
SHOP FOR SLIGHTLY 
USED RECORDS 


Catalogue Issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 








. MAINSPRINGS 


Wholesale Only 
Se = George Emmott (Pawsons) Ltd. 


OXENHOPE, Near KEIGHLEY 











THE . * 7 LUXURY 9-VALVE 
Fidelia ‘yxbiocraM CHASSIS 
Features include variable selectivity, infinite 
impedance detector, electronic bass and treble 
controls, push-pull triode output stage, 3 wave- 
bands 16-50, 190-550 and |! 2,000 metres. 
Audio amplifier response 30-18,000 cycles, bass, 
treble, and volume controls operate on gramo., 
suitable for lightweight p.u. Guaranteed 12 mths. 
Price £21 5s. Od. Data sheets on request. 
ELECTRO-ACOUSTIC DEVELOPMENTS 
18 BROAD RD., WILLINGDON, SUSSEX 








“The GRAMOPHONE” 
STROBOSCOPIC SPEED TESTER 


for accurately setting turntable speed 
1/3 post free 
49 EBRINGTON ROAD, KENTON, MIDDLESEX 












H. C. HARRIDGE 
3 Lisle Street, London, W.C.2 


%& Classical and operatic records bought, sold 
and exchanged. 


% Deletions and current issues at moderate 
* 





prices. 
Regular monthly lists. 


@ CALL, WRITE OR PHONE 
GERRARD 7108 

















ORDER FORM 


THE GRAMOPHONE, 
49 EsBRINGTON Roap, KENTON, MIDDLESEX 





I enclose my subscription for 14s. for one year, post free, 


PRE So idas peas Ks 44k Use ss deme awl een aeN eee 
(BLOCK CAPITALS) 


SE a ee eer ay mes oe Be 


ee 











QUERY COUPON.—This coupon must be cut 
out and attached to any —. together with 

@ personal reply is 
desired relating to matter editornal or technical. 
It does not refer to display or classified adver- 
tisements. Available until June 30th. 
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Flux Density 13,000 lines I’’ centre 

pole. Speech Coil 2/3 ohms or 

12/15 ohms. Peak oa 8 watts, 
Diameter 10” 


and attack. 


RESPONSE CURVE 





eatquency 


Trade enquiries ONLY to the Makers 
WHARFEDALE 
WIRELESS WORKS 


BRADFORD ROAD IDLE 
BRADFORD, YORKS. 


PULL UEEECE LULL LECCE CPL LULL LLU LULU ECU 


Whartedale 


GOLDEN 
LOUDSPEAKER 


as supplied to the B.B.C. 


During the last eight years many hundreds of 
Wharfedale Golden Speakers have been supplied 
to the B.B.C. and the G.P.O. The level response 
of this unit is its outstanding feature. The new 
Alcomax III magnet steps up the Flux Density 
to over 13,000 lines, with improved sensitivity 


A first-class speaker at a moderate price 75 / - 
Stocked and recommended by 


VALLANCE S$ 


Post us your orders and enquiries. We will gladly send you 
any Wharfedale Loudspeaker on approval. 
with Order or C.O.D. Your money refunded if you are not 
fully satisfied. Illustrated catalogue of 18 Wharfedale models 
available upon request. 


VALLANCE & DAVISON LTD. 
144 BRIGGATE, LEEDS tex. 29428-9 


and at SCUNTHORPE, HARROGATE & MANSFIELD 


A new book 


** SOUND 
REPRODUCTION ” 
by 
G. A. BRIGGS 


Bound full rexine. 144 pages. 
120 illustrations, 


7/6 (8/- post free) 


3rd Edition now ready 
‘*‘LOUDSPEAKERS”’ 


by 
G. A. BRIGGS 


88 pages. 36 diagrams, - 
B/= (5/3 post free) 
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Terms : Cash 


SOVER 1 
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Frecistou 


Sapotitre Veedle 


For high Fidelity of Reproduction 
with minimum of wear on the record 





FIVE TYPES TO CHOOSE FROM 


The above are designed and manufactured 
to suit all types of pick-ups, 

‘* Miniature” jewel tipped needle for light-weight pick-up. 
** Straight ” jewel tipped needle for crystal pick-up. 
** Trailer” jewel tipped needle for medium-weight pick-up. 
** Knee Bend Trailer” jewel tipped needle for the older heavy-weight pick-up. 
. ‘Miniature Solid Sapphire” needle for light-weight pick-up. 

PRICES :—Nos. 1-4, 10/1 each. No. 5, 13/4 each. 

(Subject to full Trade Discounts) 


A “TIP” WORTH TAKING 
-interesting and instructive Broch iving technical details, 
os iaiounetion and pe Be on = Sees of a S.G. Brown 
precision Sapphire Needle to suit your pick-up, will be sent on 
request. Write Department ‘‘ G.” 
Telephone : 


Watford 7241 Uy) orown eta. 


SHAKESPEARE STREET, WATFORD, 
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ees o% 
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A Revelation 
for Musie Lovers 


AMPLIFIER (MODEL D7/12N — THE DUO-CHANNEL 


H'CH fidelity equipment for optimum record reproduction is not 

necessarily high in price. This factual statement is fully supported 

by the remarkable performance of the D7/I2N which is priced at only £24, 

including two speakers ; and the Duo-Channel is individually constructed and 
fully guaranteed for a year. 


THis highly efficient 7-valve unit is actually two separate amplifiers 

built on one chassis, with separate smoothing from a common power 

pack. The treble section consists of a triode driving a beam tetrode which is 

coupled to an 8 in. speaker specially chosen for its high fidelity response. Bass 
response in the treble is attenuated by selective degeneration. 


THE bass section consists of a triode driving a twin triode phase in- 

verter via a bass lift circuit, the output from the twin triode driving 

two beam tetrodes in push-pull. These are coupled to a Goodmans 1!2 in. speaker 

via a high quality output transformer, specially designed to adeq ly deal 

with the superb bass response of this section. The approx. crossover frequency 

is 1,000 cycles. Both units have their own volume controls, the treble control 

incorporating the mains on/off switch. All components used are adequately 
rated thus ensuring long life. 


THE D7/12N is unhesitatingly rec 








ded to Gr ph Societies 

who are dissatisfied with their existing apparatus and desire really 
vivid, true to life reproduction. The technical description above, of course, can 
give no idea how magnificent the Duo-Channel sounds when in action. Come 
along for a demonstration. You will then have to agree with us that hi-fi equip- 
ment is within the reach of most pockets. 


£24 inclusive of two speakers Carriage paid to your home 


SEND FOR BROCHURE “G”" 


ER Fee BRITAIN (RADIO) LTD. 
> 11 UPPER SAINT MARTIN’S LANE, LONDON, W.C.2 
, (I minute from Leicester Sq. Stn., up Cranbourne Street) 


TEMple Bar 0545 
Open All Day Saturday Shop Hours : 9 to 6 p.m. (9 to | p.m. Thursday) 
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ORCHESTRAL RECORDINGS BY 


\iS& CO 


MAGNIFICENT 


Cult geg 








AND THE BOSTON SYMPHONY ORCHESTRA 








KOUSSEVITZKY 


Twenty-five years’ conducting 
of the Boston Symphony 
Orchestra brought recognition 
to Koussevitzky as one of 
the world’s mort outstanding 
conductors. ir 3LM.Y, 
records find an honoured place 
in countless collections. 

The great conductor is now 


free to roam further afield, 


and his appearances during 
the present month ag guest 
conductor of the London 
PhiJharmonic Orchestra is 
one of the big events of the 
London Concert Season. 








Don Juan, Tone Poem — R. Strauss - - + «= = 
Brandenburg Concertos Nos. 2 and 5— Bach- - - 
Pavane pour une Infante defunte— Ravel - - - 
Brandenburg Concerto No. 4 in G Major— Bach - 
Till Eulenspiegels lustige Streiche, Op. 28 — R. Strauss 
D.phnis et Chloé — Suite No.2— Ravel - - - - 
Symphony No. 29 in A Major (K.201)— Mozart- - 
La Mer— Debussy - - - *+ -+ = = + = = = 
Symphony No. 2 in D Major, Op. 36 — Beethoven - 


Peter and the Wolf (Orchestral Fairy Tale) — Prokofiev 
Symphony No. 8 in F Major, Op. 93— Beethoven - - 


Symphony No. 5 in E Flat Major, Op. 82; The Maiden 
with the Roses (from ‘“Swanwhite,” Op. 54)— Sibelius - 


El Salon Mexico—Copland ; Song of the Volga Boatmen 
—-arr. Stravinsky - + + - - - + + = 2 © = 


Presto and Waltz (Damnation of Faust) — Berlioz; 
Concerto Grosso No. 12 in B Minor—Larghetto —Handel 


Hungarian March and Minuet of Will o’ the Wisps 
(D.mnation of Faust)— Berlioz - - - - + + = = 


Enchanted Lake— Liadov - - - + = = © = = 
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